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To get this shot you have to be a little 
crazy, or have a lot of confidence. 

Confidence, in this case, comes in the 
form of the Nikon N90. 

It enables you to put on film the 
picture that’s been in your mind for 
years. The one that separates you from 
all the other shooters out there. 


In the mind of Galen Rowell, this 


picture existed in the form of an ice cave 
in Antarctica. How did Galen create 
something beautiful for others to see? 
Let’s begin. 
He took a spot reading off the sky. 
Then, using the analog display he was 
able to set both aperture and shutter 
speed. The action-freezing sync speed 


(1/250th) called for a wider aperture and 


Any photographer willing to climb 
85ft. down a pitch black ice cave 
in Antarctica could get a shot like this. 


- Provided he had a Nikon N90. 


therefore more distance 
for the flash. 

Galen didn’t want to 
light the icy cave walls 
closest to him. So even 
with his 24mm 
AF Nikkor lens 


mounted, he set 


The N90 System 


the flash’s zoom 


head to 50mm, focusing the light in the 
center of the frame. Nice call. 

He then noted the color of the icy 
cave walls, and set his SB-25 Speedlight 
to minus 17% stops flash compensation 
which provided the perfect adjustment 
to show texture without glare. 

You see, the N90 is the only camera 
that gives you automatic fill-flash using 
all exposure and metering modes. And 
it’s the only camera that can give you a 
multi-segment flash sensor that provides 
Matrix-like analysis of the scene. 

The N90 uses D-type AF Nikkors 
which actually incorporate distance into 
the exposure calculation. 

Galen might have used one to get a 
picture like this. But he didn’t. He took 
his 24mm f/2.8 AF Nikkor and nailed 


the shot anyway, because every AF 


Nikon 


We take the world’s 
greatest pictures’ 


Nikkor can help you 
make a killer shot 
with the N90." 

Be prepared. This camera will push 
you to your creative limits. Because 
there’s no reason to scale ice walls at the 
bottom of a dark cave, unless you’re a 
little off center. Or very confident that 
you'll come back with the shot. 

Reason enough, isn’t it? 


See the N90 at authorized dealers where you see 
this symbol. For more on the exclusive Nikon ee panon w 
MasterCard call 1-800-NIKON-35.©1993 Nikon Inc. — 
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THE WIDE VIEW 
Dynamic compositions can be found in a creative look 
through a wide-angle lens 
BY MARTHA HILL AND ART WOLFE 


Woops IN WINTER 
The hush of a newly fallen snow and the unearthly, 
abstract shapes of ice-encrusted trees provide unrivaled 
photo opportunities for the well-prepared photographer 
BY DAVID MIDDLETON 


CLOSE ACTION 
Using a wide-angle lens can pull the viewer into the 
excitement—an athlete’s-eye perspective of the risks and 
thrills of outdoor sports 
BY CHRIS NOBLE 


A HIMALAYAN PHOTOGRAPHIC 
JOURNEY TO LADAKH 


A vast and vertical landscape, exquisite light, magical 
monasteries and people who welcome your camera are 
worth a trip halfway around the world 
BY SEPP WALCHER 


DEFENDING THE ENVIRONMENT 
Awareness of nature has always been a necessary part of 
outdoor photography 
BY GRETA GUEST 


Larry West/FPG International 


BLIND BasIcs 
Share secrets for building and using inexpensive, easy-to- 
make blinds every wildlife photographer should have 
BY TIM FITZHARRIS 


THE MIGRATORY BIRDS OF 


SOUTHERN FLORIDA 
Some of the best bird photography can be found in 
Florida’s many national parks, refuges and sanctuaries 
BY CARL ENGLANDER 


How To SHooT FROM Boats 
From kayaks and canoes to rafts and research vessels, 
watercraft can transport you to some very special 
photo opportunities 
BY JEFF FOOTT 
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Minolta’s latest addition to its 35mm SLR line features its 
fastest AF ever! 
BY RICK SAMMON 


PRICING YOUR PHOTOS 
When you’re ready to sell your work, this computer 
program can act as a business advisor and show you the 
path to success 
BY LEWIS KEMPER 


If you’re considering 
a medium format system, 
don’t get locked in... 


“TRY BEFORE YOU BUY” 


the new Mamiya 645 PRO... 
with A/S Matrix Metering 


Try a Mamiya 645 Pro Kit for 2 days 
for a refundable $25 deposit- 
no risk, no obligation. 
Enjoy the advantages of 
A/S metering, dual shutter system, 
interchangeable film magazines, 
and see the results yourself. 


Depending on store policy, participating dealers may have 
different deposit rates. Mamiya America will reftund your deposit 
up to a maximum of $25 regardless of whether or not you 
buy your Mamiya 645 PRO outfit. 


COMPLETE MAMIYA 


BOOK NOW AVAILABLE! 
“MAMIYA MEDIUM FORMAT SYSTEMS” 
By Bob Shell 

This hardcover, 208 page book covers the 
Mamiya 645, 6, RB67, RZ67 and C330S cameras 
in detail. Includes specialized applications, 
technical information, and photos by famous 
photographers including 
Annie Leibovitz and Douglas Kirkland. 

$25 Cash Rebate Certificate 
applicable towards purchase of Mamiya Cameras 
or accessories inserted in each book. 
At your dealer or send coupon below. 


Please send free Mamiya Medium 
Format Cameras Buying Guide plus 
latest Bonus Booklet. 


Please send name of my nearest Mamiya 
|__| 645 PRO ‘Try Before You Buy” Dealer. 


|| Please send___ “Mamiya Medium 
Format Systems” books @ $29.95 
(enclose check or money order or charge 
to American Express, Visa or MasterCard). 


Name 


Address 


City State Zip 


Mail To Dept. OP-1 

MAMIYA AMERICA CORPORATION 

8 Westchester Plaza, Elmsford, NY 10523 
914-347-3300 


Outdoor Photographer 


PHO her 


COLUMNS 
10 


TECH Tips: 


THE PRICE Or POWER 
Lithium Replacements ¢ Nikon 5T And 6T 
Close-Up Lenses, Part 2 * A National Nature 
Photographer’s Association 
BY GEORGE LEPP 
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BAsIc JONES: 
FINDING BEAUTY 
IN THE MUNDANE 


A turquoise-wrapped pile of shingles becomes 
a partner in the dance of light 
BY DEWITT JONES 
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WILDSIDE: 
CANADA'S GRAND 


LITTLE JEWEL 
Waterton Park in Alberta may only be a 
fraction of the size of Glacier National Park, 
but its views are not easily rivaled 
BY LEONARD LEE RUE Ill 
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PHOTO ADVENTURE: 


RESCUE ON THE 
ARCTIC SEAS 


The call to aid of a Russian ship locked in ice 
off the coast of Greenland leads to an 
unexpected photo opportunity 
BY GALEN ROWELL 
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CONTROL FROM AFAR 
From basic cable releases to RC, you'll find the 
right remote camera trigger for your needs 
BY PETER K. BURIAN 
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WINTER ABSTRACTS 
The colder seasons provide a never-ending 
choice of unusual ice patterns for the creative 
photographer’s eye 
BY JOHN NETHERTON 
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he Small Miracle lenses by Tamron. 

Sure they'll give you great shots of 
junior’s next birthday party. But what's 
cause for celebration is their versatility. 
These miracles cover your entire shoot- 
ing range, wide angle to telephoto. 
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shooting 
breathtaking 
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few people have written regarding our November cover by Jim 
Brandenburg and the subject of digital manipulation or enhance- 
ment. First, it should be said that Jim is very sensitive to the mis- 
understandings associated with digital manipulation of an image. 
Putting words into his mouth, we would address the subject as fol- 
lows: 1) Just as with any advancements of the past (photography 
itself) that offended purists at the time, digital imagery is the way 
of the future and will only serve to produce better photographs 
than were possible before the new technology. Furthermore, for many years 
now, the pictures we see in magazines have been “manipulated” by the means 
available to the print industry. And, digital technol- 
ogy has been available to large magazines for quite 
some time. Always, the intent has been to overcome 
the shortcomings of film and printing inks to faith- 
fully render the real-world content of the picture. 
Now the process is attracting more attention 
because it’s economically available to more people. 

2) Perhaps the words “manipulation” and 
“enhancement” in themselves have negative and 
positive (respectively) connotations. For simplic- 
ity’s sake, there are two types of digital handiwork: 
where pictures are artificially constructed out of 
various parts from different photographs and where 
a single image is enhanced and retouched in an 
effort to overcome the shortcomings of lenses and 
film so that the final image does a better job of 
reproducing the scene as the photographer origi- 
nally saw it. Brandenburg’s work certainly falls into the latter category. If he 
electronically brightens a wolf’s eyes, burns in a highlight, dodges a dark spot 
or removes an unwanted twig, how much different is that than using a filter to 
darken a sky or exaggerate a sunset, burning and dodging in the darkroom, 
manipulating the colors in a color print or making a composite dupe. The only 
difference is the difference between using chemistry and colored glass or using 
digital technology. Evoking the sacrosanct name of Ansel Adams, Brandenburg 
says that there’s less difference between his originals and the final product than 
between one of Adams’ negatives and a final print. 

3) It should be emphasized that, to date, there’s still no substitute for a well- 
conceived and well-composed image taken under conditions of exquisite light 
or unusual circumstance. If the photographer is clumsy with his or her digital 
work, the fakes still will be easy to spot. If the photographer is meticulous and 
artistic to the point that his or her enhancements and creations are entirely real- 
istic, all the power to him or her. 

4) Finally, several readers seemed to overlook the part of Brandenburg’s arti- 
cle (and there are always a few) where he addresses what excites him the most. 
Traditionally, a photographer witnesses a unique scene, does his or her best to 
reproduce it on film as he or she saw it (compensating for the fact that film and 
lenses see differently than the human eye), and then hands that picture over to 
darkroom technicians, editors and printers, all people who were not present at the 
original scene, but can have an influence on the final rendition seen by the public. 

The fact that Brandenburg provided us with press-ready scans of his images, 
means that only the pressperson mixing the inks stood between Brandenburg’s 
version and the printed page. That’s an exciting amount of control for the pho- 
tographic artist, and it could be argued that such control serves up a more accu- 
rate picture to the public and not the reverse. 
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Digital enhancement: 
more real or less real? 


—Steve Werner, Editor 
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LOOK INTO THE FIRST CAMERA 
IHAT FOCUSES WHERE YOU LOOK. 


¢ 5-Point Flexible Autofocus system 
* Unique Whisper Drive™ film transport 
¢ Built-in Autozoom Flash with red-eye 
reduction 
¢ Easy-to-operate electronic dials 
control most creative functions 
¢ Shutter speeds up to 1/8000 of a 
second or 1/200 with flash syne 
¢ 16-zone exposure metering sensor 
with evaluative, center-weighted and 
spot metering 
* 16 Custom functions, including mirror 
lock and depth-of-field preview 
m ° Automatic exposure bracketing 
* Vertical Grip, VG 10, which 
exactly duplicates horizontal 
operation in the vertical mode 
* More than 40 EF lenses including 
the ultra-fast, ultra-quiet 
Ultrasonic lenses 
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This is the world’s first 
Eye Controlled Focus™ system. 

Available only in the 
EOS A2E, it’s power your 
eye never had before. 

Choose EOS A2E, with 
Eye Controlled Focus. 

Or get the EOS A2, with 
everything but. 

Either way, you get an 
unprecedented combination of 
SLR features. 

So look into EOS A2E 
and EOS A2. See what Canon 
technology can do for your 
performance. 


E€0SA2 


So advanced...it’s simple. 


©1993 Canon U.S.A., Inc. For color brochure, write Canon EOS A2E/A2, C.S.B. 3192A, Melville, NY 11747. 
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of the Great White Bears in 
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original Tundra Buggy or 
our exclusive Tundra 
Bunkhouse Lodge with noted 
photographers Wayne Lynch, 
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LETTERS 


Brandenburg’s Wolves 
Jim Brandenburg’s article on the 
life of wolves (“Wolf Country,” Nov- 
ember, 1993 issue), was one of the 
best pieces of literature on this subject 
that I’ve read in quite some time. The 
only problem is that I don’t know 
which was better—the writing or the 
photography. 
Bob Epstein 
New Hyde Park, New York 


I look forward to receiving your 
magazine every month and read it 
cover to cover at least twice. Upon 
reading the November issue and find- 
ing the “Cover Shot” column on page 
11, I was very disappointed to find 
that Mr. Brandenburg had (in his 
words) retouched his cover photo. 
I’m also surprised to see that you 
printed it as a cover photo. This is not 
outdoor photography —it’s indoor 
computer manipulation. 

Mr. Brandenburg did more than 
retouch his photo—he changed it. 
Now in the future, every time I see 
one of his photographs, I’ wonder if 
it’s real or computer-generated. I feel 
his credibility suffers from this. Are 
we looking at his skills in photogra- 
phy or the ability of his computer? 

There are places for computer 
manipulation in advertising, corpo- 
rate and portrait photography and 
others, but not in nature photography. 
I hope in the future that you’ll keep 
your cover shots as your name im- 
plies — outdoors. 

Tab D. Severns 
Bremerton, Washington 

For a response, please see “From 

The Editor” on page 6. 


EverColor Praise 
Your November, 1993 issue con- 
tained an interesting discussion by 
George Lepp in his “Tech Tips” col- 
umn on the archival quality of photo- 
graphic prints. Included in Mr. Lepp’s 
discussion was a reference to the 
prints being made by EverColor Corp. 
of El Dorado, Calif. Having used the 
EverColor process for the past several 
months on selected photographs, I 

feel compelled to add a footnote. 
Having several images about to 
reach their “shelf-life” as slides, I 
was drawn to EverColor by its claims 
of permanence. It appeared to me to 
be a way of preserving images that 
would otherwise be lost to the rav- 


ages of time. After several experi- 
ences with EverColor, however, it 
became obvious that archival quality 
is only one benefit of the process. A 
“permanent” process, no matter how 
good, is not worth the expense if the 
print quality is not also exceptional. 
In EverColor’s case, the quality has 
been even better than the perma- 
nence. What began simply as an at- 
tempt to save old slides has become 
an indispensable way of displaying 
the best photographs. 
Stephen A. Alterman 
Washington, D.C. 


Grizzly Hunting 
Leonard Lee Rue III rightly en- 
courages people to visit the McNeil 
River Sanctuary in his “Benevolent 
Bruin” article of November, 1993, but 
it had better be soon. After building a 
fish ladder at nearby Paint River to 
establish a red salmon run, Alaska’s 
Board of Game now intends to allow 
grizzly hunting in the area. It’s guar- 
anteed that the intelligent grizzly, 
habituated to humans for years, 
once shot at, will be benevolent no 
longer—and the McNeil experience 

will be compromised or ruined. 
Dan Levinson 
Homer, Alaska 


Revisit Vietnam? 

I was disappointed that you chose 
to play up Vietnam as a “favorite travel 
destination” (sic) (“Vietnam Revisited” 
by Nevada Wier, November, 1993). I 
remind you that Vietnam still holds 
hundreds of American citizens hostage. 
Articles like yours encourage the Viet- 
namese to believe that America doesn’t 
care about their return—or about 
other atrocities against Americans. 

The atrocities-be-ignored attitude 
is especially ironic, considering your 
contributor Galen Rowell’s decency 
in trying to publicize the plight of 
Tibetans currently held captive by a 
separate Communist power. Please 
try to consider the consequences of 
your articles and act with more of a 
conscience in the future. 

Joel Amkraut 
Los Angeles, California 
aaa 
Please address inquiries to: Letters 
to the Editor, OUTDOOR PHOTOG- 
RAPHER Magazine, 12121 Wilshire 
Boulevard, Suite 1220, Los Angeles, 
CA 90025-1175. 
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Photographer: Steve Terrill 
Subject: Mid-winter in South Falls 
at Silver Falls State Park in the 
Willamette Valley, Oregon 
Equipment: Linhof Technika 4x5 
field camera, 135mm lens, 
Ektachrome 100 Plus 

Exposure: f/32 at 1 sec. 

Situation: A friend and I were track- 
ing a storm system moving through 
the Willamette Valley and decided to 
make a photography expedition to 
the area. 

We got there around 7 a.m., and it 
was still snowing heavily. We hiked 
out to the bridge area immediately, 
since we were afraid kids would 
push the snow off the hand railing. 
We walked across it very carefully, 
stepping in each other’s footprints 
to avoid any additional tracks than 
were necessary, and set up the shoot. 
We remained in the area for two or 
three hours, waiting for just the right 
conditions. It continued to snow as 
we watched, and we hoped it would 
build higher on the railing. Surpris- 
ingly enough, in the entire time we 
were there, no one else came by. We 
shot the scene and hiked out another 
mile or two to another waterfall. By 
the time we came back, someone 
had been there and knocked all the 
snow off the railing of the bridge. 

At the time, I thought the contrast 
would make the photograph go to 
black-and-white in appearance. I 
heeded my instincts, though, and the 
image has turned out to be very pop- 
ular. I shot the photo in 1990, and 
that area hasn’t seen such a signifi- 
cant snowfall since. 
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“| never enter the fray without my Domke Bag. It lets me work 
with speed and efficiency. And that's important. Because it's only 
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—James Ruebsamen, three-time Pulitzer Prize 


nominee 
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The Refiecta 
Diamator AFM 


The portable projection system. 


The Reflecta Diamator AFM is really two 
high quality presentation systems in 
one. Use the built-in 912” x 912” screen 
for convenient tabletop viewing. Or, push 
a button and project your slides on stan- 
dard screens up to 70” x 70” and make 
your presentation to a roomful of people. 
Either way, you can count on German 
engineering for the bright, even illumi- 
nation professionals demand. Features 
include light intensity control, auto fo- 
cusing, a multi-coated f2.8 lens, wired 
remote control, a built-in editor, a 50- 
Slide tray and a built-in handle plus a 
case to take your show on the road. 
See it now at your Bogen dealer or 
write: Bogen Photo Corp., 565 East 
Crescent Ave., P.O. Box 506, Ramsey, 
NJ 0744-0506. 201-818-9500. 


We don't sell anything 
we wouldn't buy ourselves. 
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Ticua-Tiers 


n my November, 1993 Tech 
Tips column under “A Bigger 
Use For Nikon 5T And 6T 
Close-Up Lenses,” I casually 
mentioned the use of tape or 
a step-down adapter to attach 
the 62mm close-up lenses to 
the 72mm lens fronts. It seems 
that after some letters and my own 


research, the tape doesn’t work, step- 
down adapters are filed next to “hens’ 
teeth” and the main lenses that we’d 
like to use on the close-up lenses are 
77mm instead of 72mm. Fear not; I’ve 
now done my homework and the con- 
cept is still valid. The photo accom- 
panying this column is proof that a 
80-200mm f/2.8 lens with a 77mm 
front filter size can use a 62mm close- 
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Lithium Replacements ¢ Nikon 5T And 
6T Close-Up Lenses, Part 2 ¢ A National 
Nature Photographers Association 


BY GEORGE LEPP 


up lens. A Nikon lens with an N90 
camera was used at 2s sec. at f/11. A 
Nikon SB-25 flash on the camera aug- 
mented the natural light. 

The method for adapting the Ni- 
kon 62mm ST and 6T is to either use 
an extra 77mm lens cap or a lens 
cover for the Cokin “P’’-series of fil- 
ters. Modify the cap or cover by glu- 


ing a 62mm filter ring thread into its 
center. The necessary standard, round 
62mm filter thread can be any inex- 
pensive filter from the camera store 
or maybe one found in a drawer be- 
cause you haven’t been using it. The 
one I found was a round, split-in- 
the-middle, graduated neutral-den- 
sity filter that I long ago replaced 
with a sliding square filter that fits 


the Cokin “P”’-series holder. 

Start by taking the glass out of the 
round 62mm filter. This can be done 
by either unscrewing a retaining 
flange or breaking the filter and care- 
fully removing the glass. This glass- 
less 62mm filter ring will be fitted 
and glued into a 62mm hole in the 
center of the 77mm or 72mm lens 
cap. The lens cap can 
be either a plastic re- 
placement from the 
manufacturer or a me- 
tal screw-in type from 
an accessory company. 
The metal replacement 
requires more sophisti- 
cated tools to grind a 
round 62mm hole. After 
cutting a tight-fitting 
hole for the filter ring, 
affix it with an epoxy- 
type glue. 

If you already have 
a Cokin “P’’-series fil- 
ter holder, take the 
square lens-cover piece 
that came with it (you 
probably haven’t used 
it) and drill out a62mm 
hole to glue in the filter 
ring. This will slide 
into the holder with a 
ST or 6T close-up lens 
attached. The Cokin 
holder adapters fit any 
size lens from 77mm 
on down. 

My tests included a Nikon AF 80- 
200mm f/2.8D (77mm), a Tamron 
SP 70-210mm f/2.8 (77mm), a Canon 
EF 35-350mmL (72mm) and a Canon 
EF 400mm f/5.6L (77mm). All worked 
fine and only vignetted if the zoom 
was set at the widest angle. 

The advantages of the 5T and 6T 
are numerous. They don’t lose any 
light while offering magnifications 


approaching 1X whereas conven- 
tional extension tubes would lose two 
f-stops. They produce excellent 
sharpness because of their two-ele- 
ment construction and are a relatively 
inexpensive way to achieve macro 
images without investing in a true 
macro lens. If you use a telephoto 
zoom lens with the 5T and 6T, the 
distance to the subject stays the same 
while you use the zoom function to 
change magnification. These close- 
up lenses are designed to be used 
with telephoto lenses in the 70mm to 
300mm range. Wider-angled lenses 
will gain very little magnification 
from their use. 


More Power— 
For A Price 

Eveready’s new battery, the AA 
lithium, lasts three times longer than 
an alkaline, and even more important 
for us photographers, it maintains 
peak power until just before it dies. 

The standard pattern for alkaline 
AA batteries used in electronic flash 
units is that after a few full-power 
flashes, the recycle time starts to get 
lengthy. Anything more than about 
eight seconds is too long. Before 
you give up on them, you’re waiting 
20 to 30 seconds for the flash to 
recycle. With the AA lithiums, the 
time stays close to six seconds until 
near the end. 

That’s the good news; the bad 
news is that the price of the AA lithi- 
ums in my local camera store is a lit- 
tle more than double the price of 
premium alkalines. That’s still a sav- 
ings when the lithiums give three 
times the life. The problem is that 
AA alkalines can be bought at a dis- 
count store for about one-sixth the 
price of the AA lithiums. If the lithi- 
ums are later put on sale, the equity 
would return and we’d use fewer bat- 
teries by using the lithiums. 

Also new on the market are re- 
chargeable alkalines. I haven’t been 
able to test them yet, but from an eco- 
logical view, the concept is prefer- 
able to buying and land-filling dozens 
of throw-away standard AA batteries. 


Lithium Replacements 

Speaking of batteries, I’ve re- 
ceived numerous letters and phone 
calls complaining about the short life 
of the 2CR5 battery in many of the 
Canon EOS cameras. One problem 
has been that some of the older 
lithium batteries are still floating 


around that have exceptionally short 
lives. Many of the latest versions of 
the battery have improved, but not 
solved the dilemma. 

Canon has just announced an 
accessory for the EOS A2/A2E that 
replaces the 2CR5 with an external 
battery pack that contains four D-cell 
batteries. Canon claims this set of 
batteries lasts approximately eight 
times longer than the 2CRS. The pos- 
sibility of improved cold-weather 
performance comes from using NiCd 
D-cells in the power pack, as well as 
placing the external unit near a warm 
part of your body. The retail price of 
the Battery Pack BP-5 is $75. Avail- 
ability is said to be at the end of 
November — just what I need for Jan- 
uary in Yellowstone. 

As far as I know, lithium replace- 
ments aren’t available for Pentax 
bodies. The Minolta Maxxum 9xi 
and 700si, however, each have new 
accessory grips available in which 
lithium batteries can be exchanged 
for alkalines. These grips are the 
BP-9xi and VC-700, respectively. 
Remember, if you replace lithium 
batteries with alkalines, you’ ll prob- 
ably get less rolls of film per set of 
batteries. On the other hand, alkaline 
batteries are much less expensive 
than their lithium counterparts. 


A National Association 
For Nature 
Photographers 

The Roger Tory Peterson Institute, 
with the help of sponsors, including 
OUTDOOR PHOTOGRAPHER, con- 
ducted a national forum on nature 
photography. In attendance were pro- 
fessional nature photographers, inter- 
ested amateur nature photographers, 
magazine editors and others involved 
with nature photography. All came to- 
gether to discuss philosophical and 
ethical issues important to the field. 
Two of the outcomes of the meeting 
were the agreement that there defi- 
nitely is a need for a national organi- 
zation for nature photographers and 
that a second meeting would take 
place near Fort Meyers, Fla., in Jan- 
uary, 1995. Keep your calendar clear 
and we’ll keep you posted as the 
organization takes shape. op 

aaa 
If you have any tips or questions, 
address them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George Lepp, 
12121 Wilshire Blvd., Suite 1220, Los 
Angeles, CA 90025. 


WHY YOU NEED 


ONLY ONE 


(to do it all) 


Too many cameras offer some of the 
features you need, but leave out too 
many you wish you had. 

Here’s the camera with the perfect 
mix of automatic and pro features in 
one package. 

Of course, the Sigma SA-300 has all 
the features you’d expect to find in a 
modern SLR—Shutter speeds from 30 
to Yooo sec.; autofocus modes for moving 
and still subjects; Program, Aperture Pri- 
ority, Shutter Priority and Manual expo- 
sure modes; and a 3-fps motordrive. 

What’s more important, standard 
equipment on the SA-300 includes a 
very exciting combination of features. 
Some are unique to the SA-300. Some 
are available from other manufacturers, 
but they require the purchase of an extra 
accessory at an extra cost. Others require 
the purchase of more than one camera. 

Here are a few highlights. 

Sigma exclusives: A new AF-P mode 
that automatically senses whether a 
subject is moving or standing still and 
selects between AF-C or AF-S; 11-seg- 
ment, eight-zone evaluative metering 
for perfect exposures. 

Sigma standard equipment: Built-in 
three-frame auto bracketing; Pop-up 
flash with wide-angle coverage and 
red-eye reduction; Built-in data back to 
record dates and times on film. 

Sigma manual features for pro con- 
trol: depth-of-field preview button to 
visually check your field of focus; mir- 
ror lock-up for long exposures. 

With so many affordable features, the 
SA-300 makes camera selection easy 
and your picture-taking even easier. 
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SIGMA CORPORATION OF AMERICA 
15 Fleetwood Court, Ronkonkoma, NY 11779 
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Sigma’s advanced optical technology has opened up a new 
era in smaller, lighter, more versatile zoom lenses. 
Designed to increase the performance of your 35mm SLR 
and broaden your creative capabilities. 


MOO©OS* 


Thezoom lens that becomes the new‘standard” lens 
for 35mm SLRs. 
* Ultra-compact (less than 3") and light, this 
“standard” zoom covers a wide range of 
focal lengths from 28mm wide angle to 
105mm telephoto. 


* Double-cam, internal focus/zooming system 
delivers remarkable optical performance. 


* Front lens group does not rotate and filter remains 
stationary, making it possible to use a perfect hood 
for cutting off extraneous light. 

* Focuses down to less than 20" for maximum 
magnification of 1:5.3(tele). 

* Sigma “ZEN” matte finish provides secure, 
comfortable, non-slip grip, helps prevent 
reflections, protects against scratches. 


* Available in AF and MF mounts for most major 
SLR cameras, 


21-35m F3.5-4.2 ZEN®%0° 39-135 F4-5.6 UC ZEN®%00- 
Ultra-wide angle zoom. Covers popular focal lengths Ultra-compact, high magnification zoom. World's smallest 
from 21 to 35mm. Impressive perspective change at in its class. Focuses down to less than 4 ft. Circular 
21mm. Built in zooming lens hood. diaphragm provides creative soft focus backgrounds. 
28-70% F2.8 ZEN®®09° APO 70-2101 F2.8 ZEN®®o@- 

New wide-angle to mid-range telephoto. Fast F2.8 aperture. Fast F2.8 aperture with 3X telephoto zoom range from 
Sharp images throughout entire range of focal lengths 70mm mid-tele to 210mm tele. APO design and four SLD 
Focuses down to 19.7" at all focal lengths for close “Ups. (Special Low Dispersion) glass elements deliver excellent 


optical performance. 


SIGMA CORPORATION OF AMERICA 


15 Fleetwood Court, Ronkonkoma, NY 11779 ¢ 516-585-1144 
In Canada exclusively distributed by Gentec International, Markham, Ontario 


—— a COICO’ 
|b Pears co The revolutionary, ultra-compact, 7:1 wide angle 
totele-zoom. 
¢ A high-magnification 7:1 zoom spanning a range 

of angles of view of 63° (from 75° to 12°). 

* Ultra-compact with an overall length of less than 
34" Extremely light, too. 

im SIGMA ZOOM —-28-200mm 1:3.8-5¢ ¢ High-performance design with four lens groups 
0 70 50 28 ; consisting of 14 components and 17 elements. 

* Circular diaphragm provides natural soft focus 
backgrounds for creative effects. 

* Focuses as close as 71"(24" with optional accessory 
close-up lens). 

+ Exclusive Sigma “ZEN” matte finish helps prevent 
reflections, resists scratches, and provides a sure 
non-slip grip. 

* Available in AF and MF mounts for most major 

SLR cameras. 


SE See 


See your Sigma Dealer or send $1.00 for 
deluxe, full color brochure to Dept. OP-1. 


w™©* 

APO 75-300i F4-5.6 UC ZEN 187 F3.5 Zen®®0°- APO 180m Macro F2.8 Zen®®o@* Of: Minot Ai Noun 
The new ultra-compact 4X tele-zoom with ultra- An ultra-wide angle, super sharp, super performance, World’s fastest telephoto macro lens in the 200mm iesicarongie onan: 
high performance with 1:4 macro capability. rectilinear lens with a 100° field of view. range. APO pip and a — Low Dispersion) © For Canon AF Mount 

f lass elements reduce chromatic aberrations. © For Pentax AF Mount 
14 F3.5 ZEN®e@08° 28M F1.8 ASPHERICAL ZEN®®09° * s = th © For Sigma 
World’s shortest focal length non-fisheye AF. F1.8 aperture. World’s fastest in its class. Aspherical APO 5008 F4.5 ZEN®®o- SA-300 AF Mount 
Full 114° angle of view. Focuses down to just 7" lens technology assures superb optical performance. APO design and SLD (Special Low Dispersion) glass * foralkmajor tyeand 


Focuses from 11.8" to infinity. ‘ elements deliver sharp, high-contrast images. Internal manual focus 35mm 
focusing maintains overall compact size. SLR cameras. 


BPASle-FONES 


; ~{ trains of hula music mixed with the scent of plu- 
& meria waft across the porch of the Nona Lani 
wg cottages in Maui. I turn my face toward the 
melody and let Hawaii’s thick, warm atmo- 
sphere envelop me. I do love this place. It’s like 
living in amniotic fluid. Camera in hand, I sort 
fs of flow off the porch of my cabin and wander 

a off to explore. So many exotic things to photo- 
graph —surf, sand, flowers, palm trees...plastic. “Say what?” 

Before me sits a huge bundle of shingles, bound and 
strapped by sheets of blue-green plastic. “Normal” human 
beings would no doubt pass it by without a second glance. 
Some photographers, however, are not given to normalcy. 
I’ve always believed that you can’t dance unless you hear 


the music and say “yes” when you’re offered an invitation. ° 
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A turquoise-wrapped pile of shingles 
becomes a partner in the dance of light 


BY DEWITT JONES 


Photography has 
taught me not to pre- 
judge my partners. 

In an instant, the 
melody of island 
life is forgotten and 
I find myself set- 
ting up my tripod, 
preparing to dance 
not with sand and 
surf but with shin- 
gles (photo #1). 

I stare through 
the lens into a blue 
macro universe. 
How lucky we are 
as photographers to 
know that there’s 
beauty in every- 
thing. I think of 
Lincoln’s line: “I 
don’t like that man; 
I'll have to get to know him better.” How true that is of 
photography. “What an ugly parking lot; I’ll have to get 
to know it better.” Within minutes we’re in the dance, 
lost in images of asphalt patterns and auto taillights. 

Today my partner is...plastic. My 100-300mm lens fitted 
with an extension tube reveals what a wonderful partner 
she is. Toward the top of the bundle, I find what seems like 
a human figure in bondage—conscripted, suffocating 
beneath a supple wrap of aquamarine (photo #2). The more 
I look, the more I can almost feel the figure’s agony as it 
(Cont'd on page 71) 
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Call for a catalog of adventures. 
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aterton Park in Alberta, Canada, and 
Glacier National Park in Montana lie 
adjacent to one another and are jointly 
called the Waterton/Glacier International 
Peace Park. Waterton is about one- 
twelfth the size of Glacier and is cen- 
tered around the two Waterton Lakes. 
The crowning architectural wonder is 
the Prince of Wales 
Hotel, built on the 
highest point of land 
between the upper 
and middle Waterton 
lakes in 1927. A gin- 
gerbread house seven 
stories high, the hotel 
dominates the entire 
region and can be seen 
from all over, while 
the view from the ho- 
tel offers a grand vista 
in every direction. 
Thankfully, no other 
construction has been 
allowed anywhere near 
the hotel, so it stands 
regally in splendid iso- 
lation. As you enter 
the front doors of the 
hotel and step into the 
main hall, you look 
out four-story win- 
dows over Waterton 
Lake, a vista rivaled 
only by the view from 
the Tonquelen Lodge 
over Lake Nahuel 
Huapi in the Andes 
Mountains at Bari- 
loche, Argentina. 

The crowning nat- | 
ural wonder of Water- |") 
ton is its scenery and | 
wildlife, and it’s defi- 
nitely a park for your 
wide-angle lenses. I 
prefer the 24mm over 
the 28mm because it 
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Canada’s Grand 
Littie Jewel 


Waterton Park in Alberta may only be a 
fraction of the size of Glacier National 
Park, but its views are not easily rivaled 


BY LEONARD LEE RUE Ill 


more nearly allows you to capture what your eye normally 
sees. Just make sure you keep your camera absolutely per- 
pendicular when using either of these lenses to prevent the 
conveyance of any vertical lines. 

Waterton is also a park ideal for capturing the rich col- 
ors of the scenics and flowers. Although I was there in 
mid-August, the meadows and roadsides were a riot of 
color—a visual feast for the eyes. Indian paintbrush was 
among the most com- 
mon of the flowers, 
but there were huge 
expanses of oxeye 
daisies, bluebells, sax- 
ifrages and several 
other varieties. Cala- 
paca lichens had lib- 
erally painted the 
rocks with their light- 
orange colors. The 
wide-angle lenses best 
captured the vistas, 
while the 55mm or 
60mm macro lenses 
are needed to do the 
flowers justice. 

I always recom- 
mend using a tripod 
whenever possible. 
As there’s usually a 
breeze blowing in 
Waterton, you may 
have to wait a while 
for the flowers to stop 
moving so you can 
photograph them. 
You’ ll do a much bet- 
ter job if your camera 
; is set up on a tripod 
= so that you don’t have 
* to hand-hold your 
S camera while you 
wait. Be sure to get 
photographs of Cam- 
eron Falls, situated 
just outside the town 
limits of Waterton, 
and Blakiston Falls, 
out beyond the park- 


Tokina 
AT-X Series 


Lenses 
With SD-APO Glass 


(Super-Low Dispersion) 


and HLD Glass 


(High Refractive Low Dispersion) 
All warranteed 
for 10 years.* 


Insist on genuine Tokina USA products. 
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AT-X17 AF 17mm 
F/3.5 (Aspheric) C/M/N 


AT-X270 AF 28-70mm 
F/2.8 HLD c/M/n/P 


AT-X100 AF 100mm Macro 
F/2.8 (Floating Element) C/M/N 


AT-X828 AF 80-200mm 


F/2.8 SD-APO c/m/n 


AT-X340 AF 100-300mm 


F/4.0 SD-APO c/M/n 
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AT-X400 AF 400mm Close Focus 
F/5.6 SD-APO c/m/n/P 


AT-X300 AF 300mm 
F/2.8 (IRF) SD-APO wn 
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Clear Adva 


Sharper. Clearer. 
Closer. That's the advantage 
with Tokina lenses, Hoya 
filters and Kenko Tele- 
plus converters—optical 
equipment of superior 
innovation to bring every- 
thing into focus. 

Tokina's AT-X828 APO, 
80-200 zoom lens embodies over 40 years of 
Tokina's lens manufacturing experience. Its dis- 
tinctive design features an f/2.8 constant aper- 
ture and Tokina's 
SD-APO (Super Low 
Dispersion) Glass to 
fully compensate for 


SD (Super-low Dispersion) Glass 


chromatic aberration. 
Like all our AT-X 
lenses, it's backed 
with a 10 year USA 
warranty* Not to 


Using wide aperture and long focal length 
lenses can lead to difficulty in controlling 
chromatic aberration. Tokina lenses with 

SD Glass minimize this effect, creating the 
sharpest image possible. 


mention friendly expert service and support. 
But to get the whole picture you need more 
than a great lens. With Hoya HMC multi-coated 
filters, light reflections are minimized (almost 
eliminated with new Super HMC) on the filter's 
surface, resulting in sharp contrast and well-bal- 
anced color even against back-lighting. The Hoya 
name can be found on an expansive line of high 


1512 Kona Drive, Compton, CA 90220, 310-537-9380, Toll Free 1-800-421-1141 
* USA Warranty only applies to Tokina USA lenses distributed by THK. 
Be sure to insist on genuine Tokina USA Products. 
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quality color and 
black & white filters for most situations. 

And Kenko's AF2.0x super high quality 
Teleplus converter provides 2x magnification in 
a lightweight, compact lens (a 1.5x converter is 
also available). Compatible with a wide variety 
of auto focus lenses, Kenko's Teleplus gives 
you the qualities of a telephoto lens in a handy 
palm-sized converter. Kenko's expertise also 
extends to a full line of converters for video 
cameras. 


NON-COATED 


MONO-COATED 


Tokina, Hoya 
and Kenko. Three 
great names for 
great pictures. 
For dealer infor- 


mation, call our HMC MULTL-COATED 


Hoya HMC Multi-coated filters minimize 
light reflections and create sharp contrast 
and well-balanced color. 


toll free number, 
800-421-1141. 
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An Exquisite Monograph for the 
Photography and Art Connoisseur, 


and those who love nature and 
outdoor photography! 


Edward Gillum is one of 
America’s most accomplished 


photographers. His new hard- 
I M A CG E S _ cover book, “IMAGES: Expres- 
Expressive Moments From The Minds Eye sive Moments From The 


Y Mina’s Eye”, is an exquisite 

Ln portfolio of 53 black/gray, 

a -sal % laser-scanned duotone 
a7 % i photographs. Each de- 
rt picts our natural environ- 


ment, as wellas Edward’s 
own personal interpre- 
tation of photographic 
subjects — from Onions 
and Dried Grass in a 
Still life, to the majesty 
of Grand Tetons, 

Ranch and Thunderheads. 
These fine art images are printed with 
great luminous clarity and tonality on heavy, 
high quality gloss paper on state-of-the-art 
presses. Each image, accompanied with 
complete text relating to the locale of the subject at the time of exposure, explains 

in technical detail the cameras used, exposure, film and development, and the print-making process. 

Edward Gillum’s dedication to large format photography is evident in this beautiful, 120 page hard cover 

edition (9x12) with foil-stamped cloth cover and metallic imprinted dust cover. ISBN 0-912705-01-9 


PERSONALLY INSCRIBED —- NOW READY FOR IMMEDIATE SHIPPING AT 20% OFF. 


(Regular retail price U.S. $40.00, foreign $48.00) 


A STUNNING HARD COVER VOLUME SURE TO BE OF INTEREST TO 
ANY AVID OR CASUAL PHOTOGRAPHER OR SERIOUS STUDENT. 


THOSE ORDERING A BOOK NOWwill receive information regarding 
SIGNED COPIES ARE AVAILABLE NOW AT 20% OFF RETAIL PRICE | the opportunity to purchase an original 16 x 20, mounted, numbered and 


Send CHECK or MONEY ORDER for $32.00 US. ($38.00 foreign) to: signed LIMITED EDITION PRINT at $120.00 each from six different 


: : pe images from the book. Only 60 of each of six images will be made; 50 of 
Edward Gillum, 4552 Knoxville Avenue., Lakewood, California 90713 | gach willbe sold (300 total). No further prints of these six images will be 


available later in any size. The first 50 orders for each image will be filled 
in the order received. You may make a second or third choice in case the 
INSCRIPTION DESIRED (Please Print Clearly) firstis sold out. Prints will be on a first order, first served basis. 
Orders exceeding 300 will be returned. 


NOME The six images selected for these fine art museum photographs from 


IMAGES: Expressive Moments From The Mind’s Eye are: 


STREET ADDRESS 1. Onions and Dried Grass 
2. Reflections, Morning Sun 
CITY STATE ZIP 3. Sunset, Pt. Sur 


4. Grand Tetons, Ranch and Thunderheads 
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ing lot at Red Rock Canyon. 

As for wildlife, mule deer are very 
common and are found throughout 
the entire park. Ordinarily, I do every- 
thing possible not to photograph 
wildlife where there are any signs of 
human intrusion. I try to avoid all 
roads, power and telephone wires, 
fences and especially houses. One of 
my main objectives in going to the 
park, however, was to photograph the 
deer in people’s backyards. I’ve been 
receiving many requests from book 
and magazine publishers for pho- 
tographs of wildlife adapting to hu- 
man habitation. 

Because our own human popula- 
tion is expanding so rapidly, we’re 
constantly encroaching upon and 
developing lands that were formerly 
occupied by wildlife. In response to 
such pressure, the wildlife has either 
had to leave the areas or has had to 
adapt and learn to coexist with peo- 
ple. Many species have learned to do 
just that. 

Deer are among the most adapt- 
able of all wildlife, and not only have 
they been able to live, but they’ve 
thrived because of human incursions 
into what had once been wilderness 
areas. People have all but eliminated 
the deer’s major predators, such as 
the wolf and cougar, both of which 
live in Waterton Park but are seldom 
seen. The folks in town have learned 
that it’s virtually impossible to plant 
shrubs around their homes because 
the deer soon kill them by over- 
browsing. Most people plant flowers, 
which the deer leave alone in prefer- 
ence to feeding upon their sweet, 
white clover lawns. 

Most of the deer are mule deer, 
although I did see some white-tailed 
deer just outside town. For most of 
your deer photography, you can use 
an 80-200mm zoom lens. Many of 
the deer are so tame that they can 
be photographed with your normal 
50mm lens. If you want to photo- 
graph the deer under natural condi- 
tions, they can be found in the 
mornings and from late afternoon on 
in the fields before and after the 
check-in station before town. 

The largest buck I saw—and he 
was huge, a real record buck—was 
down near Cameron Lake. I was pho- 
tographing a doe in the wild, grassy 
area beyond the parking lot, hoping 
her fawn would join her. It didn’t, but 
she kept staring intently toward the 


dense underbrush, so I’m sure that 
her fawn, or perhaps fawns, were hid- 
den there. Seeing us photographing 
the doe, a fellow told me a big buck 
could be photographed farther up the 
trail. As I started up the trail, I met an 
elderly couple hurrying down, cer- 
tain that they were being pursued by 
the buck. The buck had no aggres- 
sive intentions; he merely wanted to 
get to the grassy area to feed after 
bedding in the cool forest during the 
midday heat. His antlers were so large 
that it was much easier for him to 
walk down the trail than through the 
dense underbrush. 

The 300mm, 400mm or 500mm 
lenses will be needed for photog- 
raphing the deer in their natural 
world. If you photograph the deer in 
the grassy areas north of town, you’ll 


The buck had no 
aggressive intentions; 
he merely wanted to 
get to the grassy area to 
feed after bedding in the 
cool forest during the 
midday heat. 


have good light until after 6 p.m. If 
you photograph closer to the moun- 
tains, their heights will shut off the 
light early as the sun goes down 
behind the high peaks. 

I saw two black bears, but at dis- 
tances too great to be photographed. 
There are also grizzlies in the park, 
but I didn’t see any. I saw only one 
cow elk and this surprised me as there 
are a goodly number of elk in the 
park. There are several active beaver 
colonies on the south side of the road 
going out to Red Rock Canyon. I saw 
a cow moose feeding in the large 
pond, but didn’t bother to try for pho- 
tographs as the alders overhead were 
high and practically impassable. 

Waterton is also known for its 
bighorn sheep and Rocky Mountain 
goats. From the Red Rock Canyon 
parking lot, I could see both sheep 
and goats up on Anderson Mountain 
to the west. The mountains are very 
steep, but the weather was sunny and 
cool so I decided to make the climb. 
The easiest part was following the 
trail to Blakiston Falls, which went 
along the base of the mountain. From 
there, it was back-breaking, crawling, 


hauling, scrambling up the slippery 
grass and treacherous talus slopes 
through dense brushy areas. The ele- 
vation was between 6000 and 7000 
feet, and I don’t hesitate to admit that 
I had to stop to rest frequently. 

But it was worth it. By about 11 
a.m., I had gained enough elevation 
so that I was even with the sheep and 
goats. I worked my way across the 
face of the mountain, taking scenic 
views of the goats as they lay on a 
projecting rock ridge. Finally, I got 
close enough to take portrait shots 
and finally just some head shots. 
There were two nannies and two 
kids, although the one nanny had 
horns long enough to make any billy 
envious. There was also one adult 
bighorn ewe with two one-year-old 
rams and a spring lamb. I was more 
interested in getting photos of the 
goats than of the sheep, and I was 
able to cautiously work my way past 
the bedded sheep to get to the goats. 

After I had taken some goat 
footage and photos, they left the seep 
at which they had been drinking and 
scrambled up over the ridge and away. 
I photographed the sheep as they got 
up, stretched, scratched a new bed and 
lay down again. After about a half- 
hour, the sheep got up, gazed off into 
the distance and bounded down the 
slope and were gone. 

As the sky darkened with huge 
thunderclouds, I descended the moun- 
tain to the trail below just as it started 
to rain. Never travel in the mountains 
without your rain gear because storms 
are frequent and can come up without 
warning. Also, be sure to carry water 
with you so that you don’t dehydrate 
from exertion. Don’t drink water from 
any of the streams because they may 
be contaminated with the Giardia par- 
asites that can cause severe diarrhea. 
Carry extra-high-energy food you can 
snack on to keep up your strength. 
And I always carry the small, pocket, 
space blankets if warmth would be 
needed in an emergency. 

When I got back to the car, the 
four sheep were there mooching 
handouts from the tourists. After I 
had taken photos of the ewe gazing 
down from the rocky crag, I realized 
that she was actually determining 
whether making the trip down was 
worthwhile. So then I photographed 
the sheep and the tourists, who were 
also photographing the sheep and 
each other. I really had to work for 
my photos, but I had gotten the sheep 
and the goats up among the cliffs 
where they belong. oP 
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PHOTO-ADVENTURE 


Rescue On The 
Arctic Seas 


The call to aid of a Russian ship locked in 
ice off the coast of Greenland leads to an 
unexpected photo opportunity 


BY GALEN ROWELL 


n the night of Septem- 
ber 1, 1993, my wife, 
Barbara, and I were 
aboard the new Rus- 
sian nuclear icebreaker 
Yamal, returning from 
the geographic North 
Pole. As we were break- 
ing through 10 feet of sea ice at 15 
knots, the most unusual group tour of 
our lives took on an added twist. 
That afternoon, we had stopped on 
the ice 100-odd miles from the Pole 
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for a Peary Party. Afternoon tea was 
served while passengers posed with a 
North Pole sign, much as Peary him- 
self had done some distance from the 
Pole he almost certainly did not reach 
in 1909. In the evening, I had lec- 
tured on photography in a theater for 
80, set just behind the two-foot-thick 
steel bow. Just after the slide show, 
our crew received a radiogram from 
a ship in distress off the north coast 
of Greenland: “We need your urgent 
assistance to escort Kapitan Khleb- 


nikov down part of the Lincoln Sea 
due to very heavy ice conditions in 
this area.... Most important to give 
immediate assistance.” 

We were bound for Franz Josef 
Land in the Russian Arctic, where we 
hoped to see polar bears, walrus and 
rare ivory gulls, but we switched our 
heading toward hundreds of miles of 
open Arctic Ocean that had never pre- 
viously been navigated. As we neared 
Greenland two days later, the Rus- 
sians were surprised by the formidable 


nature of the ice. How a non-nuclear 
vessel had gotten far enough to be- 
come stuck off the most northerly 
piece of land in the world was a mys- 
tery to us until we learned that the 
Khlebnikov had sailed around the 
north cape in relatively open seas. An 
arctic storm suddenly blew the pack 
ice southward against the coast, lock- 
ing the ship not far from where Peary 
had started his jaunt for the Pole. 

Ironically, Barbara and I had once 
considered going on the Khlebnikov to 
attempt the first-ever circumnaviga- 
tion of Greenland. Friends at Inner- 
Asia, a top adventure travel agency 
based in San Francisco, Calif., urged 
us to book a group of photographers 
on the historic voyage. An Australian 
geophysicist-turned-travel-entre- 
preneur named Mike McDowell had 
chartered the Khlebnikov for his 
company, Quark Expeditions. Having 
been on a highly successful Quark 
Antarctic trip on another Russian ice- 
breaker, we were genuinely interested. 

We opted for a North Pole journey 
instead because we had seen wonder- 
fully diverse arctic photography from 
the first tourist icebreaker to reach 
the Pole in 1991, and I’m currently 
working on a book, traveling exhibit 
and lecture series to compare the 
Poles and the polar regions. Inner- 
Asia helped us arrange a similar Quark 
journey to the Pole by way of the en- 
tire Russian Northern Sea Route. 

On the morning we neared the 
Khlebnikov, we were awakened by 
horrendous jolts and crashes. Our ship 
was backing up, using all its 75,000 
horsepower for a half-mile run at a 
pressure ridge, and then shuddering to 
a stop. After 17 rams, a ridge of ice 
fully 30 feet thick parted on either side 
of the ship. At the Pole and throughout 
the Russian Arctic, sea ice constantly 
drifts and is replaced every three years 
before it gets more than 10 feet thick. 
A spiraling gyre off the coast of 
Greenland allows much thicker ice 
up to nine years old to develop. 

Barbara and I joined a helicopter 
reconnaissance of the Khlebnikov's 
situation. The accompanying photo- 
graph looks like a straightforward 
aerial, but required some technical 
tricks. I wanted the dark strip of the 
coast of Greenland to show along 
with detail in the boat and full sharp- 
ness. Since the light was very low 
and murky, the helicopter was shak- 
ing and the sky was far brighter than 
either the boat or the ice, a straight 
exposure for the boat would lose 
detail in shore, sky and texture of 


the ice. As we hovered nearby, my | 
24mm f/2.8 lens gave me only % sec. | 


with the ISO 50 Fuji Velvia I wanted 
to use. Shots from the helicopter 
would be unpublishably soft. 


| 


I decided to push Fuji Velvia to | 


ISO 100 for greater speed and con- | 


trast, use a 35mm f/1.4 lens and set 
a two-stop, hard-edged, Singh-Ray 


graduated ND filter down to the hori- | 
zon to hold detail in the sky and coast. | 


My shutter speed jumped to oo sec., 


and through an interpreter, I asked the | 


pilot to hover farther away in a posi- 
tion where the horizon sat just above 
the ship’s mast. 


As our ship came abeam of the | 
Khlebnikov, passengers on the oppos- | 
ing decks became engaged in a cam- | 


era war. None of these images of one 
ship from the other would capture the 
flavor of the two giant ships beside 
each other in churned-up blocks of 


blue sea ice. Looking out the porthole | 


of my cabin, I saw a possible photo 
situation, but the Khlebnikov was so 
close that I could only see its bow 
through a 20mm lens. With a 16mm 


semi-fish eye, the horizon curved and | 


edges of the porthole took away from 
the power of the scene. Instead of 
giving up, I crawled out the window, 
hung off one of the exterior pipes of 
the ship with one hand and lined the 


Khlebnikov dead-center so that it | 


wouldn’t be affected by the extreme 
edge distortion. The resulting image 
captured the essence of the Khleb- 
nikov starting its engines to follow 
our path through the ice far better 
than ones made from other vantage 
points, including the air. 


Although the Khlebnikov was un- | 


able to complete its circumnavigation, 
its 100 passengers were thankful to be 


escorted homeward by way of the | 


Scandinavian Arctic. We were invited 


aboard for a barbecue, returning by | 


helicopter to our moving vessel. After 
a couple of additional episodes of the 
Khlebnikov getting stuck and being 
broken out again, we were back on 
course toward Franz Josef Land and 
the end of our journey at Murmansk. 

Even though our modern North 
Pole trip lacked the pain and personal 
effort of a self-propelled epic, it was 
as memorable and visual as any wild 
expedition I’ve undertaken. And we 
didn’t even lose confidence in non- 
nuclear icebreakers. You may be 


reading this while we’re aboard the | 
Kapitan Khlebnikov with Quark in | 
December for a first-ever expedition | 
cruise into the heart of Antarctica’s | 


Weddell Sea. 
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“Unparalleled 
support, 
Uncompromised 
Craftsmanship!” 


ARCA 
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Arca Swiss Monoball B1 
with Quickset Plate 


$329.95 


Progressive Cushioning 
Safety-first feature adjustable for 
different formats 


Axial Clamping 
For super smooth tracking movement 


Quick-Release Mounting System 
Ensures safe camera mounting and 
fast dismounts 


For more information on Arca Swiss 
view cameras, Monoballs or to place an 
order, call toll-free 1-800-CALUMET. 
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The Best of °93! 


As promised, here are the top winners from the 1993 Great American 
Photography Weekend. The slides printed here were chosen as the best 
from the GAPW Shoot-out Contest, the ‘one-roll, one-chance’ competition 
that allows participants a unique chance to test (and teach) themselves. 
Congratulations to the winners and good luck to participants in 1994! 
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Sharon Woods Park, O# —Galen Rowell — May 13-15 re 


The Great American 
Photography | (nits 4 
Weekend | 4 —_ 
1994 Schedule ine Se $ 


The Great American Photography Weekend 
is back with a great new.line up for 94. 


The GAPW is a Weekend of motivation, education, participadiin and fim terigtgtfane who loves 
nature photography. Our weekend format is not just a seminar or a workshop, but an exciting new 
event that combines aspects of both and more! We feature nine hours.of AV lecture and in the field *; 
shooting at spectacular locations. The top nature photographers in the country will'share their 
techniques and images and our Shoot-out Contest will give you a chante to test yourself with this 
unique one-roll competition. Each weekend offers over $3,000 in prizes'and winners may even seé 
their images published in this magazine! The GAPW is all'this plus more—and fora very reason- 

able cost! This year we have also added four Extended Events* limited to fewer ee 

For more information call or write for our frée brochure. 
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Sanibel Island, F. —Galen Rowell — February 1820, gi Tes fe es 
High Plains Desert, NU —George Lepp — March 1813 F “Sa a 


Saguaro National Monument, AZ — Art Wolfe — March 18-20. mi aa 
Point Lobos, CA — Art. Wolfe — March 25-27 . “a 
Olympic National Park, WA — Art Wolfe — April 8-10 
Texas Wildflowers, Austin —John Shaw — April 15-17, ts 
Smoky Mountains, TV — John Shaw — April 29-May! 


Brigantine Wildlife Mgt. Area, NJ —Galen Rowell — May 20:22 
Columbia Gorge, OR —Bryan Peterson — June 3-5 
Tetons/Yellowstone, WY — Bryan Peterson — June 9-12* 

Rod Planck — August 11-14* 

Rocky Mountains, CO — Kathleen Norris Cook — September 16 18 
Arches National Park, UT — John Shaw ~ September 22:25*. 
Acadia National Park, ME— Pat O'Hara — October 13-16* 
Grandfather Mountain, NC-— Pat O’Hara— October 21-23 
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To receive our brochure or to register Call or write , er | 


1 800 876 7468). <7 | aby 


160 Whirlaway Trail, Corbin, Kentucky40704 
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American Photography Weekend F j ae ies <a 


Professional, Printing & ones A LAIRO PHOTO AGCESSORIE a oe 
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From basic cable 
releases to RC 

and infrared 
systems, you'll find 
the right remote 
camera trigger for 
your needs 

BY PETER K. BURIAN 


Sigma RS-21 


ead any book on wildlife photography and 


essential equipment. First is a hefty super-tele- 

photo lens of 400mm or longer to fill the frame 

without harassing the subject. Second is a 

cumbersome blind for recording intimate 

behavior, unlikely to occur when the critters 

sense your presence. A blind does make a lot 
of sense, in spite of the time and effort required to erect one 
and the hours of boredom spent in a single, cramped location. 

There is another alternative that can help reduce 
reliance on these expensive and troublesome strategies — 
the remote camera trigger, allowing you to trip the 
shutter in situations when it’s best to distance 
yourself from the vicinity of the action. 
As long as you own a camera with 

motorized film advance, you can shoot 
an entire series of potential cover shots 
of elusive or hazardous subject matter. 
An SLR with autofocus, multi-segment 
metering and evaluative TTL flash con- 
trol can make such an approach particu- 
larly convenient. 


Wired For Action 
The typical short (up to three feet) 
mechanical or electronic cable is useful 
for releasing the shutter without jarring a 
tripod-mounted camera, but it offers lim- 
ited value in situations such as _ those 
described. An extension cord, however, like 
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note the most frequently mentioned items of 


CED 
‘Sie 
ox aD 


Canon EOS-1 with Command 
Back E-1 


Wein RCM-500 
Universal Adapter 


the LK 500 for the Hasselblad 553ELX (16 feet), can 
increase working distance. Longer electronic cables from 
10 feet (like Nikon’s MC-10) to 32 feet (the Olympus 
Remote Controller Cord M) can be purchased for several 
current SLRs. 

Tiny, wireless infrared (or IR) controls similar to tele- 
vision remote controls are available for a few lens/shutter 
compacts: the Leica C2, Olympus Infinity 3000, Minolta 
Freedom 90, Canon Mega Zoom 76 and the water-resis- 
tant Pentax IQ Zoom 90-WR, for instance. These can also 
be found in Canon’s RC-1 (for the EOS-10s and Elan) 

and Sigma’s RS-21 (for the SA-300), providing a 
range of up to 16 feet. 


Infrared Systems 
Moving up the ladder in 
terms of sophistication, we 
find the high-power IR units. 
Standard equipment in some 
_ 35mm camera systems, they’re 
available from several acces- 
sory manufacturers as well. 
These devices consist of a 
transmitter that fires modu- 
lated pulses of infrared light to 
| the receiver mounted on the 
_ camera. The range varies from 
one to another, but is maxi- 
mized by an unobstructed path 
for the beam of light between 
your position and the receiver. 


Since it’s impossible to men- 
tion every brand, ask a photo 
retailer (or contact the distributor) 
for specifics regarding your equip- 
ment. In the Minolta catalog, 
you’ll find the Wireless Controller 
IR-1 for its Maxxum 7xi and 9xi 
autofocus SLRs, boasting a range 
of 180 feet and three separate 
channels. The latter amenity 
allows any number of cameras to 77 
be operated simultaneously or | 7 
independently in groups of three. 

Three medium format systems 
include a similar device: the In- 
frared Remote Control set for the 
Rolleiflex 6008 and the Pentax 
645, and the MZ for the Mamiya 
645 equipped with Power Drive 
N. These allow you to control 
equipment from 200 feet away, 
triggering the camera with or 
without flash. Their compact IR 
transmitters have settings for single or consecutive 
shooting, with a three-channel capability included in the 
Pentax system. 

The PRO-SYNC System from Wein will trigger any 
motordriven camera connected by remote cable to its 
RCM-500 Universal Adapter with an optional receiver: 
infrared, sound or “slave.” The powerful XT Transmitter 
can be used from up to 600 feet away. This produces such 
high IR output that it’s nearly impossible to block the 
beam, which will travel around obstacles. For an even 
greater working distance, up to an incredible 3000 feet, 
select the Wein SSL Ultra Slave receiver—the system is 
triggered by a burst of light from a flash unit instead. 

Nikon offers three Modulite Remote Control systems. 
The ML-1 has two channels and a 200-foot range and the 
ML-2 has three channels and a range of 330 feet. Both 
allow delayed shutter release for flash recycle time. The 
new ML-3 for the N90 adds automatic triggering, trip- 
ping the shutter whenever something breaks the beam. 

Canon’s Wireless Controller LC-1 (with T3 adapter) 
will fire the T90 and most EOS cameras—with or 
without flash—from a distance of 200 feet. 
Even more potentially useful is the latest LC- 
2, which also allows unmanned operation. 
Place one or two cameras with receivers near 
the subject’s anticipated position— perhaps a 
nest or den. Set “delay” if you’re using flash. 
This provides a two-second delay between 
frames for recycle. The extra burst of light is 
frequently useful for adding a catchlight in 
the eye, freezing motion, balancing lighting in 
contrasty conditions or rendering colors more 
accurately on film. Then, select the “Auto- 
Sensing Mode.” 

The Dalebeam Tripper will also activate a 
camera when anything enters the 
beam. Its sensitivity level is adjust- 
able for anything from full-size 
subjects (which reduces false 
triggering) to smaller ones. 
Even a large insect interrupt- 
ing five percent of the beam 
should be detected in this setting. 


Minolta Wireless Controller IR-1 


st F4S with ML-2 
Modulite Remote 


Deploy two Trippers and a cross- 
beam kit, and the camera will 
record whatever passes through 
the intersecting point of beams. 

Whenever the IR beam from 
any such system is interrupted, the 
camera will automatically fire. 
Patience and persistence is the key 
to success with this unmanned 
approach. Prefocusing on a likely 
spot has proven more useful than 
autofocus due to the slight delay 
before the instant of exposure. 
With rapidly moving quarry, an AF 
system might capture a tail or thin 
air instead of the decisive moment. 

The Dalebeam Tripper and Wein 
RCM-500 with a Super Sound Trig- 
ger offer a sound-sensitive mode as 
well. This will trip the shutter when 
noise of preset intensity occurs. 

An off-camera flash bracket plus 
a TTL connecting cord will help 
prevent red- or green-eye caused by flash held close to the 
lens axis. In any type of remote-controlled flash photogra- 
phy, an SLR with evaluative metering will produce the most 
accurate exposures, eliminating much guesswork. 


The Radio Signal 

Some photographers will prefer the radio-controlled 
alternative, particularly in terrain with numerous obstruc- 
tions. In conjunction with a spotting scope and a high van- 
tage point for viewing, Nikon’s Radio Control Set ML-2 
provides extraordinary potential. Depending on weather 
and terrain, interference-free control is possible up to a full 
seven-tenths of a mile. Three separate channels allow a trio 
of cameras—each equipped with a receiver—to be oper- 
ated automatically with or without flash. 

For its RZ-67 System, Mamiya offers the 
Radio Control Remote set for controlling one 
or two cameras equipped with a Power Winder 
2. The receiver mounts in the hot shoe and con- 
nects to the release socket. Add an AE finder, 
and the camera provides auto exposure control, 
almost essential in remote operation. Now you 
can work from a distance of up to 40 feet 
and of up to 70 feet when an unobstructed 
line of sight between the two is possible. 

In addition to several camera manufac- 
turers, accessory suppliers also offer radio- 
controlled devices, like the Radio Slave 4 
from Quantum. When the receiver is con- 
nected by cable to a motordriven camera, 
its signal will activate the shutter from up 
to 250 feet away, traveling around obsta- 
cles. The regulated power supply ensures 
that even as the battery loses power, the 
receiving range remains constant. Four 
frequencies are available to prevent inad- 
vertently activating other photographers’ 
equipment. The unit also comes in handy 
for triggering several camera/flash units 
simultaneously or independently when set 
to different channels. 

An autofocus SLR should ensure sharp 

(Cont'd on page 69) 
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Dynamic compositions 
can be found ina 
creative look through 
a wide-angle lens 


BY MARTHA HILL AND ART WOLFE 
PHOTOGRAPHY BY ART WOLFE 


ften, students in my 
classes will bring work 
that shows an interest- 
ing subject, but with- 
out enough information 
to tell a complete story. 


One effective way of 


doing this is with a 
wide-angle lens close to the subject so 
some of the backdrop is included and 
creates the necessary sense of place. 


The first image shows the nest of 


a rough-legged hawk in the Brooks 
Range, Alaska. I chose to shoot this 


vertically to exaggerate the sense of 


space, keeping the nest as the domi- 
nant foreground element. 


The whooper swans on a lake in 
Hokkaido, Japan, have been similarly 
photographed —they’re the dominant 
features of the composition, and yet 
the edge of the lake and distant 
mountains serve to give the birds a 
sense of place. 

The musk-ox skull I found on the 
windswept plains of Nunivak Island 
in western Alaska; again, I wanted 
to give the subject a sense of place. 
Had I stood over the skull and shot 
straight down, it would have been a 
less interesting image. 

Martha Hill: In these three images, 
Art has kept the horizon high in the 
frame to give more sense of depth to 


> / 


A SENSE OF TIME AND PLACE: By 
utilizing a wide-angle lens held close to 
the subject, what might have been 
merely an interesting photo becomes a 
composition of great depth and drama. 


ABOVE: The timeless look of the musk-ox 
skull was achieved by simply eliminating 
the horizon. Nikon F4, 20mm, Fujichrome 
100, 4 sec. at f/22 

OPPOSITE, TOP: The exaggerated sense 
of space behind the nest of eggs in the 
foreground gives it added emphasis as the 
dominant element. Nikon F4, 20mm, 
Fujichrome Velvia, %4 sec. at f/22 
OPPOSITE, BOTTOM: The swans are the 
dominant element in this shot, but the 
distant mountains give the whole 
composition a sense of place. Nikon F4, 
20mm, Fujichrome Velvia, % sec. at f/11 
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A SENSE OF MOTION: Creating dynamic compositions can often 
be a simple matter of just getting in close. A wide-angle lens can help 
you get a new look at an ordinary subject. 


ABOVE: The koa tree makes for an interesting subject, yet through a 50mm 
lens, isn’t a very extraordinary composition. Nikon F4, 50mm, Fujichrome 
Velvia, 4 sec. at f/16 
BELOW: The twisted forms of the koa tree’s branches take on a life of their 
own through a 17mm lens. Nikon F4, 17mm, Fujichrome Velvia, % sec. at f/16 


WIDE VIEW 


the landscape. As we noted before 
wide-angle lenses expand the space 
in a picture, exaggerating the dis- 
tance between foreground elements 
and background. When you need to 
say it—subject and environment, all 
within one frame—the wide-angle 
is often the solution. The subjects 
are strong and the landscape ele- 
ments understated. 

I especially like the image of the 
musk-ox skull. Art has almost en- 
tirely eliminated the horizon, but 
with a very interesting consequence. 
The space appears more open and 
endless. By not putting a finite limit 
on the background, Art has created a 
sense of timelessness, which en- 
hances the solitude of the skull and 
seems to evoke the prehistoric ances- 
try of the musk-ox. The wavy lines 
of the wind-sculpted snow carry the 
eye back into the picture space as 
they get closer together, reinforc- 
ing the sense of space retreating in 
the distance. 

Art Wolfe: In the field, there are 
times when a 50mm lens is inade- 
quate to capture the subject as you’d 
like to portray it. Often, Il put on a 
28mm wide-angle, or even a 20mm 
wide-angle, to create more interesting 
angles and more dynamic composi- 
tions. With the koa tree, I wanted to 
accentuate the twisted forms of the 
branches. For the fun of it, I climbed 
up into the tree and shot down with a 
17mm wide-angle. 

Martha Hill: The camera’s abil- 
ity to alter perspective can be used to 
create a more dynamic image, but it 
needs to be used carefully. Tilting a 
wide-angle up or down creates con- 


verging or diverging lines out of 


ones that are parallel. If the distor- 
tion suits your statement, you should 
experiment with it. 

Art’s second shot from inside the 
tree is fun; I like the provocative 
vantage point. But more often than 
not, the curved or converging lines 
of wide-angle distortion are disturb- 
ing to the eye, and especially unflat- 
tering in people photography. Most 
publications would probably avoid 
using them, unless the outlandish 
view was the intent. oP 

wa Sas 
From The Art of Photographing 
Nature. Text copyright ©1993 by 
Martha Hill. Photographs copyright 
©1993 by Art Wolfe. Published by 
Crown Publishers, Inc. 
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One day you're waist deep in the Amazon, the next 

you're three deep at the ticket counter. From 

the heights of Mt. Whitney to the infield at 
Churchill Downs, you 

never know where you'll 

be next. Lucky for you, 

Tamrac covers a lot 
of ground... 


...Backpacks that 

let you climb moun- 

tains. StrongBoxes™ 

that endure the toughest 

airlines. Camera bags that are 

at home in the office as well as 

the Outback. All of our bags are 
designed to work the way you do, 

with easy access pockets and lots of inge- 
nious compartments. Over sixty innova- 
tive models to keep everything right 
where you need it and ready to go. 
Wherever the shot takes you, Tamrac 
gets you there and back. 
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Galen tests a product thoroughly before giving his 
personal endorsement. 


Now, after using many different brands of graduated neutral density filters, he has developed 
a new line in cooperation with Singh-Ray Corporation—an experienced manufacturer with 30 years 
in this field. These filters fit the Cokin™ size ‘P’ holder (other sizes available upon request). Rectangu- 


lar shape provides full-range configuration from all-clear to solid neutral density. 
Features: 


¢ ABSOLUTELY NEUTRAL IN COLOR ¢ TWO TYPES AVAILABLE: Soft step and Hard step. 
SOFT STEP, LONG GRADUATION—to merge less discrete light and dark areas of the scene. 
OR HARD STEP, GRADUATION—to match sharp boundaries of light in the scene. 


Both filters are made in either 2 or 3 stop densities. Galen recommends either a pair of one hard step 3 stop 
and one soft step 2 stop or a set of 4 filters for the more serious photographer. 
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t’s the middle of 
January, months to 
go before flowers, 
green grass, green 
anything — before 
warmth. The wea- 
ther forecast once 
again calls for over- 
cast skies and your mind 
congeals — photography 
seems so far away. The warm, glow- 
ing light of summer and the smooth, 
satisfying feel of your gear is but a 
distant memory. 

The familiar drumbeat of a long 
parade of depressing weather adjec- 
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The hush of a newly fallen snow 
and the unearthly, abstract shapes 
of ice-encrusted trees provide 
unrivaled photo opportunities for 
the well-prepared photographer 


TEXT AND PHOTOGRAPHY BY DAVID MIDDLETON 


tives marches across your thoughts: 
drab, dreary, dismal, gloomy, glum, 
bleak, bland, blah, sunless, starless, 
moonless, cheerless, hopeless. In a 
word—dull. In another word—not! In- 
stead, this is the perfect weather to pho- 


tograph the winter forest. 

Most photographers 
spend the winter in a 
photographic funk. Some 
give up entirely, put their 
cameras away and think 
flowery thoughts of spring. 
Some travel to the Gulf 
Coast to capture the de- 
finitive shot of a snowy 
egret perched on a stick to add to the 
50,000 other definitive shots already 
taken. Some hunker down to sort 
slides, rearrange files and relive their 
past photographic glories. 

Rather than giving in to winter, 


enjoy it. Turn to the forests, the wood- 
land streams, the snowy scenes and 
capture the winter wonderland that is 
seldom photographed. Winter forests 
offer an endless variety of shapes, 
forms and patterns—from ice-en- 
crusted reflections to wind-sculpted, 
snowbound trees. Besides, the wind 
blows less in the forest so it’s easier 
to stay warm. With a bit of care and 
preparation, winter photography can 
actually be fun. 

The first thing to remember is to 
stay out of the forest on a sunny day 
or even a mostly sunny day. Cloudy 
days or snowy days that add a bit of 


atmosphere are the best for photogra- 
phy. This is because slide film can 
only hold five stops of detail between 
the dark shadows and the white 
whites. In most environments this is 
adequate; highlights are held and 
shadows are dark. But in the forest, 
no matter the season, sunny days will 
kill you. There is just too much con- 
trast between the highlights and the 
shadows for the film to hold. The 
result is visual chaos. 

In winter, the potential for chaos is 
even greater. The combination of sun- 
lit snow and dark trees is far beyond 
the capabilities of any film. The 


QUIET REFLECTIONS (far left): It 
doesn’t pay to wait around until the 
mood strikes as this image testifies. 
The first snowfall of the season at 
Crabtree Lake in the Oregon Cascades 
was also the last photo opportunity for 
the next six months. The area was 
quickly snowed-in and inaccessible for 
the duration of the winter. 

Pentax 6x7, Pentax 165mm, Fujichrome 
Velvia, tripod, % sec. at f/16 

SNOWY RIVER (top, left): Not all 
birds migrate in winter. Middleton 
waited patiently in the wet snow for 
the Canada geese to hold still long 
enough not to blur in the slow shutter 
speed. Be prepared for long waits in 
freezing conditions —an occupational 
hazard when photographing in winter. 
Velvia, tripod, % sec. at f/16 

STILL LIFE (bottom, left): If it’s 
snowing or blowing too hard outside 
the forest to shoot, step inside —it 
may be just fine. The new snow on 
these small hemlocks helps them 
stand out against the dark trunks of 
the old-growth Douglas firs. 


Pentax 6x7, Pentax 90mm, Fujichrome 
Velvia, tripod, 4 sec. at f/16 


answer? Don’t photograph the forest 
on sunny days. Ski, walk, go for a 
drive, but don’t try to photograph in 
the forest. Wait for the cloudy day 
and your results will be better; you’ll 
also have the place to yourself. 

Since we’re talking about film and 
exposure, remember that your cam- 
era, no matter how sophisticated it is, 
doesn’t know that it’s winter and that 
snow is supposed to be white. Con- 
trary to popular belief, there’s no little 
person inside your camera telling the 
meter what it’s pointed at. Wherever 
you point a meter, it will render all 
that it sees a medium tone. This is true 
whether you’re using a $20 point- 
and-shoot or a $2,000 wonder. This is 
also true no matter the mode or meter- 
ing pattern you pick—whether 3D, 
spot, matrix, program, automatic or 
manual—the white snow will always 
be rendered gray by your meter unless 
you tell it otherwise. 

The easiest way to get proper 
exposures in winter is to meter the 
snow. For snow that isn’t sunlit, open 
up one stop—snow shadows a little 
less, brighter snow a little more. This 
is easiest to do in manual, harder in 
automatic and program. There you’ ll 
have to use the compensation dial 
and hold down the exposure lock but- 
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Woops 


ton for proper exposures —a sure way 
to get frostbitten fingers. 

All the gear you use in summer 
can be used in winter. Cold tempera- 
tures do affect batteries and electron- 
ics, so bring extras and keep them in 
an inside pocket. As you begin to 
slow down from the cold, your cam- 
era gear will as well. Your gear will 
last about as long as you do in cold 
temperatures. If you’re comfortable 


Why Bright Whites 
And Dark Darks 
Are Good For Laundry 
But Bad For Film 


It’s a beautiful, sunny, snowy Jan- 
uary day, and despite all my words 
otherwise, you’re standing in the for- 
est contemplating your next shot. 
You meter the sunlit foreground— 
Yoo sec. at f/8. Wow, a lot of light! 
You meter the shadowy bark of the 
evergreen—/% sec. at f/8. Wow, not 
much light! You take three expo- 
sures — oo sec. at f/8, “As sec. at f/8 
and “25 sec. at f/8 — guess one is right 


for a couple hours, your cameras will 
be fine for about the same time; but if 
it’s windy and bitter cold outside and 
you only last for a few minutes, don’t 
expect too much more from your 
equipment. 

As you might expect, your tripod 
is as useful in the winter as it is in 
the summer. Wrap the legs with tape 
and foam to keep them from freez- 
ing your fingers, and never fully 
spread the tripod legs as you would 
in summer. A spread tripod when set 


(photographers say “bracketing” in- 
stead of “‘guessing’”’) and wonder which 
will turn out. 

No need to wonder and no need to 
bracket—you can tell what the final 
result will be. Remember, slide film 
“sees” a range of only five stops. 
Between the sunlit foreground and 
the shadowy tree there are seven 
stops. What will happen to the three 
exposures? The one at “00 sec. at f/8 
will have a nice, white, detailed fore- 
ground, but the tree will be blocked- 
up black. The one at %s sec. at f/8 will 
have nice, detailed tree bark, but the 


in snow will spread even more, leav- 
ing you with a bipod in one hand 
and a monopod in the other. 

Wear a photographer’s vest in 
which to carry your gear (a fisher- 
man’s vest works just as well) under 
your parka. This will keep your gear 
warm and accessible. When camera 
bags and backpacks are set down in 
snow, they invariably fill with the un- 
wanted stuff and equipment tends to 
jump out and bury itself. Carry just 
what you think you’ll need, including 


foreground will be a horrid washed- 
out white. The one in the middle (the 
one your camera will select on 
program) will have both washed-out 
whites and blocked-up blacks. 

It isn’t a film problem, it’s a light- 
ing problem. The solution? Change 
the lighting; in other words, wait for 
a cloudy day. The same shot will 
then have a range of five stops be- 
tween the white snow and the dark 
tree. By placing either the snow at 
one-stop overexposed or the tree at 
one-stop underexposed, you'll get 
the proper results. 


No matter which walk of life you take, Linhof’s Technorama 617S_ 
(6x17cm. with 90mm f5.6 lens) takes the world’s widest view. 14% wider 


than our nearest competitor. 


Whether you're wild about news/realism, people, scenic, architectural 


or industrial, Linnof packs in the most breathtaking details and imagery. 
Film area is 3x wider than 6x6, yielding 4 shots on 120 or 8 shots on 220 roll 


film. Without distortion, converging lines or bowing. Positively accurate. 
Positively sharp. A brightline viewfinder with center cross also shows the ‘ 
integrated spirit level. Linnof levels verticals to prevent keystoning. Exposure times are 1 to 1/500 second and B. Aperture 


settings are f5.6 to f45. 


For an alternative walk on the wide side, Linhof’s 612PC II (6x12cm. with 65mm and/or 135mm lenses) has a film area 2x wider 


than 6x6. So run, do not walk, to your nearest authorized Linhof dealer. And widen your horizons. 


= Marketing Corp. 16 Chapin ka. Pine Brook N/ 07058, 201/808-9010 


In Canaaa : Daymen Photo Marketing lta, Scarborough, Ontario M1V2/9 


32 Outdoor Photographer 


A Circle No. 35 on Reader Service Card. 


When your decision is precision. 


1. Warm clothing is the most 
important. A warm parka with wool 
pants or ski pants or an insulated suit 
is the best. Don’t wear blue jeans — 
wool pants stay warm when wet; 
cotton pants turn to ice. 

2. A good hat and handwear are 
critical. Polypropylene glove liners 
under heavy mittens work the best. 
Carry several pairs of liners so the 
wet ones can be replaced wi a 
warm, dry pair. 

3. Fingerless or half-fingered 
gloves look great in catalogs. but 
aren’t so useful in really cold 
weather. When your fingers get 
cold, take a break and put your 
hands in your pockets. 

4. Carry several of the little 


an extra-warm camera body and a 
vest with plenty of space. 

Now you just need to find a place 
with trees. Look for places close to 
where you live with which you’re 
already familiar. Many roads have 
pullouts and parking areas where you 
can safely get out of your vehicle. 


10 TIPS FOR COMFORTABLE WINTER PHOTOGRAPHY 


herbal heat packs/hand warmers to 
put in your mittens. It’s cheating, but 
they really work. 

5. Warm footwear is another 
must. Insulated packboots are the 
best, your old hiking boots the worst. 
Gaiters over your boots will keep the 
deeper-than-you-expected snow out 
of your socks. 

G. | prefer using snowshoes over 
cross-country skis to get around the 
forest. Snowshoes can go anywhere 
skis can and twice the places they 
can’t. They’re also more stable and 
are good for stumping out places to 
shoot or rest. 

7. Slogging through snow 
without either snowshoes or skis is a 
technique that rapidly loses its appeal 


Wait for the right conditions to pho- 
tograph. Old snow quickly looks 
worn and messy and trees soon lose 
their snowy ornamentation. Wait for 
just after a new snowfall when the 
forest is fresh and clean. Or go out 
during the storm for dramatic abstract 
forest shots. If the site is close and 


with increasing distance from your 
car. Look for a trail already tracked, 
but don’t destroy preset cross- 
country ski trails. 

8. Carry water, an extra sweater, 
dry socks and some high-energy 
snacks with you and tell someone 
where you’re going. A flashlight for 
those early winter sundowns can help 
on a dark trail. 

9. | usually take along several 
plastic trash bags. They’re good to 
hold or cover gear and great to sit on 
for a rest. 

10. A ski pole or two is good for 
balance, especially if snowshoes or 
skis are a bit unfamiliar. They also 
make a handy post for stashing 
mittens or holding a pack. 


you’re familiar with it, you’ll be able 
to capture the ephemeral, magical 
times—the lull in a heavy storm or 
the soft light of a rising dawn. 

On second thought, never mind 
about photographing the forest in 
winter. It’s cold and inconvenient and 

(Cont’d on page 73) 


TEMPORARY RELIEF 


Here’s a way to find permanent relief from 
eyestrain and possibly a way to extend your career. 
bright focusing screen, 
you'll be able to view your subjects brighter than 
ever before (up to 4 f-stops brighter) with focus 


™ 


With the Intenscreen 


perfect photo. 


Intenscreen.™ 


See your nearest Beattie 
dealer and ask them about 


PERMANENT RELIEF 


contrast that reduces guess work in capturing that 


beattie 


systems, inc. 
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he objective of sports 
photography is to excite 
and entice. An outstand- 
ing photograph should 
remind the viewer of his 
or her best experiences 
or acquaint him or her 
with a level of perfor- 
mance that may never be experienced 
first-hand. 

Over the years, the telephoto lens 
has been the primary tool of the sports 
photographer. From a safe distance, 
the photographer is able to reach out 
and capture a close view of the action. 
The result is a tight composition that 
isolates the subject against a soft, out- 
of-focus background. While the effect 


Using a wide-angle lens 
can pull the viewer into the 
excitement—an athiete’s- 
eye perspective of the risks 
and thrills of outdoor sports 


TEXT AND PHOTOGRAPHY 
BY CHRIS NOBLE 


can be dramatic, it can also be one- 
dimensional or flat. 

Lately, I’ve become more inter- 
ested in experimenting with the use of 
wide-angle lenses to take a very close 
look at the principal action, while 
retaining a clear picture of the sur- 
roundings. The effect is to put the 
viewer in a skier’s boots, on the bow 
of a cataraft or behind the handlebars 
of a mountain bike; to give the viewer 
an intimate view of the action with a 
peripheral view of the environment — 
the participant’s perspective. It’s a 
visualization that could be compared 
to what your mind’s eye might see. 

It’s been a fun challenge to insert 
the viewer closer and closer to the 
action, always trying to find fresh 
ways to illustrate outdoor sports. It’s 


always important to experiment. 
When you do, you’re very rarely dis- 
appointed. There are a lot of shots that 
you throw away, but if you end up 
with something that surprises you, it 
will surprise the viewer as well. I’ve 
found that these close-to-the-action 
photographs are popular with editors 
because they jump off the page. 


Lens Choice 

The 24mm might be the easiest of 
the very wide-angle lenses for most 
people to use. The wider the field of 
vision of a lens, the more variables it 
takes in—light flare, extraneous sub- 
ject matter, etc. This is especially 
important to consider if you’re un- 
able to have your eye right 
up close to the viewfinder 
and can’t see the borders of 
the frame. You might be in- 
cluding things you don’t 
want in the picture— your 
own feet and hands, for 
example. The 24mm gives 
me the best combination of 
wide view and control. 

The 24mm lens also 
gives a generous depth of 
field. When the action is extremely 
close and very fast, you have a forgiv- 
ing margin of error for sharp focus. In 
fact, you can retain a field of focus 
that extends from a ski tip smack in 
the front of your lens to mountains in 
the background that are miles away. 

I have a 28-80mm zoom that I use 
for climbing. In this environment, you 
don’t want to change lenses as 
often—there’s a tendency to drop 
things up on the climb. Otherwise, 
28mm is usually not wide enough 
when I’m trying to get really close. 

When you aren’t accustomed to 
using super-wide-angle lenses be- 
tween 16mm and 24mm, distortion 
can make even ordinary subjects 
appear extraordinary. The danger is in 
getting carried away with this new 


FLASH LIGHT (right): In this 
circumstance, you’d like the sun to 
disappear behind a cloud. The 
intention was to make a photograph in 
which the background looked slightly 
dark and storm-threatening while the 
skier was illuminated with strobe light. 
In most situations on snow, you have 
too much light to make use of flash 
because on-camera units simply don’t 
have enough output to overpower full 
sunlight. For that reason, you need to 
shoot on overcast days, in the trees, or 
in this case, wait for a cloud to pass 
over the sun. I then intentionally 
underexposed the background slightly 
and set the flash for full exposure to 
light the skier. The maximum reach 
for a small flash unit is about 20 feet 
(depending on the ISO of your film), 
and skiing is one sport that allows the 
photographer to work that close (or 
closer) to his or her subject. 


BLASTING POWDER (below, right): 
One of the most exciting experiences in 
skiing is to be completely submerged in 
deep powder snow. You feel part of the 
element—weightless. In this picture, I 
tried to illustrate that sensation, and 
with a 24mm lens, I brought the viewer 
as close as he or she can get without 
being engulfed in white. There have 
been times when I considered bringing 
a waterproof housing for the camera 
when it gets blasted with snow. If the 
snow and camera are cold, there isn’t 
much of a problem. But if the sun is 
out and the camera body is warm, the 
snow melts quickly. Then, it’s helpful 
to have a chamois to wipe it dry. The 
best location for shots like this is where 
there’s a vertical ridge of snow 
running down the fall line of the 
mountain. That way, the skier can 
explode through a section; then we 
move downhill five or six feet and try 
again. In this way, we have multiple 
opportunities to refine the shot. 


CLOSE AC 
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LOOKING BACK (right): I 
attached the Nikon N90 with 
a 16mm lens to the 
handlebars using a Bogen 
Super Clamp. The clamp is 
designed to get a firm grip on 
tube shapes of all kinds. I 
didn’t have a cable remote, so 
I had to rely on the self-timer 
to trigger the camera. A six- 
second delay was enough for 
the rider to build sufficient 
speed, and a slow shutter 
speed blurred the background 
to indicate speed. Because I 
was using the timer, I was 
limited to just one frame per 
try. In this picture, I was 
fortunate to catch the sun in 
the upper right of the sky. 
Even with this super-bright 
spot in the frame, the 
automatic setting on the 
meter did a good job of 
finding a balanced exposure. 


VISIBLE SPEED (below): 
The most common purpose 
for outdoor flash is to fill in 
shadow detail, but it can also 
be used as a special effect to 


suggest speed and action. 
This is particularly effective 
with bicycling photography, 
since without the elements of 
splashing water and flying 
snow it’s more difficult to 
illustrate excitement. 

This mountain biking 
photograph was taken on a 
very dark evening. I wanted 
a serious, stormy look to the 
sport, and without flash, 
there would have been no 
shot. To me, mountain 
biking is more than a sunny- 
day, people-smiling activity. 
Rather, you’re like a kid ina 
sandbox and you’re out to 
get as dirty as you can. 

The strobe light helps you to 
accomplish two objectives: It 
allows you to use a slow 
shutter speed so the subject 
blurs slightly, and the burst 
of light illuminates the 
bicyclist as it “freezes” the 
subject motion. The 
resulting halo or double- 
image effect gives the still 
photo a dynamic or 
animated appearance. 


RISKY BUSINESS (above): We were climbing Mount 
McKinley by way of the south buttress. The only things 
holding this climber to an overhanging wall are the toe points 
on his crampons and about a quarter-inch of the tip of his ice 
axe. Because there isn’t much motion in the sport of 
climbing, it’s necessary to find suitable ways to depict the 
excitement and risk. Here, a 24mm zeroes in on the 
precarious toehold, while the summit of Mount McKinley is 


distinctly visible in the 
background. Both the 
activity and the location 
are in one shot—it tells 
the whole story. If you 
wanted to take one 
photo that speaks to the 
size and scale of Mount 
McKinley and the task 
of climbing it, this 
image might be it. 


ON THIN ICE 
(right): For the most 
part, the goal of 
climbing is to get to 
the top of a mountain, 
and ice climbing on 
frozen waterfalls was 


considered training for big peaks. In recent years, this kind 
of abbreviated technical climbing has become a sport in 
itself, pursued for its own reward. The tools for ice 
climbing have become so good that it isn’t as dangerous as 
it once was. In any case, the intention of climbing is still 
the same —to test one’s limits. This hanging icicle in Provo 
Canyon gave me the opportunity to capture a different view 
of the action. From my vantage point underneath the 


overhang and behind 
the column of ice, I 
used a 16mm fish-eye 
lens to accentuate the 
radical frailty of the 
climb itself. The 
natural tendency of 
the lens to bend 
vertical lines helps to 
exaggerate the 
apparent difficulty 
that much more. The 
fish eye allows you to 
get incredibly close to 
an activity, yet still 
take in all the 
surroundings to 
allow the viewer to 
visualize the location. 
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LEAP OF FAITH 
(above): Jim Zellers is 
the kind of cyclist who 
would be willing to 
jump off a 2%-foot 
rock ledge for a 
picture. Keep in mind 
that a spill on 
sandstone wouldn’t be 
a pretty sight. The 
idea for the shot 
hadn’t even crossed 
my mind until Zellers 
made the suggestion. 
“What if I laid down 
underneath?” I asked. 
“Well, if you want to,” 
he answered. By the 
time we were finished, 
he had made the jump about 20 times. I wouldn’t do it 
once myself, to tell the truth. The perspective of the 16mm 
makes it look like there was plenty of distance between my 
Nikon F4 and the bike, but a couple times I thought he’d 
leave treadmarks on my lens. 


AT ARM’S LENGTH (centered): In this example of 
dynamic and explosive skiing, Shauna Azuers is coming 
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back uphill, hitting 
the face of the 
cornice and popping 
into the air right in 
front of me. The 
stunt is much like a 
“half-pipe” 
maneuver ona 
skateboard and 
requires a very good 
skier to pull it off. 
The body positions 
can be exciting, 
though models 
sometimes complain 
that they look like a 
cat thrown out a 
window. To get the 
camera as close to 
the action as possible, I prefocused the 24mm lens, 
knowing that the wide-angle’s generous depth of field 
would give me a lot of margin for error, and wrapped the 
Nikon F4’s neckstrap around my wrist for security. Then, 
as the skier hit the jump, I held the camera at arm’s 
length, trying to put the lens as close to the tips of the skis 
as possible. The “shooting blind” method might be similar 
to the use of a Steadycam in filmmaking. 


CLEAN FUN (below, top): Big smiles and splashing water 
are the two primary elements of rafting through a section 
of rapids. I took up a position on the floor of the bow section 
to catch the expressions of these two girls. To protect my 
camera, I placed it in an Ewa Marine housing and 
secured it by clipping it to my lifevest with a carabineer. 
The Ewa housing is ideal for these kinds of trips because 
it provides adequate water-proofing, yet it’s collapsible so it 
doesn’t take up a lot of storage space like a hard housing. 
Because it’s difficult to change lenses and film once your 
camera is in a housing and you’re bouncing through the 
rapids, you have to plan 
your shots carefully. The 
only disadvantage of a 
housing is that when it’s 
heated by the intense 
desert sun, condensation 
forms inside, often 
shorting out the camera’s 
electronics. Most of the 
time, electronics are 
revived when the camera 
is removed and allowed to 
dry out, but the shutdown 
can happen at 
inopportune times. In the 
desert, the air temperature 
isn’t as severe as the 
heat of direct sunlight, so 
I try to keep my film and 


equipment in the shade. Placing a wet towel over your camera 
and housing is usually sufficient. 


THRILLS & SPILLS (bottom): On the upper stretches of the 
Animus River in Colorado, water enthusiasts like to use 
boats called catarafts, two inflatable pontoons connected by a 
metal framework. An oarsman sits atop the framework and 
two paddlers straddle the pontoons. The craft worked well for 
this photograph because I was able to wrap my legs around 
one pontoon and be just a couple feet from the opposite 
paddler. Again, I used an Ewa Marine housing to protect the 
Nikon FM2 and 24mm 
lens. There was so much 
water coming over the 
bow that I would become 
completely submerged 
at times, grabbing a few 
shots each time I came 
up for air. Because it’s 
hard to trust the 
automatic meter in this 
environment of dark 
river banks and glaring 
white water, I preset my 
exposure with a setting 
that I thought would 
work for situations 
when my subject was in 
the sunlight. 

(Cont’d on page 72) 


A vast and vertical 
landscape, exquisite 
light, magical 
monasteries and 
people who welcome 
your camera are 
worth a trip halfway 
around the world 


TEXT AND PHOTOGRAPHY 
BY SEPP WALCHER 


he desert mountains are 
treeless. The valleys are 
wide and empty. The 
earth-colored villages 
blend into the landscape. 
The people lead simple 
lives. Only snow-white 
summits against brilliant 
blue skies and a handful of castle-like 
monasteries surrounded by green, ter- 
raced fields and pointed poplars add 
sparkle and interest. Yet, never have I 
expended so much film on so little 
subject matter. Not on the totem ani- 
mals of the African savannah or the 
culturally layered cities of Europe 
and the Far East. 


per he de> aQoy arty. Pe foct oO 


| 
a” 


40 Outdoor Photographer 


eo) 
>> 
ov 
= 
to 
~ 
eo) 
a 


(DE ae Vig @ 28 0 eee 


THREE-STORY BUDDHA (page 40): At 
Thikse Gompa, the statue of the Maitrcya 
Buddha is illuminated by large windows, 
a rare opportunity for available light 
photography of a monastery interior. 


Nikon N90, AF Nikkor 24-50mm f/3.3-4.5, 
Kodak Lumiere 100 


PRAYERS ON THE WIND (page 41): 
From a hilltop, the view takes in the Leh 
Palace and surrounding city. Colorful 
prayer flags are strung where the wind 
carries their mantras over the land. 


Nikon N90, AF Nikkor 24-50mm f/3.3-4.5, 


Kodak Lumiere 100 


TEA CEREMONY (left, top): Monks 
chant to the primitive music of cymbals 
and drums in the Hemis Gompa, where 
only one dim bulb provides light. To 
capture the mood of the age-old ritual, 
superfast ISO 1600 film is preferred over 
artificial strobe light. Where the extra 
grain of such a film might sometimes be 
a detriment, here it can be construed as 
an asset, and certainly a better evil than 
the image blur that might occur from 
camera movement with a slower film. 


Nikon N90, AF Nikkor 75-300mm f/4.5-5.6, 


Kodak Ektachrome P800/1600 
LITTLE MONKS (left, center): When 


this threesome of nursery-aged monks 
became aware of my camera, they posed 
and peered directly into the lens. Here, 
an ISO 400 film gave me enough speed 
to hand-hold the camera and move 
around freely without the need for a 
tripod or an obtrusive flash in the faint 
light of the Hemis Temple. 

Nikon N8008s, AF Nikkor 75-300mm f/4.5- 
5.6, Kodak Elite 400 

TEA ROOM (left, bottom): Steam rises 
from a vat of black tea being prepared 
for use in the Hemis Temple. To hold 
the camera as steady as possible, I 
leaned against the wall with my elbows 
tight at my side. As though on cue, the 
monks stood still for my slow shutter 
speed, probably ' sec. or slower. 

Nikon N8008s, AF Nikkor 24-50mm f/3.3- 
4.5, Kodachrome 200 

LAST LIGHT (above): Overhead was a 
nearly solid layer of clouds, but still we 
hoped for a bit of luck. Just before 
sundown, the sun found a gap between 
the clouds to shine a spotlight of warmth 
on this collection of chortens spread 
across the valley floor and set them apart 
from the distant blue mountains. 


Nikon N90, Nikkor 24-50mm f/3.3-4.5, 
Kodak Lumiere 100 


Gee 


The name Ladakh means “land of 
passes,” and it sits between the east 
end of the Karakorams and the west 
end of the Himalayas. With mountains 
that peak at 22,000 feet and valleys 
that sink to 12,000, it’s a relatively 
low spot on the roof of the world, 
largely within the borders of India, but 
extending into Pakistan and China. 

Over the centuries, traders and 
raiders moving north and south made 
ample use of this geologic advantage. 
Climbing up from the plains of India 
and Pakistan or descending from the 
high deserts of eastern China and the 
Tibetan Plateau, they contributed to 
Ladakh’s melting pot of culture and 
racial mix. 

But Ladakh is a moonscape of 
rock and sand, and few travelers set- 
tled. Situated in the rain shadow of 
the Himalayan Range, only meltwa- 
ter trickling down from the surround- 
ing snowcaps and the silted waters of 
the Indus River passing through have 
made it possible for a limited popula- 
tion of Ladakhis to scratch a living 
from the freeze-dried soil. 

Then, too, summers are extremely 
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FESTIVAL COLORS (opposite): By the 
time the Hemis Festival was underway, the 
sun was high in the sky, the shadows were 
deep and the colors were lost in glare. Then 
for a brief moment, a cloud passed over and 
softened the light. The colors were enriched 
and shadow detail was improved. There was 
time for only a few frames before the cloud 
passed on. 


Nikon N90, AF Nikkor 75-300mm f/4.5-5.6, 
Kodak Lumiere 100 


FESTIVAL COSTUMES (left): I sat in the 
dust to get an up-looking view of the monk’s 
ritual dance. To illuminate their faces that 
would otherwise have been in shadow, I 
used my strobe set to automatically fill to 
one stop under the ambient exposure. In the 
“contrasty” light of the mountains, a strobe 
becomes a necessity. 

Nikon N90, AF Nikkor 24-50mm f/3.3-4.5, SB-25 
Speedlight, Kodak Lumiere 100 
CAPTIVATED GALLERY (below): From 
their vantage point on a balcony, these 
Ladakhi women are fixed on the Hemis 
pageant. I chose a tight composition with my 
zoom (about 200mm). My flash unit also 
has a variable fresnel to compress its output, 
so it was able to reach out and provide a 
small amount of fill-light. 


Nikon N90, AF Nikkor 75-300mm f/4.5-5.6, SB- 
25 Speedlight, Kodak Lumiere 100 


(Cont’d on page 74) 


DEFENDING THE 


ENVIRONMENT 


Awareness of 
nature has always 
been a necessary 
part of outdoor 
photography, but 
current popular 
culture has pushed 
the ever-growing 
field into many 
new directions 


BY GRETA GUEST 
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hotographers in the wild have become a given, 
and the swelling of the ranks in all areas of 
outdoor photography has been gradual since 
the 1970s. But the greatest surge has occurred 
over the last five to 10 years as the environ- 
mental movement and corporate greening 
have become etched into popular culture. 
“Photography has helped popularize the 
wilderness movement,” says Mark Klett, a fine-art photog- 
rapher who specializes in landscapes. “It’s certainly given 
a lot of people jobs.” 

As corporations move on to new marketing angles, the 
interest in pretty nature pictures could diminish. “Corpora- 
tions exploit the environmental movement and they’re 
going to move on,” notes photographer Richard Misrach, 
whose work has been described as confrontational. “One 
day it’s the cause célébre and the next day it’s gone.” 


Robert Glenn Ketchum 


Galen Rowell 


For now, it looks as though outdoor photography has a 
strong foothold. People can’t seem to get enough of beau- 
tiful photographs of natural scenes and animals in the 
wild. This human longing for a connection with nature 
makes it easy for publishers to sell magazines, coffee 
table books and calendars with themes of the natural 
world. Special sections that display the wares of outdoor 
photographers are now common at bookstores all across 
the country. 


LOST WETLANDS (left): Robert Glenn 
Ketchum believes America’s wetlands 
constitute a huge mistake in 
environmental management, to the extent 
that within the next five to six years they 
will completely collapse. He has 
documented the destruction in his book 
Overlooked In America: The Success and 
Failure of Federal Land Management. 


ANTARCTIC CONTAMINATION 
(above): These irridescent colors were 
captured by Galen Rowell on King George 
Island near Chilean and Russian bases. 
The ground pollution was caused by 55- 
gallon drums leaking diesel oil onto the ice, 
which then ran off into the pristine bay. 


FACE OF DEATH (right): Mass graves 
of dead animals have been found near 
secret nuclear testing sites that date back 
to 1963, though a direct cause-and-effect 
association is difficult to determine. This 
photo is one of a series called “The Pit” 
by Richard Misrach, in which he 
addresses the legacy of nuclear testing. 


The images created by outdoor photographers seem to 
feed the environmental movement and a deeper apprecia- 
tion of nature in a world of oil and chemical spills, rain 
forest depletion, global warming and a complex array 
of contaminations. “People are starved for contact with 
nature, a sense of simple beauty,” says photographer and 
writer Judith Boice. “Photography is an armchair way of 
seeing what’s available in the rest of the world.” 

Using photography to advance a conservationist agenda 
can be traced back to 1864 when President Abraham Lin- 
coln signed a bill to preserve Yosemite National Park and 
the Mariposa Grove after viewing photographs of the area. 
This was followed by the Yellowstone Act in 1872, which 
created the first of more than 300 wilderness areas in the 
national park system. Photographer William Henry Jack- 
son received most of the credit for the Yellowstone Act as 
his photographs were instrumental in preserving the park. 
Work in the Jackson tradition is still evident today. Others 
such as Timothy O’Sullivan, Ansel Adams, Eliot Porter 
and Philip Hyde created a style in presenting the American 
landscape that few contemporary photographers have 
stopped using. 

“A style has developed that dictates how Mount Hood 
should look,” Boice adds. “There are people who tran- 
scend that image and some who imitate it. Some mimic it 
to be published, but the good ones have an eye.” Misrach 
agrees: “No one can go back to photographing the land- 
scape as Ansel Adams did. They can make fantasy pho- 
tographs of a pure landscape if there’s a corporate need for 
that. But inadvertently that work is clichéd and sends the 
wrong message. There comes a point when it gets so 
clichéd that you wonder what its value is,” he says. 

The demand for outdoor photography continues to hold 
its value. The Image Bank, a stock agency with 65 offices 
worldwide, handles a collection of five million images — 
half of which are made up of wildlife, nature, scenic and 
environmental images. 

Lilly Filipow, manager of photographer and illustrator 
relations for the Image Bank, says the market is oversatu- 
rated and that scenics have become the most competitive 


Richard Misrach 


ENVIRONMENT 


area for photographers. “There isn’t enough unique work 
today,” she comments. “All photographers think their 
work is unique, but if a client calls for a picture of a white 
polar bear, we may have hundreds of white polar bear 
images. The name of the game today is if you can’t take a 
picture of Death Valley better than you’ ve ever seen, don’t 
waste the film.” 

A fresh spin is coming our way from photographers 
who are taking the field in a new direction—each as 


unique as the individual eye squint- 
ing behind the viewfinder. Some 
want to depict environmental degra- 
dation with an in-your-face delivery, 
while others are striving to recon- 
nect humans and nature by showing 
how the two can interact in a posi- 
tive way. 

“Today, a lot of work gives an illu- 
sion that there is unsullied wilderness 
out there,” says Misrach. “There’s a 
lot of discussion among photogra- 
phers about how to show the envi- 
ronment. In the last five years, there has been a movement 
of photographers thinking of how their work can do more; 
it’s more critical now. The process of what we do as pho- 
tographers is not exactly environmentally friendly. We 
aren’t on a moral high ground.” 

Misrach has taken on difficult subjects in his work over 
the last 15 years that has chronicled environmental devas- 
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BOMBSCAPE: In 1985, it was discovered 
that the military was illegally bombing 
sacred Native American land. 
Photographer Richard Misrach wrote a 
proposal in his book Bravo 20 to turn the 
land into an environmental memorial. As 
the ground remains contaminated by 
unexploded bombs, however, Congress is 
allowing the military to keep the land, now 
legally, for the next 50 years. 


tation in the American West. His subject matter includes 
the effects of global warming and nuclear weapons testing 
in the American desert. 

“Tt no longer feels justifiable to show just a pretty pic- 
ture,” explains Misrach. “There is a need for beauty that I 
have—a contradiction. Some of my work is hard to look 
at, but is artistically beautiful. Death can be beautiful just 
as life can be ugly. I try to put those two things together— 
the beauty and the horror.” 

His most recent book, Violent Legacies, continues his 
series of cantos that started with Desert Cantos. The new 
book puts together one of the most controversial grouping 
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of images published. The most stir- 
ring canto in the book, called “The 
Pit,” shows livestock that apparently 
died in their tracks near a former 
nuclear test site in the Nevada desert. 
The first reaction most people have 
to this work is pure shock, but Mis- 
rach doesn’t expect this work to show 
up on anyone’s walls. He does be- 
lieve, however, that the work has had 
an impact because it has initiated 
U.S. government inquiries into how 
the animals died. 

“I’m still waiting for Burger King to call me to buy 
dead animal prints,” he adds. “It just isn’t going to happen. 
Most of the work I do is not going to sell very well. My 
work isn’t documentary; it’s more general. I’m looking 
more for broader, conceptual images using text to explain 
the complexities of environmental images.” 

To support his more difficult work, Misrach has done 


projects for Time, Conde Nast Traveler, Audubon and oth- 
ers. His books Desert Cantos, Bravo 20 and Violent Lega- 
cies have reached different audiences and raised different 
issues. The Houston Museum of Fine Arts will soon 
exhibit a retrospective of his work. 

Another photographer who moves toward confronta- 
tional work is Robert Glenn Ketchum. Ketchum’s work 
in Alaska helped get the Tongass Timber Reform bill 
signed by President Bush in 1990, which includes the 
creation of one million acres of protected timber and five 
new wilderness areas, yet he doesn’t like to take too 
much credit for it. 

“It’s an arrogance to assume that any one person does 
this alone,” explains Ketchum. “Hundreds, if not thou- 
sands, are involved. I was told during the Tongass work 
that I was the visual imaging device. I think that’s proba- 
bly accurate.” 

Although Ketchum was involved in the environmen- 
tal movement before he took up photography, he says 
that the two interests didn’t converge simultaneously. 
“At first, my works were purely aesthetic and of com- 
mercial value,” he says. “I knew I 
was profiting from it. When I en- 
gaged my political concerns with 
my artistic concerns, it was easier 
than I thought.” 

Ketchum believes that although 
photographers are generally more 
concerned about preserving the envi- 
ronment than the public at large, 
more of them should think about giv- 
ing back to the environs from which 
they profit. 

“We’re at a point in the deteriora- 
tion of the global environment where 
we need an aggressiveness in promot- 
ing it,’ continues Ketchum. “Photog- 
raphers use the resources and they 
should be on the front line.” 

His willingness to join still images with a political mes- 
sage is giving Ketchum a worldwide audience. At the 
1992 Earth Summit in Rio de Janeiro, Brazil, Ketchum 
was the only photographer given a one-person show at the 
American Embassy. 

“T’ve been doing this kind of work since the late 60s,” 
Ketchum adds. “I was unpopular then. I couldn’t get 
museums to display my more confrontational works. This 
year, I have 11 shows scheduled. Everyone’s falling all 
over themselves to get photographers with political ideas 
to make up for ignoring us for two decades.” 

Another direction for outdoor work is emerging that has 
little to do with politics. Photographers Boice and Klett are 
using their work to show the positive side of the interac- 
tion between humans and nature. 

Judith Boice’s book, Mother Earth, contains five 
realms of nature: mineral, plant, animal, human and one- 
ness. She had to convince her editors at Sierra Club 
Books that the human realm belonged in the book 
because the tradition has been to show nature in its most 
untouched, pure form. 

“There is a shift in the environmental movement, an 
understanding that humans are part of the Earth,” notes 
Boice. “People sometimes act as an aberrant cancer, but 
they don’t have to. I wanted to show that humans can act 
in a positive way toward the environment.” 

Boice says that she prefers not to be confrontational in 


...although photographers 
are generally more 
concerned about preserving 
the environment than the 
public at large, more of them 
should think about giving 
back to the environs from 
which they profit. 


her work because it tends to turn people off. “I don’t think 
that showing degradation—in your face, feel guilty, get 
angry and do something about it— motivates people. It can 
be a powerful statement if it’s presented properly, but 
some images can be paralyzing.” 

Mark Klett is another photographer who thinks it’s 
important to show nature realistically and include a human 
influence. “It gets very polarized with some people look- 
ing for pristine images and others looking for nuclear test 
sites,” Klett says. “There is a middle ground. Others are 
reconnecting a beautiful image with a message—reality. 
Pointing fingers at damage is not much different than 
pointing fingers at pristine photos.” 

Klett got his start in photography from a geological per- 
spective. An early experience in landscapes was to repho- 
tograph a 19th-century collection of survey work done by 
William Henry Jackson, Timothy O’Sullivan and others. 
Through this experience, he began to see the genre as 
more an individual vision than as a neutral witness. 

“Ansel Adams raised the consciousness of places and 
destruction,” Klett points out. “On the other hand, the 
way he made photographs using a 
longer lens, you have the feeling 
you’re looking through a window 
and that nature is better off without 
you. We don’t know how to see 
ourselves in it—either as exploiters 
or preservers.” 

The environmental movement 
has added to this feeling of being 
unconnected to the Earth, Klett says. 
“The problem I have with environ- 
mental organizations is that they 
tend to see humans as separate from 
the environment. They don’t see us 
as a part of the land. I’m trying to 
make a statement that we belong 
here. That doesn’t go over well with 
the environmental organizations.” 

Like Ketchum, Klett has seen a steady growth in his 
career. He’s had dozens of exhibits including “Between 
Home & Heaven” at the Smithsonian in Washington, D.C. 
The show was put together by Curator Merry Foresta 
because she saw the need to survey work being done on 
the American landscape. 

“This generation is really confronting the issues of 
the lands,” Foresta says. “This is one of the first exhibits 
to survey how photographers are addressing the land- 
scape to this extent. The Smithsonian exhibit showed the 
work of 80 photographers in 1992 before going on to six 
other museums. 

“The exhibit deals with smokestacks as well as the 
Ansel Adams-type image,” continues Foresta. “A change 
in the landscape is evident—it has to do with the frame of 
the picture. Photographers now step back and show the 
whole picture of Mount Hood or they step into it. It gives 
us different points of view and it isn’t just a mountain any- 
more. It has all sorts of social and economic issues.” 

Klett’s current book, Revealing Territories, is being 
exhibited across the country. In it, historian Patty Limerick 
complements Klett’s photographs with a diary-like tale of 
travels in the West and how people have interacted with 
the landscape. 

Photographer Galen Rowell is at work documenting all 
human involvement in the Antarctic environment. He 
hopes to present a book detailing the wildlife, military 
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presence and way of life in Antarctica or both poles. 
Although Rowell says he has images in his files showing 
how the environment has been damaged, he concentrates 
on more appealing images. 

“If there was a strong market for how the environment 
has been damaged, there would be more photographers 
doing it,” comments Rowell. “It’s hard to present envi- 
ronmental problems in a creative way. A lot of people 
don’t realize how selective the process is. The ones that 


are selected out [for publication] 
are heightened images that tend to 
be very powerful.” 

Rowell put together just such a 
collection of powerful images for his 
book, My Tibet, with text written by 
the Dalai Lama. The book originated 
from a cover story Rowell did on 
the Tibetan environment for Green- 
peace Magazine in 1990. The article 
led to the first environmental confer- 
ence on Tibet and presented the Dalai Lama’s ideas on 
environmental preservation that Rowell says far outdate 
Western environmental policies. 

Most of Rowell’s work is published in mainstream 
magazines, but he’s done some work purposely to advance 
the environmental movement. “I’m trying to make a living 
out of photography,” Rowell says. “A good part of my 
success, however, is that I have a real love of the natural 
environment. People who lack that seem to fail in the long 
run. Ansel Adams was a great activist; Eliot Porter was 
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PRISTINE CANYON: Photographer 
William Henry Jackson can be credited 
with being one of the first “environmental 
photographers.” His images of 
Yellowstone taken in the mid- to late 
1880s, such as the one above, directly 
influenced President Lincoln’s decision to 
sign the Yellowstone Act. 


not. But he had a great love for nature and that connection 
empowers his work.” 

Wildlife photographer Frans Lanting’s work has 
spanned the globe and is fueled by the same connection. 
Now finishing work in Bornea, Lanting says he came to 
photography from an academic background with a social 
perspective. “For me, it’s hard to separate my love of 
nature from an environmental awareness. The wildlife that 
I photograph is always presented in a much larger context. 
I have a feeling that I can contribute to the ongoing discus- 
sion about, what nature means to us.” 

Lanting says he has doubts about whether a photog- 
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rapher can single-handedly affect 
change in the environmental move- 
ment and is yearning for more con- 
nection between photographers, who 
tend to work alone. 

“I wish there was more of an inte- 
gration of nature photography as a 
profession to bring these things into 
focus,” Lanting comments. “When I 
speak at conferences, it surprises me 
how many people stress those con- 
nections and then focus on the environment in a very pris- 
tine way. In the 15 years I’ve been involved, I’ve seen a lot 
of changing artistically. We are all changing because we 
are more sophisticated. It goes hand-in-hand with the 
changes in the environment and how we fit into it.” 

Klett agrees that photography has been a loner 
endeavor for too long. “Photographers aren’t doing it 
alone. Other fields are coming to the same conclusion and 
photography is just part of it. We should collaborate with 
these people.” oP 
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enabled me to caption my backlog and keep up 
with current slides. It has paid for itself hundreds 
of times over.” 

— Richard Nowitz, Photographer 
4. “This program has changed my life. The first 
month I had it, we labeled 8,000 slides and got 
them to our stock agency.” 

— Greg Heisler, Photographer 
5. “I can’t begin to tell you how much I 
appreciate your returned phone calls supporting 
your product. It is simple, wonderful and a 
photographer's dream.” 

— George Farinas, Photographer 
6. “We have been going great guns and for the 
first time in our photographic lives having FUN 
labeling slides.” 

— Betsy Braden, Photographer 


NOTABLE 
FEATURES: 


¢ We're the only system that 
prints up to 5 lines , giving 
you all the captioning 
capacity you'll ever need. 

¢ Prints Copyright © symbol. 
Often used phrases can be 
repeated with one key 
stroke. 3, 4, or 5 line. You 
choose. For front & back of 
slide. 


Prints file folder labels. 
¢ Date and time stamping. 


¢ Now with complete laser 
support. 


¢ Prints barcodes. 


* Sequential numbering capa- 
bilities wherever you want it 
to appear on the label. 


© Database capabilities. 


* Supports monochrome, 
color, and LCD displays. 
¢ Runs on the IBM & MAC. The 
CaptionWriter is super-easy 
to use. Labels are super-easy 
to apply. 
Our guarantee: 
It works. 
Or your money back. 


“Yesterday, I'd never heard of the CRADOC 
CaptionWriter. Today, I can’t live without it.’ 


That’s what our customers keep telling us about the 
CRADOC CaptionWriter. See for yourself, risk-free, 
what this remarkable program can do for you. 


C) MasterCard/Visa 


# 


() American Express [_] COD - US only (add'l $4.50 charge) 
(Check Enclosed (Make check payable to Perfect Niche Software) 


Exp. 


IBM versions support Epson and IBM compatible, and HP emulating laser 


Phone ( ) 


ON DISK printers. Macintosh version supports most compatible printers. When Signature 
ordering, be sure to specify IBM or MAC version. 

Yes! Please send me the following version: We also have Name 

IBM/Compatible: 31/2"disk 0 5V4"diskO $69.95 available for 

Macintosh 3 1/2" disk $69.95 dot-matrix hua oreet aaaiesy 

3 1/2" wide labels 1 3/4" wide labels 2 1/2" wide ; 
For Dot Matrix Printers: 10,000 labels. C= $55.00 | (by 5/16" tall) labels ie 
5,000 labels C © $30.00 vc brighrowed Send orders to: 

For Laser, Inkjet, 100 sheets** D 395 |, oF oie Pi 
StyleWriter™ and other 50 sheets** $23.95 ” ee pees 
Full-Sheet printers: 95 sheets** $12.95 5,000 labels $59.95 [ 


CRADOC CaptionWriter™ 
6962 E. First Ave., Suite 103, Dept. O * Scottsdale, Arizona 85251 USA 
(602) 945-2001 ¢ FAX (602) 949-1707 
1-800-947-7155 TOLL-FREE ORDER LINE 


DEALER INQUIRIES INVITED 
The CaptionWriter, The World’s Best-Selling Slide Labeling Program, and 
The Professional Photographer's Choice, are trademarks of Perfect Niche Software, Inc. 


| Be mm ee Oe al 


BLIND BASICS 


he grebe turned its head 
from side to side to ap- 
praise me. Eyes honed 
sharp by danger and the 
hunt and millions of 
years of evolution; eyes 
that could steer a mi- 
grating bird through a 
stormy night or hurtle it onto a silver 
sliver of fish in a swift river. The 
grebe paddled around me _ suspi- 
ciously, pumping its head up and 
down, sending a gentle wave curling 
against the blind. Through the cam- 
era, I followed its movements as 
unobtrusively as possible, releasing 
the shutter whenever I could bring 
the swimming bird into sharp focus. 
In protest, perhaps, its bill opened, 
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setting loose a wailing song that 
rolled over me and into the sleeping 
mist. The grebe submerged until only 
its head and neck were visible, a 
vapor of feathers suspended on the 
surface—and then it was gone. The 
grebe’s energy had spoken with a 
mysterious power. Thanks to good 
fortune and a simple, camouflaged 
blind, I had been able to record this 
elegant arrangement of life. 


Natural Cover 
The least conspicuous way of con- 
cealing your presence from a wild 
animal is to make use of structures 
that occur naturally and are an every- 
day part of an animal’s life. In north- 
ern areas, blocks of snow can be made 


into a blind (photo #6). You can sim- 
ply hide in the vegetation if it’s thick 
enough or use it to assemble a screen 
or even a full blind if necessary. 
Brush, log piles, trees, stones, bales of 
hay and earthen excavations can be 
adapted to hide the photographer. 

If the natural cover doesn’t obscure 
you completely, wear camouflaged 
clothing, particularly on your hands, 
face and any other part of your body 
that will be moving. I attach a small 
piece of camouflaged netting to the 
inside of my hat brim where it’s 
ready to drop over my face when 
needed; it’s transparent enough to see 
through for shooting. Your equip- 
ment, including tripod, can be dis- 
guised with camouflage tape or spray 


1. Through the use of a 
hoop blind in the water, 
Fitzharris was able to get 
close enough to shoot a 
heron fishing from a 
platform of giant kelp on 
Vancouver Island. 


2. Hoop blinds work well in 
water as they float on the 
surface and naturally adjust 
to any water height. 


3. A conventional blind ona 
platform 30 feet up helped 
Fitzharris get a bird’s-eye 
view of a broad-winged 
hawk’s nest in Finger 
Lakes, N.Y. Additional stilts 
were needed to add support. 


4. A hoop blind will work 
just as well on the 
ground for camera use 
at ground level. 


BLIND BASICS 


paint. All such camouflage products 
can be purchased in rod and gun shops. 


Shooting From The Car 

Automobiles make good blinds, 
mostly because they can be moved to 
follow animals or to achieve a better 
angle. You’re generally restricted to 
shooting along roadsides, but many 
animals are attracted to the thick vege- 
tation found there due to the extra 
water that runs off the hard road sur- 
face. A 500mm telephoto lens has 
produced the best results for me, espe- 
cially if birds are the subject. A cam- 
era mount of some kind is needed to 
steady the camera. The simplest one is 
a beanbag pad jammed into a corner 
of the window. This works at shutter 
speeds of “2s sec. or faster. If possible, 
I find a way to set up a tripod in the 
passenger seat. Bungy (elastic) cords 
can be used to anchor the tripod in 
place while the car is moving. Various 
commercial mounts 
are available, but most 
are unsuitable for 
lenses longer than 
300mm. The Cam- 
Brac window pod is 
the best design I’ve 
discovered and fits 
most vehicles. It’s 
available from the 
Colorado Nature 
Photography Studio 
in Aurora, Colo. 

The car engine 
should be turned off 
when shooting to pre- 
vent camera vibra- 
tion. It’s a good idea 
to stretch camou- 
flaged netting or any 
other fabric across 
the windshield and 
side windows to hide 
you from the subject. 
Many animals will flee as soon as you 
brake the car, and it takes patience to 
find a cooperative subject in photo- 
genic circumstances. 


The Conventional Blind 

A blind is usually made of fabric 
stretched over a square framework 
large enough to conceal a seated pho- 
tographer (photo #3). Making one 
yourself is easy and allows you to 
customize it to your size, the local 
habitat, anticipated use and available 
materials. Here are some general tips: 

e Use inexpensive materials so 


5.A group of trees can provide 
support for a platform, such as 
this one near a great blue heron 
colony in Ontario, Canada. 


6. Brush, trees and, in this case, 
snow provides natural cover 
that’s usually easy to come by. 


7. A conventional blind that’s 
easily movable is an asset. By 
placing the blind on his truck, 
Fitzharris was able to change 
his vantage point to 
accommodate a red-tailed 
hawk’s nest perched on top of 
an ocotillo bush. 


8.A rocky outcropping provided 
a stable platform as well as a 
spectacular view for a hoop blind 
near a nest of golden eagles. 


you can leave the blind unattended 
without worrying about theft. 

¢ Make the blind portable. Use 
lightweight fabric such as rip-stop 
nylon. Flexible plastic plumbing tub- 
ing (half-inch diameter) works well 
for the frame. 

¢ Don’t hesitate to make new open- 
ings in the blind when necessary to 
attain the best camera position. A 
pair of scissors or a knife and a tube 
of instant fabric-mending glue are 
all you need to adapt the blind to 
unusual situations. 

¢ Match the color and pattern of the 
fabric to the terrain. An inconspicuous 
blind made with camouflaged fabric 
attracts less attention from humans 
and is less likely to be disturbed. 


The Hoop Blind 


As easy to make as a conventional, 
square blind, the hoop design has a 
number of advantages. Its circular 
shape is suited to windy conditions, 
and the accordion structure adjusts to a 
range of heights, allowing you to shoot 
from standing, sitting 
or even prone posi- 
tions. It can be used 
in shallow water, such 
as marshes, lakes, ti- 
dal areas or other wet- 
lands rich in wildlife. 

he hoops float on 
the water’s surface, 
permitting the height 
of the blind to adjust 
to changes in water 
depth that occur while 
stalking (photo #2). 

The fabric for the 
hoop blind should be 
rip-stop nylon, which 
is light and sheds 
water. If you can’t 
find bona fide hula 
hoops, they can be 
made from flexible 
plumbing tubing and 
short, wooden dow- 
els to join the ends. The only other 
materials needed are fabric glue and 
a sewing machine. 

On land, the blind can be sus- 
pended between poles (a flexible 
half-inch plumbing tubing works 
well) or hung by one line from a tree 
limb. The bottom can be staked or 
weighted with rocks. Similar meth- 
ods can be used to erect the blind on a 
tree platform. 

The most unique feature of the 
hula-hoop blind is its mobility. With 
the use of a shoulder harness, it can be 
suspended around the photographer 


and carried about while shooting. This 
is helpful in photographing animals 
whose movements are unpredictable. 
You can adjust your position for a bet- 
ter angle, different background or 
foreground, a change in magnification 
or lighting angle. A monopod or a 
simple, wooden bipod equipped with a 
ball-and-socket head can be used to 
support the camera. When possible, I 
shoot from a kneeling position, which 
reduces the size of the blind and 
improves camera steadiness. 

The shoulder harness is worn like a 
backpack. It consists of half of a 
broom handle secured to the back by 
two fabric shoulder straps and a belt 
fastened around the waist. Attach the 
belt and straps so that the pole projects 
about six inches above your head. The 
blind is suspended from the top of the 
pole with three wires running like 
spokes from the pole to the uppermost 
hoop of the blind. It’s like wearing an 
umbrella with side curtains. 


Stalking Birds 

It isn’t easy to sneak up on a bird 
no matter how quiet and well camou- 
flaged you are. Getting close is more 
likely if you work with a blind, espe- 
cially a mobile one like the hoop 
blind. Cars and boats work well, but 
they’re limited by terrain and poor 
maneuverability. Here are a few tips: 

¢ Concentrate on wetlands, when 
you appear less threatening. Much of 
your body is under water and the blind 
is folded up and floating on the surface. 

¢ Be slow and deliberate in your 
movements. Stop if the animal shows 
suspicion and continue when it relaxes. 

¢ It often pays not to move at all 
for a half-hour or longer. Birds will 
forget about you and some even begin 
to think you’re part of the marsh, 
ignoring your subsequent approach. 

Before you set up your blind or 
begin a stalk, take the time to study 
your subject from a distance, prefer- 
ably with binoculars or a spotting 
scope. Familiarize yourself with the 
terrain, and learn the best times to 
shoot. By making the extra effort to 
set up a blind, the relaxed behavior 
of wildlife in its natural setting will 
be revealed to you and the camera in 
intimate detail. oP 
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SUNSET VIEW (above): 
Sidelighting brings out the detail 
in the feathers of this snowy egret 
in a black mangrove tree in J.N. 
“Ding” Darling NWR. 


Canon RT, 300mm, 1.4X teleconverter, 
Fujichrome Velvia, Slik Proball 
ballhead, Bogen 3001 tripod 

FLUFF DRY (right): The back- 
lighting on this anhinga makes for a amin, 
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striking shot. Englander made it work fh 


by metering off the stump the bird is 
sitting on, instead of the bird itself. 4 Or 
Canon RT, 300mm, 1.4X teleconverter, i 
Fujichrome 100, Slik Proball ballhead, / | fie 
Bogen 3001 tripod | | 4, 
BIRDS OF A FEATHER (far right): OO, wee / 
To maximize the image sharpness ya 2 
of this group of roseate spoonbills, Gis bier 
Englander used a cable release. all 
Canon RT, 300mm, 2X teleconverter, é 


Fujichrome 100, Slik Proball ballhead, A 
Bogen 3001 tripod 


t’s early March, and my face is being 
pelted by ice crystals blowing from a 
snowdrift in Yellowstone National 
Park. I’m waiting for a six-point elk to 
turn so that I may photograph the 
scene. The temperature is zero de- 
grees F and the wind chill minus-35 
degrees F. Today is one of the warmer 
days of this trip. Although 
I’m dressed in layers of high- 
tech clothing, the warmth still 
escapes from my extremities. 
I try to warm myself with 
memories of photographing 
in sunny southern Florida a 
few weeks ago. Sure there 
were occasional mosquitoes 
to bother me, but at least I 
could breathe without frosting 
my viewfinder and change a 
roll of film without worrying 
about putting my gloved fin- 
gers through the shutter. 
The huge elk doesn’t 


Thinking of 
heading south 
for the winter? 

You aren’t alone. 
Some of the best 
bird photography 
can be found in 
Florida’s many 
national parks, 
refuges and 


mecca for bird photographers and birders 
alike. Thousands of migratory birds spend 
the winter months here, creating superior 
opportunities for photographers. 

Wading birds seem to be everywhere. 
While driving in southern Florida, you may 
be tempted to stop and photograph many 
birds right along the roadside. But this dis- 
play is only an introduction 
to what you can expect to 
see in the magnificent pro- 
tected areas of Everglades 
National Park, J.N. “Ding” 
Darling National Wildlife 
Refuge, Myakka River State 
Park and Corkscrew Swamp 
Sanctuary. These beautiful 
sites are easily reached and 
provide unparalleled access 
for anyone wishing to pho- 
tograph wading-bird species 
such as anhingas, double- 
crested cormorants, brown 
pelicans, white ibis, wood 


budge. I temporarily forget sanctuaries. storks, roseate spoonbills 
about the cold and wait pa- and all native egrets and 
tiently. The elk, however, de- TEXT AND herons: If you’re lucky, you 
cides to bed down for the PHOTOGRAPHY BY might even be able to photo- 


evening, and it’s now out of 
view. I once again think about 
my trip to Florida and all the birds that have 
migrated south to avoid my icy predicament. 

For those photographers who dislike cold 
weather, winter is the time of year to imitate 
many bird species by migrating south. 
Although some birds migrate as far as Cen- 
tral and South America, many winter in the 
southern latitudes of this continent, espe- 
cially southern Florida. This area becomes a 


CARL ENGLANDER 


graph the rare, great white 
heron at Everglades Nation- 
al Park. Other prolific waterfowl are the blue- 
winged teal, common merganser and northern 
shoveler. Birds of prey such as osprey, red- 
shouldered hawk, American kestrel and the 
endangered bald eagle can also be pho- 
tographed here. 

At Everglades National Park, located at the 
southern tip of mainland Florida, legendary 
areas such as Mrazek Pond, Eco Pond and the 


HAWKEYE (above): On a slow drive 
along Wildlife Drive in “Ding” Darling 
NWR, Englander came across this red- 

shouldered hawk sitting on a stump 
approximately four feet off the ground. 

The hawk was well-acquainted with 

human presence and made no move as 
the photographer opened his car door, 
propped up his tripod and shot away. 
Canon RT, 300mm, Fujichrome Velvia, Slik 
Proball ballhead, Bogen 3001 tripod 
FEEDING TIME (right): Morning can 
provide a soft light that works well with 
domestic photos, such as this one of a 
great blue heron and its young ata 
rookery in western Florida. 

Canon RT, 300mm, 1.4X teleconverter, 


Fujichrome 100, Slik Proball ballhead, 
Bogen 3001 tripod 
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Anhinga Trail allow photographers to 
get close to wading birds without 
photo blinds. Sometimes the shoreline 
of Mrazek Pond has as many birders 
and photographers as there are wading 
birds. Although the park was heavily 
damaged by Hurricane Andrew in 
1992, the boardwalk on the Anhinga 
Trail has been rebuilt and the rest of 
the park is returning to normal. 

The J.N. “Ding” Darling National 
Wildlife Refuge on Sanibel Island in 
southwest Florida also has many 
locations that put photographers close 
to birdlife and is world-renowned for 
the birds that frequent it in winter. 
The dike along the five-mile Wildlife 
Drive and the surrounding area is usu- 
ally productive for early-morning and 
late-day photography when the sun is 
low on the horizon and the light is 
golden. The Wildlife Drive is open 
from sunrise to sunset, but is closed on 
Fridays. By slowly driving the Wild- 
life Drive and keeping a close watch 
on the mangroves that line the road, 
you'll likely be able to photograph 
black and yellow-crowned night herons, 
green-backed herons, anhingas and 
red-shouldered hawks. These species 
often can be photographed right from 
your car window. A bean-bag or car- 
window tripod mount is advised in 
these situations. In all, 291 species of 
birds call the “Ding” Darling Na- 
tional Wildlife Refuge home during 
some part of the year. 

Another magical place for pho- 
tographing migratory birds is Myakka 
River State Park, located southeast of 
Sarasota. Here the sandhill crane, red- 


shouldered hawk, limpkin and other | 
species may be seen. The numerous | 


hiking trails through oak and palm 
hammocks provide areas to photo- 
graph birds as well as reptiles and 
mammals. The “Bird Walk” board- 
walk regularly provides vantage 
points to photograph wading birds in a 
marshy, high-grass environment. 
When early-morning mist blankets the 
marsh and visitors are few is the best 
time to photograph. 

Cloudy and rainy days can be a 
welcome change on a winter trip to 
southern Florida, but don’t let the 
weather hamper your photography — 
just change subjects. The National 
Audubon Society manages Cork- 
screw Swamp Sanctuary near Naples, 
Fla. On overcast days, this location is 
superb for moody swamp landscapes, 
as well as for photographing bird 
species like limpkin, red-bellied 
woodpecker, little and great blue 
heron and resident barred owls. 


Arrive early and follow the board- | 
walk through the swamp, which pro- | 


vides easy access to these subjects. 


Take your time and look carefully for | 


the sometimes difficult-to-find birds. 

Everglades National Park, J.N. 
“Ding” Darling National Wildlife 
Refuge and Myakka River State Park 
all contain areas that are accessible by 
canoe, and photographing from one 
provides a unique vantage point. Rent- 
al canoes are available at each of these 
parks, and waterproof bags and a small 
towel can help with any potential prob- 
lems from water. Take advantage of 


this marvelous opportunity for photog- | 


raphy — you won’t be disappointed. 


Depending on what month you | 
travel to southern Florida, the birds will | 
be in different stages of breeding | 


plumage, and the number of birds and | 


species will vary to some extent. Great | 


results can be expected December 


through March, while the middle to end | 
of February seems to be a peak period | 
for seeing species in their breeding | 
plumage. Exotic eye markings and | 


plumage only exhibited during this sea- 
son enhance this amazing spectacle. 

The water level, which changes 
with the seasons, and the tide will dic- 
tate how many wading birds will be in 
a given area. Lower water levels pro- 


vide easier fishing for wading birds. | 
Try to photograph areas when low | 
tide coincides with the superior light | 


quality of morning or evening. Local | 


tide information is available at park | 
visitor centers or the Sanibel Island | 


Chamber of Commerce. 
(Cont'd on page 70) 


his new 
release by 
Sierra Club Books is made 
available through Outdoor 
Photographer Magazine with 
this exclusive offer: 
Your copy of Galen 
Rowell’s Vision will be 
personally signed by 
the author. 
@ Along with your order, 
you'll receive FREE a 
special edition 8x 10-inch 
photographic print (not poster) 
of “Moonset from Olmsted 
Point, Yosemite” by Galen Rowell, ideal for 
framing and hanging in your home or office. 
+ 
n sixty inspirational and practical essays 
based on his popular column in Outdoor 
Photographer Magazine, and in more than 
one hundred and forty color photographs 
with extended captions, Rowell reveals the 


The Art of 
Adventure Photography 


By Galen Rowell 
Preface By Steve Werner 


Moonset from Olmsted Point, Yosemite 


inner workings of the art, business and 
lifestyle of outdoor photography. Along the 
way, he clearly explains the sensibility that 
has enabled him to transform light and 
color into vivid, highly expressive art. The 
result is a unique investigation of the 
intuitive relationship between the artist and 
the natural environment. 


@ A VALUABLE COLLECTOR BOOK 
@ HANDS-ON INSTRUCTION FOR THE ASPIRING PHOTOGRAPHER 


GUARANTEE: If for any reason the book does not meet your expectations, return it 


O nly 3? 5° Our supply is limited, so mail or fax your order today! 


and the print to us in resaleable condition and your money will be refunded cheerfully, 


= = — = ~~ ~~ — — — — — — — — — — — — — 


{ee ! 
| | 
[oS I 
i ; I 
| es yg, Saree I 
| SIGNATURE I 
| NAME: 1 
| ADDRESS: CITY: STATE:___ZIP: | 
I prone: FAX: I 
I send to: OUTDOOR PHOTOGRAPHER BOOK DEPT. Fax Orders j 


| Werner Publishing Corp., 12121 Wilshire Blvd., Suite 1220 


(310) 826-5008 


I 
ce ae oe ae ans Mom Gs nD es ma ON SO See ee oes A cee ols ne Sn a ea co oe 


p_los Angeles, California 90025-1175, (310) 820-1500 


February 1994 59 


Photographing large marine 
animals such as the humpback 


whale (far right) can only be 
done by boat. Larger-size tour 
boats (above) can take a crew 
of photographers into deeper 
water, but smaller skiffs 
(right) —carried on board 
and lowered when photo 
opportunities arise —are more 
maneuverable when it comes 
to getting in close. 


From kayaks and canoes to rafts and 

research vessels, watercraft can transport 
you to some very special photo opportunities— 
and no one has had more experience 

shooting on the water than the author 


who shares his best tips 


BY JEFF FOOTT 


veryone who is serious 
about nature photogra- 
phy will eventually shoot 
from some form of water- 
craft. The popularity of 
whalewatching day trips 
and multi-day Baja or 
Alaska photo safaris is 
on the increase. Marshes, mangroves, 
estuaries, ponds, lakes, rivers and 
oceans are best accessed by some 
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type of watercraft. Boats not only 
provide transportation to otherwise 
inaccessible areas, but they often 
make a closer approach to animals 
and birds possible. 

I spent last summer working in 
southeast Alaska from a 34-foot 
trawler-type boat. I also worked from 
a 12-foot Zodiak raft and a nine-foot 
Keowee kayak. Each of the water- 
craft presented a different set of 
photographic challenges, as well as 
offering advantages in certain situa- 
tions. The Zodiak, with power motor, 
provided a low-angle shooting plat- 


form and the ability to keep up with 
moving whales. Sometimes a quiet, 
slow approach was essential, so I used 
the Keowee. The kayak also made go- 
ing ashore on islands easy, even in the 
huge tidal flux of Alaska. The light 
craft was simply carried above the 
high-tide mark. 

I was often amazed at how tolerant 
the curious mammals and birds were 
to an approach from the water. While 
in the kayak, I made some stellar 
images of sea lions and harbor seals 
that came within 10 feet of the craft to 
satisfy their curiosity. Land mammals 
also demonstrated less concern when 
approached from the water. By watch- 
ing the wind direction and approach- 


ing quietly in the kayak, for example, I 
was often able to get close to bears 
foraging along the shore at low tide. 

Over the years, I’ve photographed 
from a whole flotilla of different boats. 
I’ve now narrowed my methods down 
to three crafts of choice—Keowee 
kayaks, Zodiak rafts and large, ocean- 
going boats. I’ll briefly cover the rea- 
sons for my choices and the problems 
I’ve encountered over the years, as 
well as some solutions. 

I’ve used the Keowee kayak for a 
lot of my work in a variety of habitats 
such as mangroves, marshes and 
rivers. Made from a durable plastic, 
it’s 9x2%4-feet wide and weighs only 
23 pounds, making it simple for one 


person to load on a car roof or carry 
to the water’s edge. The width makes 
the kayak extremely stable, much 
more so than a canoe. First-time 
kayakers will find it easy to use. 

The kayak has several advantages 
over the old standby, the canoe. It can 
be used by one person and can be 
turned on its foot axis, which is great 
for marsh and mangrove work. The 
best news is that it’s affordable rela- 
tive to other watercraft. Use a kayak 
that comes in olive-drab with a camo 
spray skirt. The best paddle to use is a 
breakdown paddle for easy storage. 


White paddle blades need to be cam- 
ouflaged, and dark paint or camo tape 
work well. Drip protectors should be 
used on the paddle shaft to prevent 
water from running down and wetting 
your hands. They also prevent water 
from dripping on gear in the cockpit 
when the spray skirt is off. When pho- 
tographing in moving water or wind, 
the paddle can be secured to a piece of 
Velcro glued on the kayak deck. A 
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short cord with Velcro tied on the 
paddle shaft easily attaches to the 
deck Velcro. A small kayaking-type 
flotation vest is a good idea and is 
required in some places. One that 
isn’t too thick and has pockets works 
well. While in the Keowee, I keep 
gear in River Runner dry bags. They 
stow easily behind the seat or on your 
lap for rapid accessibility. I use a 
fanny pack worn in front while work- 
ing and slip it in a day pack for travel. 

In calm water, I often use a small 
tripod on the deck or a monopod to 
support a camera and long lens to 
save arm strength while waiting for 
my shot. Neck straps for cameras 
allow both hands to be free. The sta- 
bility of the Keowee and shooting 


A peaceful approach from water is often 
the best way to get close to wildlife, such 
as this trumpeter swan in Yellowstone 
National Park (top). When photographing 
from any boat, a Gyro stabilizer will 
ensure sharp shots, even when hand-held 
(above, left). Tripods are not just for land 
use—careful positioning in boats can 
result in new vantage points (left). 
Photographer Carr Clifton used this 
Zodiac inflatable boat for close access 
in shooting water lilies in Misty Fiords 
National Monument, Alaska. 


FROM BOATS 


with a low-to-the-water perspective 
has provided me with some unique 
images for my stock files. 

Zodiak inflatable rubber rafts are 
available in various lengths and 
styles. Some have hard bottoms and 
can’t be broken down into small 
packages, but most have a removable 
floor of aluminum or wood. I think 
most are best covered with one-foot- 
square interlocking, plastic marine 
decking. This protects wooden floors 
and dampens sounds for both wood 
and aluminum floors. Choosing a raft 
size varies with individual needs, 
and the number of people who will 
be in the boat and the 
portage of the raft 
for launching should 
be considered. I’ve 
settled on a 12-foot 
Zodiak and 25 horse- 
power motor. AI- 


Dealing with the 
boat’s motion and 
working with difficult 


It’s important to take the pills before | 


rough water is encountered. 


At the first sign of discomfort, take | 


a pill if you haven’t already done so 


and go outside to where you can see | 


the horizon ahead of you. Avoid 


cigarette smoke and diesel fumes. | 
Soda crackers and ginger ale can help | 
settle the stomach. Look through | 


your lens as little as possible and | 


limit your reading. Sometimes board- 
ing your boat and spending a night 


in port helps acclimate your body to | 


motion. Sea sickness usually disap- 
pears after a day or two as your body 


adjusts to motion. Fear of sea sick- | 
ness shouldn’t deter you from tak- | 


ing a photo expedition. 

Shooting from a large boat with a 
number of people 
moving around on 
deck following the 


care. First, all neces- 
sary gear should be 
immediately avail- 


emeeeeies Heiriwaredie ie fo my ste 
large ace, ee main obstacles to With marine Fioeoke 
tography really nec- the action is often 
essitates more gear successful brief—you get one 
and crew. short photo opportu- 

Zodiaks have a photography. nity and there’s no 


tendency to collect 
water, so I generally use Tundra- or 
Pelican-type cases of light color. The 
black cases can get very hot when 
exposed to sunlight. I also use an ice 
chest or two as storage for immediate 
access to film, towels, binoculars or 
lunch. I drop cameras with different 
lenses into the ice chests when shoot- 
ing is fast and furious. For most pro- 
jects, Zodiaks are a joy to work from 
once they’re blown up and in the 
water. They’re surprisingly seawor- 
thy, as demonstrated by the epic 
multi-week Alaskan trips done by 
Jeff Gnass and Fred Hirshmann. 
Inflatables have the advantage of 
speed to cover distance and keep up 
with whales, while remaining fairly 
portable on a trailer or broken down 
in a vehicle. They aren’t cheap, how- 
ever, and are difficult for one person 
to assemble and launch. 

Big boats, 30 feet or larger, pre- 
sent a whole new set of problems on 
open ocean. The biggest one is sea 
sickness, and here are some hints on 
preventing it. There are prescription 
drugs available including scopo- 
lamine—a band-aid-like patch worn 
behind the ear, which lasts for days. 
There are also over-the-counter rem- 
edies such as bonine and dramamine. 


time to go below 
deck to get lenses or film. I use a 
fanny pack and a small backpack 
that contains everything I need. 
Sometimes I wear two cameras on 
neck straps so two lens lengths are 
immediately available. Don’t set 
anything down on deck—boat mo- 
tion or a careless kick could send it 
overboard. 

Photographic problems on boats of 
any size are very similar. Dealing with 
the boat’s motion and working with 
difficult lighting are the main obsta- 
cles to successful photography. Boat 
motion and the movement of whales 


action requires some | 


or sea lions demand a shutter speed of 


at least 4s0 sec. If you’re using a tele- 
photo lens or photographing a breach- 
ing whale, a 400 or “ooo sec. shutter 
speed is best. A slanted horizon line is 
a leading factor for slide rejects. One 
aid that helps to keep the horizon 
straight is a grid-focusing screen. It’s 
easier to keep the horizon level when 
using the additional reference points 
on the screen rather than just the top 
and bottom of the frame. The screen 
helps, but it requires a constant refer- 

ence to keep the horizon level. 
Boat motion is predominantly up 
and down. Much of the movement 
(Cont'd on page 68) 
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utdoor photography 
often requires the pho- 
tographer to respond 
instantly to a situation. 
For example, when pho- 
tographing wildlife, the 
“perfect shot” can be 
missed in the blink of 
an eye. This is also true when pho- 
tographing landscapes, especially in 
late afternoon and early morning, 
when subtle changes in light can make 
the difference between a snapshot 
and a great shot. 

For the outdoor photographer who 
needs to shoot fast and who often 
doesn’t have time to make time-con- 
suming exposure and focus deci- 
sions, Minolta has introduced the 
latest edition to its 
Maxxum line of 
35mm AF SLR 
cameras — the 
Maxxum 700si. 
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its 35mm SLR line 
features its 
fastest AF 
ever! 


BY RICK 
SAMMON 


(The camera is 
also a photogra- 
phic tool that, 
with full man- 
ual operation, 
enables shooters 
to expand their 
photographic 
horizons.) What 
follows is a brief 
explanation of how 
the camera can help 
you to respond faster and capture 
those once-in-a-lifetime moments. 
Advancements in electronics and 
design enable the 700si to focus 
about twice as fast as other Maxxum 
cameras. In addition, thanks to a fea- 
ture called Instant Eye-Start, the 
700si is ready to shoot as soon as you 
lift the camera up to your eye. So, if 
you’re walking in the great outdoors 
and startle an animal, 
you'll be able to 
capture it on film 
in the blink of an 
eye. And if the 
animal is moving 
really fast, you 
may be able to 
freeze the action 
with the camera’s 
top shutter speed 
of oo sec. with 
high-speed film. 
The ultra-wide 
focus area of the 
700si makes it easy 
to keep moving subjects in sharp 
focus, even if they’re coming toward 


Minolta’s latest addition to 


you. This is ac- 

complished via the camera’s Omni- 
Directional Predictive Focus Control 
that continues to focus right up to the 
instant of exposure. 

For tricky lighting situations, the 
700si features a Honeycomb-Pattern 
Metering system that reads complete 
light patterns for any composition or 
setting. Whether you’re shooting fast 
action, a wildlife portrait, a close-up 
of a flower or a dramatic landscape, 
Expert Program Selection analyzes 
the type of scene and then selects the 
best aperture and shutter speed com- 
bination. The 700si performs all these 
functions automatically so you can 
respond instantly. 

Outdoor photographers will be 
especially interested in the following 
features of the new Maxxum 700si: 
ultra-quiet film transport, automatic 
exposure bracketing and extremely 
easy handling. 

A quieter camera (about 60 per- 
cent quieter than conventional AF 
SLR cameras) is made possible by a 


low-noise motor with non-metal gears 
and rubber shock absorbers. 

Automatic exposure bracketing 
is fast and easy. By simply holding 
down the Exposure Compensation 
button, you can easily make a three- 
frame series of bracketed exposures 
with a +%4-stop change around the 
metered exposure. When you must 
get the shot, bracketing will produce 
the perfect exposure in most cases. 

Comfortable handling is made 
possible by strategic placement of all 
camera controls and is enhanced by 
the accessory Vertical Control Grip 
VC-700, which provides maximum 
comfort and control for shooting ver- 
tically composed pictures. The grip 
features a shutter-release button, spot- 
meter button, AF button, front and 
rear control dials, grip sensor and tri- 
pod socket. For vertical shooting, the 
grip makes picture-taking much 
more convenient. 

Other useful 700si accessories for 
outdoor photographers include the 
Maxxum 3500xi flash, which can 
be used with the Maxxum Wireless 
Remote Flash Controller for off- 
camera flash pictures; four new 
Maxxum AF zoom lenses: 24-85mm 
f/3.5-4.5, 28-80mm f/4-5.6, 70- 
210mm f/4.5-5.6 and 100-300mm 
f/4.5-5.6 APO; and Maxxum Cre- 
ative Expansion Cards (CECS)— 
small program cards that slip into 
the camera and interface with the 
Maxxum 700si just like software 
programs work in computers. The 
CECS system includes an interval- 
ometer card, custom exposure brack- 
eting card, multi-spot card, highlight/ 
shadow card, customized function 
card and multiple exposure card. 

Other features of the new Minolta 
Maxxum 700si include Expert Pro- 
gram Selection, which lets you adjust 
the program exposure, manual expo- 
sure, aperture priority automation or 
shutter priority automation; spot me- 
tering; a built-in, red-eye reduction 
flash that provides flash coverage for 
lenses as wide as 24mm and slow- 
shutter sync for pleasing background 
and subject exposures at night; high- 
speed rewind; full-information view- 
finder; and a Memory Function that 
lets you store custom settings that 
you frequently use and recall them at 
the touch of a button. 

The approximate suggested retail 
price of the Maxxum 700si body is 
$650. The accessory VC-700 grip 
sells for $250, and the new Maxxum 
3500xi flash sells for about $300. Of 
course, prices will vary. OP 
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Who Tested Your Camera Bag? 


Bob Houser photographs mountain biking for a living. He travels 
all over the world with his PHOTOFLEX GALEN ROWELL MFP, 
riding his mountain bike into remote territory. 

“The MFP is fantastic...the very best! Whether I’m rolling over my 
bag in the sagebrush of Idaho or bashing through trees in the 
rainforest of Costa Rica, I’m confident my equipment will come 
out unscathed. The Galen Rowell line is unbelievably user friendly, 
| now take three times more photos than with my old bag because 
| can take the camera out and put it away much, much faster.” 
You should test one yourself! 


Designed for Comfort 
Built for Speed 
Guaranteed for Life 


PHOTOFLEX, 


541 Capitola Rd. Ext. a #G a Santa Cruz, CA 95062 
408.476.7575 a 800486.2674 a FAX 408.476.2715 
Canadian Distributor, LISLE-KELCO a 416.672.6661 
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ou have been dreaming 
about this for years: An 
employee of a local ad- 
vertising agency tele- 
phones you and says, “I 
saw your wonderful pic- 
tures on display at the 
coffee shop and I think 
we Can use one in 
a brochure. What 
would you charge 
me to use it?” 

Your first reac- 
tion is total joy. 
Finally, after years 
of picture-taking, 
someone wants to 
purchase the use of 
one of your images. 
Your second reac- 
tion is panic. What 
do you charge? How 
much is that picture use worth? Sud- 
denly you realize that you’re in busi- 
ness, and yet you don’t know much 
about the stock photo business at all. 

Gathering all the moxie you have, 
you reply, “Let me get some more 
facts from you, price out the project 
and call back in an hour.” Pen shak- 
ing in your hand, you reach for your 
fotoQuote telephone order form. 
Once you ask the appropriate ques- 
tians to complete the form, you hang 
up the phone and let out a shout of 
joy. Now, to answer those questions 
you asked yourself earlier. 

fotoQuote is a new software pro- 
gram called a “Stock Photography 
Pricing and Negotiating Program,” 
manufactured by the CRADOC Corp. 
Turning on your computer, you load 
the program; the first screen that 
appears allows you to choose from 
various pictorial uses such as adver- 
tising, editorial, corporate and others. 
Under these headings are such break- 
downs as textbooks, catalogs, greet- 
ing cards, trade magazines, consumer 
magazines and many others. Locate 
the category and sub-categories that 
describe your situation and you’re 
then presented with a second screen 
that helps you define your situation 
further and gives you a price range in 
which your use falls. 

Let’s examine the advertising cat- 
egory, the sub-category of brochures 
and the even smaller category of print 
media. The second screen appears 
and we now click the mouse into var- 
ious check boxes, which describe the 
size of the picture to be used, the 
number of brochures to be printed 
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and the image uniqueness. As you 
check off the boxes, a price appears 
for the use. 

Say this picture is going to be used 
as a half-page shot on the inside of a 
brochure that will have 10,000 copies 
printed. fotoQuote computes that if 
the picture’s uniqueness is common, 


PRICIN 
Your Photos 


@), 
WU 


When you’re 
ready to 
sell your work, 
this computer 
program can act 
as a business 
advisor and show 
you the path 
to success 
BY LEWIS KEMPER 


the fee should be $328; if the unique- 
ness is average —$437; and if the 
image is very unique—$656. 

In addition to this criteria, there 
are provisions for added special- 


value factors. Let’s say the image is a 
graphic design of plowed fields shot 
from an airplane at sunset. You char- 
tered a plane for this and even rented 
a gyro-stabilizer to guarantee a sharp 
image. If you check off aerial and 
special equipment, the program now 
calculates your fee to be $787. From 
this information, 
you should be able 
to make an edu- 
cated and informed 
decision on what to 
charge the client. 
Perhaps you feel 
reluctant to charge 
the fotoQuote-sug- 
gested $787. This 
is where the next 
part of the program 
comes into play. 

By clicking on 
the “coach” button, the third screen 
appears. The coach is an electronic 
version of a marketing seminar, ““Ne- 
gotiating Stock Photo Prices” pre- 
sented by Vince Streano, who has 
been a professional photographer for 
more than 20 years. He has free- 
lanced for most major magazines 
and has worked extensively for cor- 
porate and advertising clients. Stre- 
ano is also the recent past-president 
of the American Society of Media 
Photographers (ASMP). 

Using fotoQuote is like having 
Streano right there in the room giving 
you his best advice. In the “coach” 
program, you’ll find advice on usage 
tips, steps to a sale, finding a price, 
image uniqueness, phone scripts, 
multiple insertions, documentation 
and more. In phone scripts, for exam- 
ple, Streano provides practice tele- 
phone scenarios that will help you 
explain how you’ve determined your 
price and why the client should pay 
it. Reading the scripts is like rehears- 
ing for a play, but instead of re- 
hearsing for make-believe, you’re 
rehearsing for real life. 

Any photographer who plans to 
sell, dreams of selling or has been sell- 
ing work for years could benefit from 
this program, and CRADOC Corp. 
offers a special introductory price of 
$79.95 —a discount from the normal 
price of $129.95. fotoQuote is avail- 
able for IBM PCs with Windows or 
DOS and Macintosh computers. For 
more information, contact: CRADOC 
Corp., P.O. Box 10899, Bainbridge 
Island, WA 98110, (800) 679-0202 or 
fax (206) 842-1381. oP 
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Ross Perry’s story has inspired all of us at 
NYI and we’d like to share it with you. In 
his words: “Within six months of enrolling 
| was hired to photograph construction of 
ten new radar sites in the Arctic. My first 
thrill was ‘commuting’ to work on twin- 
engined Otters and helicopters. My 
second thrill was earning $6500.00 in the 
first month alone! Only my wife, my 
banker, and you know how happy the 
NYI Course has made me. Thanks, NYI.” 


Since 1910 NYI has made dreams come 
true for thousands of other students too. 
“Thanks to your Course,”writes Eugene 
Bayout of Portland, OR, “I’m living out 
my dream, earning my bread as a 
portrait photographer. NYI home 
training did more for me than any 
school I ever attended. The Course is 
the best. It’s great!” 


Still, you may be wondering: Can | 
learn at home to earn extra money with 
my camera too? 

Yes, you can, with NY's help. Before he 
enrolled, Robert Sirovy of Vista, Cal., 
also wondered. Now he writes: “You 
turned my hobby into a nice second 
income in my spare time?’ 

And Glenn Lewis of 
Murfreesboro, Tenn., 
has opened his own 
environmental pho- 
tography business. 
Glenn always 

enjoyed taking wild- 
erness pictures. 
“Now/’ he says, “I’m 
paid to do it. I love it!” 
These success stories are not unusual 
for NY| Home-Study grads. Fact is, NYI 
has trained more successful photogra- 
phers than any other school in the 
world. But what if you’re not interested 
in making money or starting a new 
career? What if you'd just love to see 
your pictures win prizes, be exhibited, 
get published? Can NYI help you also? 


~ 


/©¢Retired from the military, 

and injured in a car crash, 

‘| was rejected for job after job. 

~ Then | discovered your Home 

Seen Within six months 
WQS. » «(see below) 


C. Ross Perry 
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Texas, rejoiced because “Now my pic- 
tures are seen in newspapers all over 
the country.’ 


And Leo Paro of 
Burton, Michigan, 
fairly glowed: “I’m 
proudest of having 
one of my pictures 
published in Read- 
ers Digest. Thanks, 
NYI. You made a 
successful pho- 
tographer out of 
me at the tender 
age of 50°’ 


We helped Daniela Neukamm of 
Ontario, Canada, too. She was “thrilled 
to see my photographs published in a 
national magazine?’ Daniela adds, 
“Your step-by-step home training and 
personal cassette tapes gave me the 
skill, encouragement, and confidence | 
needed to succeed” 


Are you still wondering if NYI can help 
you too? 


Paul Owens of Miami, Florida, also had 
some doubts. “Now,” he writes, “I 
must admit enrolling with NYI was 
one of the best decisions | ever made?’ 
“It’s the easiest-to-understand 
photographic training I’ve ever seen,” 
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Home-Stddy ¥ 
so successful? W,). 
Shaw of Upper 
Marlboro, Mary- 
land, sums it up: “As 
an educator I can 
truly say, yours is by 
far the best course 
I’ve ever seen?’ 


All these NYI students started the same 
way. They sent a coupon or called Toll- 
Free and had NY\‘s lavishly illustrated 
Home Course color catalog mailed to 
them — absolutely free. 


Find out why Joe McKlemurry of 
Farmington, Conn., writes: “My only 
regret is that | didn’t enroll earlier?’ 


Mail the coupon today or call 

1-800-336-NYIP. New York Institute 
of Photography, 211 East 43rd Street, 
New York, NY 10017. 


or CALL TOLL-FREE 1-800-336-NYIP 
ASK FOR OPERATOR 714 


FREE CAREER GUIDE and CATALOG 

Please mail without charge or obligation your PHOTO CAREER 
GUIDE & CATALOG describing the NYI 30-lesson Home Study 
Program in Professional Photography. No salesman will call. 
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~ Under 18, check here for special information 
~ GI Bill information, check here 


We sure can. After his NYl Home 
Course, Larry Souza of Wichita Falls, 


Licensed by New York State NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. Education Dept. U14, 211 East 43rd St, New York, NY 10017 


FROM BOATS 


(Cont'd from page 63) 

can be absorbed in the legs by using 
lateral and vertical motion. There is a 
point, however, when a boat has fin- 
ished its upward motion and hasn’t 
started its downward motion—at this 
point there’s almost no motion at all. 
This is the time to shoot, and if timed 
correctly, you can save one f-stop. 
Shoulder stocks and especially stabi- 
lizers can help significantly. I use a 
Ken Lab Inc. Gyro stabilizer, which 


consists of a battery worn over the 
shoulder and a cord that attaches to 
the camera tripod threads. The Gyro 
is 44x3-inches and adds 34 ounces to 
your camera and lens. It’s especially 
efficient in low light and fairly calm 
seas. The Gyro adds about two f- 
stops, sometimes three with shorter 
lenses. One drawback for wildlife use 
is that the Gyro can’t move through 
an arch faster than 20 degrees per 
second or it begins to lurch a bit. 
Light is always a problem when 
shooting from a boat—it’s either too 
bright with glare on the water’s sur- 
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he says. 


“Then pick up the phone and call Light Impressions 


a -300-020-07 Ummm TN 


the best slide pages in the world. 


“That's a steal,” he agrees. So he calls 


Plus free shipping. 


Light Impressions 


and orders 10,000 4 SlideGuard pages! Then he takes my phone 


50 SLIDEGUARD HANGING RODS 


50 SLIDEGUARD TOP-LOADING PAGES (3.5 mil, hold 1,000 slides total) 3227 
50 SLIDEGUARD SIDE-LOADING PAGES (3.5 mil, hold 1,000 slides total) 32 


SLIDEGUARD D-RING BLACK BINDER (holds 50 SlideGuard pages) 


Most major credit cards accepted. Add sales tax in NYS 


code _ price 
$9.95 
26 $9.95 
3194 $6.00 


2016 $12.95 


1-800-828-6216 


ee 
Guan IMPRESSIONS 


Rochester, N.Y. 14603-0940 
Ask for our catalog with more than 3,000 archival products. 


68 Outdoor Photographer 


926R 


A Circle No. 43 on Reader Service Card. 


face or so low that shooting fast 
enough to stop motion is difficult. The 
best time to shoot is right around sun- 
rise and sunset. Here are a few things 
to remember about light. 

The higher you are above the 
water, the more reflection and glare 
you'll get. A polarizer helps with the 
high angles by eliminating surface 
glare and allowing some visibility 
below the water’s surface, but it 
costs two f-stops. A shift in boat 
position will often produce an angle 
in which the glare is at an absolute, 
reducing the need for a polarizer. I 


) use a polarizer with a built-in warm- 


ing component, which keeps the 
water from going excessively blue or 
green. The only other filter I use is an 
occasional haze filter. Most of the 
time, I keep a protective UV or sky- 
light filter on the lenses. I shoot 
wildlife on the water from the lowest 
angle possible, which greatly re- 
duces the glare and contrast. The 
Zodiak and especially the kayak give 
me the lowest angle. At sunrise and 
sunset, you can silhouette your sub- 
ject against the orange sky, which 
produces a fast shutter speed and lots 
of depth of field. Meter just to the 
side of the sun and shoot with or 
without the sun in the frame. 

Fast lenses, around f/2.8, are almost 
necessary to shoot the fine-grained 
films. If your lenses aren’t fast, bring 
plenty of fast film for low light. I tend 
to use two lenses 90 percent of the time 
on boats—an 80-200mm f/2.8 and an 
300mm f/2.8. Motordrives are usually 
mandatory. Shoot more film than you 
think you'll need. You’ll have hori- 
zons that are off, water splashes and 
other minor image “disasters.” 

“Believe me, my young friend, 
there is nothing—absolutely noth- 
ing—half so much worth doing as 
messing about in boats.” This quote 
from Wind In The Willows sums it up 
quite well. Even with all the photo- 
graphic challenges, a day spent on the 
water is rewarding and satisfying. op 


Jeff Foott 


(Cont’d from page 25) 

pictures with any type of remote- 
control system, as long as the AF 
sensor covers the intended subject. 
With other cameras, you’ll need to 
set an estimated point of focus. A 
wide-angle lens with mid-sized aper- 
ture should provide adequate depth 
of field for satisfactory results. 


Passive Triggering 
Another alternative, available with 


Radio Control Remote set for 
Mamiya RZ-67 System 


Yashica autofocus SLRs (like the 300 
AF) and Nikon’s N8008s series (with 
MF-21 data back) is a “trap” or 
“freeze” focus mode. Prefocus dis- 
tance manually and the shutter will 
automatically release when the sub- 
ject arrives at that point. 

For unmanned time-lapse photogra- 
phy, a timing device becomes a neces- 
sity in firing the camera at user-selected 
intervals. Some data backs for autofo- 
cus SLRs, like the Command Back 
E-1 for the Canon EOS-1, incorporate 

uA ~- such an amenity. 
It’s designed for 
time-lapse stud- 
ies —such as cap- 
turing the cycle of 
a blooming flower 
or the emergence 
of a butterfly from 
its chrysalis. Just 
enter the com- 
mencement time, 
interval time, in- 
terval number and 
the number of 
frames you want 
per activation. 

Several of Ni- 
kon’s Multi Con- 
trol Backs also 
include such a timer: The MF-21 for 
the N8008s series, MF-23 for the F4 
and the latest MF-26 for the N90 are 
the most recent models. For cameras 


Quantum 
Radio Slave 4 
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without a suitable back, Nikon offers 
its Intervalometer MT-2, an even 
more versatile accessory that works 
with various bodies. Another exam- 
ple of such a device is the Olympus 
M Quartz Remote Controller 1, 
which also incorporates this function. 
Program it to trip the shutter at pre- 
selected intervals over the next 24 


hours to record the desired sequence. 

Some professional systems include 
a larger film magazine. For instance, 
Nikon offers the 250-exposure MF-24 
back for the F4 and the Olympus 250 
Film Back 1 for its OM cameras. The 
magazine for such accessories will typ- 
ically accept up to 33 feet of film for 
numerous exposures, making an exter- 
nal NiCd battery pack a prudent pre- 
caution in winter. Suitably equipped, 
even an SLR can compete with video 
or motion picture cameras for a 
dynamic series of frames documenting 
the drama of nature as it unfolds. op 
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BG voflex Auto Bellows makes 
shooting detailed close-ups a breeze. 
These precision bellows units offer open- 
aperture metering with direct auto- 
aperture coupling for close-ups ranging 
from 1:4 to 6X. Dedicated for direct 
mounting to most 35mm SLR cameras 
and lenses,or Novoflex’s own auto- 
stopdown lenses. For more details on 
Novoflex Auto Bellows units, lenses and 
macro flash bracket, call toll-free, 
1-800-CALUMET (1-800-225-8638). 
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NORTHWEST TERRITORIES 


‘DANCE with the WOLVES’! 


—Join “Tundra Tom” on an amazing jour- 
ney to the most remote regions of the 
Canadian Arctic! You can “Dance with the 
Wolves” during the spring denning 
period; “Waltz with the Muskoxen” in 
summer; or “Dance with the Caribou” dur- 
ing the incredible autumn migration. Each 


8-day 1994 departure costs $3,450.00 | 


USD, all-inclusive from Minneapolis, or 
$3,925.00 CDN from Winnipeg. Our 
escorted programs are natural history & 
photography oriented, and are highly edu- 
cational. See article on Caribou Migration 
by Lepp, March 1994. 


We also offer 8-16 day canoe expeditions 
on the thelon, Kazan, and other Canadian 
Heritage Rivers; led by the best trip lead- 
ers in the North. References available. 


For a copy of our expedition catalog, 
contact: 
— 


——_ 


GREAT CANADIAN 
ECOVENTURES 
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| Super Durable ¢ Built in the USA 
O Order Direct From Manufacturer 


Xtrahand Vest + From $149.95 


For Free Brochure Call, Fax or Write: 


pus THE VESTED INTEREST 
> Box 112811 Carrollton, TX 75011 
Neg) (214) 245-4256 Fax (214) 245-0598 
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BIRDS 


(Cont'd from page 59) 

Many of the wading birds in these 
parks seem to have grown accus- 
tomed to human presence, and pho- 
tographers can approach without 
using photo blinds. Although longer 
lenses are recommended, 300mm 
lenses can be used, and the addition 
of a 1.4X teleconverter can really add 
to the quality of your images. Many 
photographers use 500mm or 600mm 
lenses, sometimes with a 1.4X tele- 
converter. This provides the ability to 
photograph skittish birds from a dis- 
tance. Extra caution is advised if 2X 
converters are used with these long 
focal length lenses, as any slight cam- 
era movement is highly magnified 
and can result in unsharp images. 

A sturdy medium-weight tripod is 


essential. A tripod that extends enough 


to allow eye-level usage when stand- 
ing will make a vast difference in the 
amount of back strain you experience 
at the end of a long day behind your 
viewfinder. A medium to heavy- 
weight ballhead is recommended due 
to the constant movement of these 
birds. Pan-tilt heads are just too slow 
and awkward to use while pho- 
tographing these mobile subjects. If 
you’re using a long telephoto lens 
like a 500mm or 600mm, a heavier 
tripod and tripod head should be 


used. If the light level is low, the use 
of a cable release and/or mirror lock 
with these long lenses may be re- 
quired to maximize the chances of 
sharp images on fine-grain slide film. 

Film choice should be based upon 
what a given situation dictates. Gen- 
erally, 100 ISO films such as Kodak 
Lumiere and Elite 100 or Fujichrome 
100 pushed one stop if necessary are 
required early or late in the day when 
the winter sun is low on the horizon 
or when faster shutter speeds are 
required to freeze subject movement. 
A slow ISO film like Kodachrome 64 
or Fujichrome Velvia 50, however, 
should be used when the amount of 
subject movement, quantity of light 
and the maximum aperture of the 
lens allows. 

Remember that one of the reasons 
why so many birds winter in Florida 
is because food is plentiful. Their 
food sources include insects even in 
winter, so don’t forget to use insect 
repellent. Mosquitoes, chiggers and 
sand fleas can become distracting 
without it. Also, the sun is quite 
strong at these southern latitudes, so 
bring sun screen and be prepared to 
use it regularly and liberally. 

As I lie in my rental car trying to 
take a midday nap in the shade, the 
sweat from my brow is dripping into 
my eyes, and I try to cool myself off 
by thinking about my next winter 
trip...to Yellowstone. op 


FOR MORE INFORMATION 


Pat Caulfield/Ann Guilfoyle, 
Everglades Shoot & Sell Workshop 
115 W. 86th St., #2E, New York, NY 
10024, (212) 362-1951 

Center For Nature Photography 

P.O. Box 118, Riverdale, NY 10471, 
(914) 968-7163 

Close-Up Expeditions 

1031 Ardmore Ave., Oakland, CA 94610, 
(800) 995-8482 or (510) 465-8955 
Corkscrew Swamp Sanctuary 
National Audubon Society 

Route 6, Box 1875-A, Naples, FL 
33964, (813) 657-3771 

Everglades National Park 

P.O. Box 279, Homestead, FL 33090, 
(305) 247-6211 

Fort Myers Chamber of 

Commerce ¢ P.O. Box CC, Fort Myers, 
FL 33903, (813) 334-1133 

Four Seasons Nature Photography 
2292 Shiprock Rd., Grand Junction, CO 
81503, (800) 20-PHOTO 

Guiding Light Photography Inc. 

9A Leighton Rd., Yarmouth, ME 04096, 
(207) 846-7971 


J.N. “Ding” Darling National Wildlife 
Refuge * 1 Wildlife Dr., Sanibel, FL 
33957, (813) 472-1100 

Joe McDonald Wildlife Photography 
R.R. 32, Box 1095, McClure, PA 
17841-9340, (717) 543-6423 

Joseph Van Os Photo Safaris 

P.O. Box 655, Vashon Island, WA 
98070, (206) 463-5383 

Arthur Morris/Birds As Art 

1455 Whitewood Dr., Deltona, FL 
32725, (407) 860-2013 

Myakka River State Park 

13207 S.R. 72, Sarasota, FL 34241- 
9542, (813) 361-6511 

NorthLight Photo Workshops 

362 Bullville Rd., Montgomery, NY 
12549, (914) 361-1017 

Palm Beach Photographic Workshops 
2310 E. Silver Palm Rd., Boca Raton, 
FL 33432, (407) 391-7557 
Sanibel-Captiva Chamber of 
Commerce ¢ P.O. Box 166, Sanibel, FL 
33957, (813) 472-1080 

Wild Florida Photographic 
Workshops * 502 NW 75th St., Ste. 384, 
Gainesville, FL 32607, (904) 375-8907 


RAGl lO SONES| 


(Cont'd from page 14) 
tries to break free. A lowly batch of 
shingles has become an elegant ballet 
of life and death. 

I change positions and my partner 
changes with me. Before my eyes she 
becomes comets, planets, whole nebu- 
lae. I’m lost in the music. I hear Loren 
Eisley’s words describing his experi- 
ence floating on the Platte River: 
“Once in a lifetime one so merges 
with sunlight and air and running 
water that whole eons, the eons that 
mountains and deserts know, might 
pass in a single afternoon....” For me, 
it’s sunlight and air and green plastic. 
It doesn’t matter; eons are passing. 

My eyes are dancing as are my fin- 
gers on the camera’s controls, but it 
isn’t enough. I want to crawl right 
through my lens and into the land- 
scapes I’m seeing. When my eye 
comes to rest on one particularly 
lovely composition, I can hardly con- 
tain myself. A tiny, cosmic minuet— 


so measured, so elegant, so...vast. | 
How I want to literally be part of it. | 


And it needs a partner. A second 
color to serve as a foil for the subtle 
harmony of greens. I’m desperately 
trying to figure out how to add the 
second color when I slowly realize 
the single orange line in the center of 
the frame (the one I can’t get out, the 
one moving erratically) is me in my 
orange T-shirt trying to decide what 
to do. I’m already part of it. I just 
have to enhance my presence a bit. 


I lock the tripod down and set the | 


aperture to f/22. That reduces my 


shutter speed to 4 sec.—still not long | 


enough. I add a three-stop neutral den- 


sity filter and this lengthens the expo- | 


sure time to four seconds. Aha! I lock 
the mirror up and push the shutter. 


And then I dance. For four glori- | 


ous seconds, oblivious to the world 
around me, I dance myself into the 
landscape of my photograph, blurring 
the orange of my shirt with the green 
of the plastic (photo #3). Then I reset 
the timer and dance again. Never has 
bracketing been more exquisite. 


I love it when I become part of the | 


dance — whether it’s the dance of light 
or beauty or life. And my photogra- 
phy, though not often this literally, 
continually offers me the invitation. 
One that always reads: Come.... 
..see the world in a grain of sand 
And heaven in a wildflower, 
Hold infinity in the palm of your hand 
And eternity in an hour. OP 


FOTOVIX 


Introducing Tamron Fotovix IIX-S 


Fotovix IIX-S is a high resolu- 
tion multi-format photo- 
graphic material to video 
signal transfer unit. 


Transfer images to any format 
videotape or make instant 
color or b&w video prints 
by simply connecting to 
any composite or S-Video 
equipment. 


S-Video signal ensures sharp 
transfer quality of all formats 
of slides or negatives, includ- 
ing large format and 3-D objects, 
to a high resolution video sig- 
nal with excellent S/N ratio. 


Fotovix IIX-S features a 6X 
zoom for dynamic cropping 
as well as color correction 
and exposure control. 


Input images into any com- 
puter system and save in 


popular file formats like Tamron Industries, Inc. 
PICT or TIFF. Archive, 99 Seaview Boulevard 
manipulate, bring into any Port Washington, NY 11050 
DTP or multi-media program. (516) 484-8880 


on 
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NEW! ARCHIVAL POLYPROPYLENE 
TOP LOAD - LOCK IN PAGES FOR SLIDES & NEGS 


NO NEED CONVENIENT 
TO USE FULL fees yin 
STRIPS LOCK IN PUPS 
FILE AS ina 
MANY AS 1-5 
FRAMES pulnaves Dvsipe 
PER LINE DOWN - YOU'LL 
NEVER LOSE 


ANOTHER FRAME 


VERTICAL PAGES 
For ring binders or cabinets with our metal hanger bars, top 
load in binders, side load in cabinets. Acid-free. PVC free, 
with wide pocket openings for easy access. 

* Clearer - provide easier viewing...better contact prints, 
polypropylene is clear unlike polyethylene which has a 
cloudy cast. 

Negatives are top loading envelope style with lock- 

ing flaps...Lock-in, drop-in storage eliminates negs. falling out 

even when pages are upside down and jostled. Top load elimi- FRANKLIN DISTRIBUTORS CORP, 

nates scratching when filing and retrieving neg. strips. P.O. Box 320 © Denville, NJ 07834 
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Phot Otosrapher 
SUBSCRIBER HELP LINE 


Orders, Changes of Address, 
And All Other Customer Service: 


800-283-4410 


As our valued customer, you deserve the best available service. We have staffed a toll- 
free number with specially trained personnel to answer your inquiries about payment, 
deliveries and change of address. They will also correct your name and address on your 
OUTDOOR PHOTOGRAPHER mailing label. 

Dial the above toll-free number for prompt, courteous customer service and receive fast 
results. Please have your mailing label or subscription notice on hand when you call. 
If you prefer, you may write us. Please attach your mailing label and send corre- 
spondence to: OV TDOOR PHOTOGRAPHER, Box 57213, Boulder, CO 80322-7213. 


HORIZONTAL PAGES 

For horiz. ring binders or cabinets with our metal hanger 

bars, top load in cabinets, or binders. 

* Hanging strips side-punched so bar won't snag on binder 
holes. 

* All popular styles for storing 35mm slides & neg. film strips, 
120 neg. film strips...4x5, 5x7, 8x10 prints or negatives. 

* Heavy-duty - full 10 ga. for maximum hanging strength. 

FOR ADDITIONAL INFO. WRITE: DEPT. OP2 


1991 © 1992 ¢ 1993 
Tokina Dealer of the Year! 
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*99% 
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= AF 28-7028....... $179® 
@ ATX AF 28-70 2.8 389* 
= ATX AF 80-200£2.8 aro.. 569* 
@ ATX AF 100-300 f4.0ar0 689% 
™ ATX AF 400£5.6 apo 479* 


CALL TOLL FREE - ORDERS ONLY 


& (800) 222-1557 


INQUIRIES: (503) 227-6008 * FAX: (503) 222-7070 


@ AF 28-7028 

@ ATX AF 28-70 f2.8 

@ ATX AF 80-200 f2.8 
® ATX AF 100-300 f4.0 
® ATX AF 3002.8 aro. 
@ ATX AF 4005.6 apo cr 


AT-X AF 
LENSES 


for MAXXUM 
& NIKON 


AT-X AF 
LENSES 


for CANON EOS 


q= 
Sy oF OREGON 


Open 7 Days a Week! 


Mon-Sat: 6am-6 pm ¢ Sun: 8am-5 pm 
Camera World Building * 500 S.W. 5th Ave. ¢ Portland, Oregon 97204 
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CLOSE ACTION 


(Cont’d from page 39) 

look. No matter what tool you use, you 
should know why you’re using it and 
how it serves your photographic pur- 
pose. It’s the same with filtration: You 
had better know why you’re using a 
filter or a fish-eye lens. Otherwise, the 


effect becomes clichéd very quickly. | 


Exposures 

Just as a very wide-angle lens takes 
in a lot of subject matter, it can also 
take in a wider range of light and dark 
values. That means that exposure 
meters can be easily fooled. Snow and 
white water are particularly trouble- 
some and often lead to underexposed 


| images. Some photographers keep their 


cameras set on auto exposure, but use 
exposure compensation features to 
make the necessary adjustments. I pre- 


| fer to use manual settings and meter 


from my subject in the same light that 


| is in the picture. This method, called 
| substitute metering, gives me more 


control. When you don’t have the lux- 
ury of time, however, the new auto- 


matic cameras are really good at giving | 


you an exposure you can live with. 


Of course, the close-to-the-action 


| technique works best with sports in 


which you can control the outcome. 
When you’re working this close, you 
really have to trust in the skill of your 


| subjects. You also want to have clear 


communication and a good working 
relationship with your model. 

Once on a European trip, I was 
photographing a German skier. I 
thought we were communicating well, 


| but it turned out we weren’t. I was 


downhill from him, hidden from his 
view below a cornice. I held up my 
pole and shouted, “Do you see where I 
am?” He answered, “Ya, ya,” but 
ended up landing on top of me. Fortu- 
nately, I was standing in such a way 
that when he collided with my legs, 
my knees collapsed. Otherwise, bones 
could have been broken. There is 
always some risk involved. oP 


Chris Noble in action. 


TION 


TO THE 


NORTH POLE} 


eae 


A Spectacular Odyssey 
to the Top of the World 


Depart Helsinki, Finland July 30, 1994 
Return Murmansk, Russia August 15, 1994 


This Expedition to the North Pole is a spectacular 
voyage across the Arctic Ocean through pack ice 
up to 16 feet thick, a voyage made possible only by 
the great power and remarkable design of our reac- 
tor-powered icebreaker, the Yamal. This remark- 
able journey through the ice cap will include heli- 
copter sightseeing of polar bears, walruses and the 
rarest of sea birds, all accomplished in complete 
comfort. Join our team of scientists, renowned lec- 
turers, and expert crew on this historic adventure to 
the North Pole. 
Priced from $16,900 to §21,000. 


Call your travel agent or 


EXPEDITIONS 
980 Post Road, Darien CT, 06820 
800-356-5699 203-656-0499 
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NATURE 
PHOTOGRAPHY 
CONTEST 
$900 in prize money 


First of America 
Wildlife Festival 
For entry forms 
P.O. Box 255 


Clare, MI 48617 
517-386-9361 


The Tool for Clean Photos 


Don't blow away dust and expect to get 
rid of it. Use Staticmaster to neutralize the 
static and brush away dust in one 

action. Keep your negatives, 


= 2 Slides & lenses really clean! 


Available from your 
Since 1950 Write for free literature. 


staticmaster 


by NRD Inc. 


photo/graphics 
dealer. 


2937 Alt Blvd. N., Grand Island, N.Y. 14072 © (800) 525-8076 
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Woops 


(Cont'd from page 33) 
you probably have slides to sort. It 


isn’t very pretty anyway. I'll tell you | 
what—you go south and chase that | 


egret and I'll stay here suffering and 


photograph the forest. Can’t have too | 


many egret shots! oP 


What Do Medium, 
Middle And 18 Percent 
All Have In Common? 

Today’s cameras all have built-in 
meters. These meters measure the 
amount of light reflecting off what- 
ever they’re pointed at and are con- 
sequently called reflective meters. 
You can also measure the amount of 
light falling on a subject with hand- 
held meters called incident meters. 
Be careful—you may get different 
readings from each kind of meter. 

For a given composition, the in- 
cident reading won’t change very 
much unless the sun goes super- 
nova, but the reflective reading will 
change depending on the reflectance 
of what it’s being pointed at. A dark 
tree trunk doesn’t reflect very much 
light, but the snow reflects an awful 
lot. To get the proper exposure, 
you have to be aware of what your 
meter is reading. 

No matter how sophisticated, all 
meters, whether reflective or inci- 
dent, are designed to give an aver- 
age reading —a starting point. This 
is the same as medium gray, middle 
tone or 18-percent gray. For your 
average photographer in average 
light photographing an average sub- 
ject, an averaging meter works 
great. If the subject is of average 
tonality, then our averaging reflec- 
tive and incident meters will be fine. 
When scenes are unusual, we must 
change our settings, remembering 
to reduce the light to render dark 
subjects correctly, while increasing 
it for lighter-than-average scenes. 


David Middleton 


Styled for Madison Avenue. 


<a = 
- Built for 
Downtown Jungles. 


Billingham Photo-pro Classic camera bags are proof-positive that rugged utility 
and stylish good looks need not be mutually exclusive. Beautifully hand-crafted in 
the classic tradition, they combine a lavish use of rich genuine leather and solid 
brass furniture, with state-of-the-art, “element-proof” fabrics. The result is elegant, 
extremely durable photo luggage that provides premium protection for your valuable 
camera equipment — however uncivilized the location! 

See the Photo-pro Classic Series at your authorized Billingham dealer. 
Bi e Call 1-800-222-0118 for the one nearest you. 


3 z Distributed in the U.S. and Canada exclusively by Leica Camera Inc., 
: OF ENGLAND 156 Ludlow Avenue, Northvale, NJ 07647 ©1993 
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NEY WITH YOUR CAMERA MAGAZINE 


S U P od LI E S + WEEKEND PRoFiTs 
L A ST + PRESS 


ACT NOW 


+ BUSINESS IDEAS 
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OFFER EXPIRES | FREE ISSUE COUPON 


MORE INCOME 
JAN. 31, 1994 l YES, PLEASE RUSH my FREE COPY OF “101 WAYS” with BONUS \ 
] DETAILS on MAKING MONEY, GETTING PUBLISHED, and GAINING i 
ACCESS to SPORTS, ENTERTAINMENT and BREAKING NEWS EVENTS. 


name 


FOR FASTER SERVICE 


CALL FREE 
1-800-654-9557 


ask for FREE “101 WAYS” 


address 


city, state, zip 


101 WAYS-02, P.O. BOX 18205 
WASHINGTON, DC 20036-8205 
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METZ 45CL-4 


POWERFUL 
DEPENDABLE 
VERSATILE 


For complete information 
Bogen Photo Corp., 565 East Crescent Avenue 
P.O. Box 506, Ramsey, NJ 07446-0506. 
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Before we put our 
name on a tripod, 
we view it from 
every angle. 


See your dealer or write: 
Bogen Photo Corp., 565 East 
Crescent Avenue, P.O. Box 506, 
Ramsey, NJ 07446-0506. 
201-818-9500. 


A bogen 
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LADAKH 


(Cont’d from page 45) 
short. The passes remain clogged 
with snow until shortly before July; 
then the early snows of October close 
them again. It’s this climatic and geo- 
logic isolation that has mummified 
Ladakh, preserving it from the mod- 
ernizing and polluting influences of 
the outside world. 

Today, Ladakh’s primary attrac- 


| tion—apart from its bleak but spectac- 


ular scenery—is its role as the last 
sanctuary for the pure strain of Tibetan 
Buddhism. While China persecuted 
believers and demolished monasteries 
when it absorbed Tibet in 1951, the 
religion has remained unmolested 
within the borders of India’s Kashmir 
and Jammu province. Now 35 years 
since the Dalai Lama fled Tibet for the 
last time, Tibetan refugees continue to 
seek asylum here. 

The tiny country was opened to 
general tourism in 1974. To those 
with a taste for the unexplored and 
unspoiled, it would seem that a cou- 
ple decades would be time enough to 


Flash And Filters 


Outdoors in the rarified air, a 
dazzling sun produces a landscape of 
polarized light values. By the time 
the sun has completely cleared the 
horizon, there are no middle tones 
between the extremes of highlight 
and shadow. Eyes squint at the glare 
bouncing off hot desert rock in the 
valley and brilliant snowcaps or 
cotton clouds against the sky. 
Shadows hide their detail. 

Stepping indoors, eyes struggle to 
adjust to crypt-like darkness. 
Monastery interiors are blackened by 
ages of grime from oil lamps. 
Slowly, the decorations of antique 
buddhas and aging thankas become 
visible. Walls reveal their faded 
smoky frescoes and dusty shelves of 
holy scriptures. 

All the above makes the use of 
flash light, fast film and graduated 
filters a necessity. Here are a few tips 
to follow: 

Ultra-High-Speed Film: When 
visiting the monasteries, activities 
and scenes inside are often best 
recorded without the use of on- 
camera flash. Artificial lighting tends 
to be inconsistent with the dim light, 
ancient artifacts and mystical 
atmosphere of the gompas. For 
photographs that are more true to the 


corrupt such a fragile mountain envi- 
ronment and culture. In one sense, 
there’s probably a great deal more of 
the plastic and paper trash in the 
streets of Ladakh’s capital city, Leh, 
than there was before the opening. 
But the years must be put into 
Ladakhi perspective. Since tourist 
flights only run from July to Septem- 
ber, Ladakh’s exposure is equivalent 
to just five years of visitation. 

The event that brought me exactly 
halfway around the globe is modest by 
world scale, but once witnessed, will 
remain huge in my memory. The 
Hemis Festival is the best of its kind 
conducted during the Ladakh summer 
and so the only one readily available 
for outsiders to attend. The Hemis 
Monastery stands as one of the richest 
in the region, a wealth calculated 
mostly by the amount of land that it 
owns and leases to farmers in return 
for a generous portion of their harvest. 

On just two days of the year— 
selected on the calendar by a mystical 
calculation of the monks to be timed 
just before the first of the very scarce 
summer rains—the Ladakhi faithful 
come to camp under the canyon’s cot- 


mood, you'll want to carry a few 
rolls of high-speed film. ISO 200 or 
400, as in Kodak Kodachrome or 
Ektachrome X, is barely sufficient to 
stop the movement of monks beating 
drums or playing cymbals but is 
workable for most static scenes. ISO 
1600 gives you more shutter-speed 
freedom and the excessive grain can 
contribute to the “old” quality. 

Natural Film: Most often, the 
colors of an ancient land are best 
rendered with films that emphasize 
earthy, realistic colors like Kodak’s 
Kodachrome and Lumiere. The 
exaggerated colors of Fuji’s Velvia 
can be too artificial for some tastes. 

High Contrast: Along with high 
altitude comes high contrast. In this 
environment, the extremes between 
objects in full sun and those in 
shadow make it difficult to 
photograph people, especially if their 
faces are shaded. Just about the only 
convenient solution is to use on- 
camera flash for fill-light. Most 
photographers recommend fill-light 
to be one or two stops less than the 
available light to retain a natural 
appearance. 

Graduated Filters: Here’s 
another way to deal with the 
extremes between mountain snow 
caps or white clouds and detail in 


tonwoods, set up tent shops and tent 
“hotels,” play repetitive Kashmir 
“rap” music through the night, pray in 
the monastery’s (or gompa’s) many 
temples and attend the colorful 
pageant staged by the gompa’s monks. 

If the features of Ladakh’s vast and 
empty land are subtle, then the cam- 
era is prone to concentrate on film- 
consuming details. If the people are 
uncomplicated, then every little activ- 
ity, every new face, assumes a relative 
urgency. If the primary attraction is 
the spiritual magnet of Buddhism, 
then the camera remains unsatisfied in 
the pursuit of that elusive spirit. 


Selected Vignettes 

After crossing the Indus River—a | 
torrent milky with glacial silt tumbling 
between sterile, boldered banks —our 
driver coaxed his Hindustan up the 
switchback road that climbed the bar- 
ren alluvial plain fanning out from the 
throat of a distant mountain gorge. At 
12,000 feet and rising, the Indian ver- 
sion of a 1957 British Morris was 
clearly short of breath and struggling. | 
As the grade steepened, the clutch 
slipped. At last, the suffocating mid- 


darker elements of the landscape. 
Graduated neutral-density filters for 
both one and two stops of gradation 
will give you the most flexibility. 
While generally used for skies and 
landscapes, don’t hesitate to use 
them in other situations. 
Mini-Tripod: While pros might 
argue that a full-size tripod is 
indispensable, vacationers find them 
too cumbersome to carry. A mini- 
tripod or table-top version is better 
than nothing, consistent with the 
argument that the best item for the 
job is the one you’re willing to carry. 
The Slik Mini Pro is an excellent 
choice. It’s made from lightweight 
plastic and is fitted with a convenient 
ballhead. Unlike many tripods of its 
size, it’s capable of supporting the 
weight of, say, a Nikon N90 and 35- 


70mm zoom lens when the ballhead 
is tilted to the vertical-composition 
position. Many poorly conceived 
table-top tripods won’t balance such 
an off-center load. The Slik will also 
handle a 75-300mm zoom as long as 
the lens has a tripod collar reasonably 
close to the balance point of camera 
and lens together. Inside gompas, a 
mini-tripod can be set up without 
attracting too much attention or being 
obtrusive. Outside, there’s always a 
rock or wall to give you a lift. 


Create dynamic photos by 
calling alert, inquisitive 
wildlife... Close! 


Johnny Stewart’s Wildlife Photographer’s 
Kit is a unique collection of products 
designed to help you create exciting 
opportunities to photograph predators, 
songbirds, birds of prey and Screech Owls 
in their natural environment! 

* Three Calling Cassettes 

* Joe McDonald's 191 page 
comprehensive guide 

* Three instructional books by 

Johnny Stewart 


rhe WILDLITE HERS 
puoTo’ KIT 


WILDLIFE $ 95 
PHOTOGRAPHERS KIT 


* A Great Gift Idea! 30 DAY MONEY BACK GUARANTEE 
ORDER YOUR KIT TODAY 


Johnny Stowant 34 tear ini 


men eae eS 
P.O. BOX 7594. DEPT OTP WACO, TEXAS 76714-7594 


¢ Dynamic photos more often 
* Ask about our other fine products 
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Take any Camera Underwater: 


EWA, the flexible underwater camera housing is like a spacesuit for your camera. 
Now you can use your SLR, camcorder or compact camera and go as deep as you 
want, the housing adjusts to the pressure and only the camera’s own body 
strength is the limit; SLR’s: 100 feet. Camcorders: 30 feet. Dive, Travel and Sail 
with your totally waterproofed camera. There are no seals, no fittings or O-rings 
that could possibly leak or need service. Control is easy 

and direct. Think of all the great adventures. 

Available in photo, dive and video stores. 

Call or write for our free catalog. 


eWQ The Spacesuit 


For Your Camera. 
World's most sold underwater camera housing! 


e 
PIONEER Research, Inc., 216 Haddon Avenue, Westmont, NJ 08108 
P soneer (800) 257-7742 (609) 854-2424 FAX: (609) 858-8695 
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PHOTO 
WORKSHOPS 


Death Valley Nat'l 


Monument with Bill Ratcliffe 
& Perry Conway, March, 1994 


Sanibel Island, Florida 
with David Middleton & 
Wayne Lynch, Feb, 1994 


Saguaro Nat'l Monument 
with David Middleton, & Wayne 
Lynch, April, 1994 


Olympic Nat'l Park 
with David Middleton 
July, 1994 


All Workshops-$645 


JOSEPH VAN @S 


PHOTO SAFARIS" 


PO BOX 655A, VASHON ISLAND 
WASHINGTON 90870 
(206)463-5383 
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Spend your summer 
with us ina 
photographer's paradise! 
Brown Bears of Katmai 
St. George, Pribilof Islands 
S.E. Alaskan Wilderness 
The Best of Alaska 
Denali National 

Park 


JOSEPH VAN 
PHOTO SAFARIS" 


PO BOX 655A, VASHON ISLAND 
WASHINGTON 90870 
(206)463-5383 


A Circle No. 73 on Reader Service Card. 


LADAKH 


day heat and altitude were too much. | 


The radiator overheated and the Hin- 
dustan stopped. 
When I had first heard the stories of 


how the Hemis Gompa was spared | 


destruction over 


the centuries as | 


invaders from the lower valleys of | 
Kashmir had failed to find the hidden | 
Hemis monastery, it was hard for me | 


to imagine how an army that had 


go the last few kilometers or overlook 
anything as large as a monastery in 


an appreciation of how the climate and 


| come so far for plunder could fail to | 


| this wide-open landscape. I now had | 


vertical terrain could suck the will out | 
of things both living and mechanical. | 


When the Hindustan’s running gear 


| was cooled enough, we continued the 


climb. Soon the desert gave way to ter- | 
raced fields at the mouth of the canyon, | 


then an enchanted forest of cotton- | 


wood and poplar trees. Everywhere, 


people were setting up camp and shop | 
for the celebration. “Brigadier” (his | 


retired rank) was in charge of our 
camp. He had selected a place as far up 
canyon as possible to ensure that we 
would be the first to use the water in 


the small stream. All around, wild | 


bush roses were blooming and 
Ladakhi families were picnicking on 
Kashmir rugs. This was Shangri-la. 

Se fe 


An impish monk of maybe nine or 
10 years old blocked my path and 


motioned for me to follow. I recog- | 


nized him as one who wanted me to 
take his picture earlier that day. Now 
he was eager to show me something 
of great importance. We walked up a 
passage between ancient walls and 


| stepped through a wood door pol- | 


ished by centuries of use. 

I stepped from brilliant sunlight 
outside into interior darkness faster 
than my eyes could adjust. Soot 


| blackened the walls and smoke hung 


in the rafters. A vent in the roof cast a 
beam of light on the activity of sev- 
eral monks, young and old, brewing 


tea in a large iron vat over a smolder- | 


ing fire. On a table, greasy cubes of 


| butter were stacked. 


The young monk gave me a tour, 


| pointing with a stick to where brush to 
| be burned was stacked in a corner, lift- 
| ing the great lid to see the simmering 


blackness, pointing to where the ingre- 
dients of butter and tea were blended 
together in a churn-like vessel. I 
stepped back and framed the scene in 
my viewfinder. As if they understood 


SEND FOR OUR FREE 
CAMPMOR 


cionine CATALOG 


P.O. Box 998-6OP 
Paramus, N.J, 07653 
Phone (201) 445-5000 
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New 


PROSLIDE I - 


Image Management 
And Labeling Software 


Professional Data Base & Labeler 


© IBM Compatibles 

© Powerful sort/search 

Create reports/delivery memos 

© Unlimited fields of info. * Horiz. & vert. text 

© Multiple fonts * Borders & shading 
Now for Laser, Ink/Bubble Jet & Dot Matrix Printers 


PROSLIDE ll - $139.00 


ae: Archival Labels 
Slide Window Labels 17/8” x 7/16” Strip Labels 
1000 Pin Fed-$22.95 500 Pin Fed-$6.95 
1000 Laser-$2850 1000 Pin Fed-$12.50 

plus $4.70 Shipping & Handling 
FREE DETAILS or CHECK, M.0. to ELLENCO 
PO. Box 159, Dept. C, Tijeras, NM 87059-0159 


505/281-8605 


* Copyright Notice 
* macro/ditto keys 
* caption any label 


Pro-CamPorta 


Camera/long lens support used by Photogra- 
phers of National Geographic and Sports Illus- 
trated Magazines. See HBO video Swimsuit 92, 
famous photographer Bob Huntzinger shot his 
entire Swimsuit 93 calendar in Spain with all the 
actions he captured by using our CamPorta, a 
motor-driven camera and a 700 mm big lens, 
practically hand free. Pro-CamPorta has a pat- 
ented LevelPole, which gives you freedom to 
move camera infront of you yet keeps it level. 

Assembles 
in seconds, 
Pro-CamP- 
orta comes 
with carry- 
bag. Unit 
weights 1 


Fully adjustable padded shoulder 


Support bracket of Seer 2 
LevelPole can be kg. Price : 
adjusted up and $228-plus 


own CA. Tax, 
shipping 
and $4-- 
handling. 
30 day trial 


or money 
Adjustable waist belt back. 


Visa/Mc, AmEx, Check accepted. 

To order Pro-CamPorta or complete Catalog 
Call Toll free 1-800 959 8083 (24 hours) 
APV, Inc. 

APV Building, 1689 Production Circle. 
Riverside, CA. 92509 U.S.A. 

Ph. (909) 788 8081-2 Fax. (909) 788 8084 
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CUSTOM PROCESSING 


Quality 35mm custom color enlargements. 
Specializing in 35mm negatives 
Satisfaction guaranteed! 
8"x10" - $2.95; 20"x28" poster - $9.95 
Send for free mailer and price list. 
C&C Photo Lab ¢ 125 Walt Whitman Road. 
Huntington Station, NY 11746 © 1-800-647-5850 


PHOTO CONTEST 


$500 First Prize & photo published in calendar. Submit 
35mm color slides of Outdoor Landscapes by March 31, 
1994. No limit to # of entries, and all are returned. Write 
or call for more information & entry form. (310) 915-0736 


(Biack River Publishing, PO Box 10091-OPC, Marina del Rey, CA 90295) 


The newsletter 
The for nature 


Guilfoyle TGR AC ag 
Rep ort their pictures. 


For details: 
AG i Inc., Box O, 41 Union Square West #523 


New York, NY 10003 
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UP TO $6,000 per shot for selected 
photos of kids 2-4 busy being kids. 
133-N E. Carrillo St., Santa 


P&O, 
Barbara, CA 93101. (805) 963-1371. 
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PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 
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LADAKH 


the requirements of a slow shutter | 


speed, each monk froze in his position 
and posed for the photograph. 


I was touched by their willingness | 
| to show me such ceremonies that 
| might otherwise, in other places, be 
| off-limits for outsiders. 


2, 2 i? 
we Me 


The courtyard of the Hemis 


| Gompa was dressed for festival day. 


Bright-colored fabric and thankas 


| (paintings on silk) were hung on 
| every available balcony, banister and 
| empty wall space. Though it was still 

early in the morning, the dust floor of 


the compound was rapidly heating 
under an intense mountain sun. The 


| first spectators and pilgrims were | 
| beginning to arrive in anticipation of 


the midday pageant that would be 
performed by the Hemis monks. 


I strolled around, snapping pictures | 


of the most Ladakhi Ladakhis. Men 
were in ankle-length gonchas (robes) 
and stove-pipe hats, brimless in the 


front with turned-up corners on the | 
sides. Some held prayer wheels that | 


they spun unconsciously. The women 
wore black-wrap dresses set off with 
brilliant scarves of glowing pink and 


chartreuse. The more affluent had | 
embroidered silk shawls draped from | 


their shoulders and jewelry of delicately 
hammered silver or impressive stones 
of turquoise. A few still wore weighty 
headdresses called “peraks” that begin 


at the forehead and trail down the back, | 
studded with the family jewels of | 
| turquoise, amber and silver and fitted 
with big ears of black sheep wool. 
| As midday approached, the court- | 
yard was nearly filled to capacity— | 
| the ground floor, the balconies and | 
the rooftops. To announce the main | 
event, two monks with 10-foot horns | 
| were setup in the courtyard blowing 
| primitive foghorn notes. At last, 
| monks costumed 


in great gaudy 
masks and ornate robes of embroi- 
dered silk emerged from the temple. 
For the next two hours, they danced 


and acted out morality plays with | 
both a serious message and a sense of | 


humor as the 10-foot horns moaned, 
drums pounded and cymbals clashed. 

I left my comfortable balcony seat 
and found a place in the dust of the 


| courtyard floor, right at the feet of the | 
dancing monks. The noon light was | 
| harsh and there was a great discrepancy 
| between sunlight and shadows. I tried a 
| variety of exposure options for insur- 


ance. I let my automated camera make 


' 

Quality Color Prints | 
From 35mm Slides H 
Since 19738 | 
We're The Experts i 
: 


= 


E 


i ee 


oxi; 


_.. ONLY $4.50 
Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter: 
P.O. Box 9506V Denver, CO 80209 


There are 20,000 
photo labs in the 
United States. 


Photographic Magazine rated our laboratory 


ONE se TEN BEST 


We invite inquiries from photographers 
who want significantly better 
processing, enlargements & Photo CD’s. 


—————-For Your-———_——_- 


Fick 


Catalog & Starter Kit 
Send this coupon...or call 


1-800 327-1776 


Fax (305) 922-3008 


] Yes! Please send mailers, 
information and discount Coupons. 
Name 
INCCIGSS. See ca eee AN eee 
City State Zip 


op2/94 5C 


SALE LABORATORIES 


2960 Simms St. Hollywood, FL 33020-1579 
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Arca type mount for 80-200 
2.8 Nikon to F.4s, 8008 or N-90. 


@ KIRK ENTERPRISES 


Arca Swiss Ball Heads & Custom Arca Plates 
We Also Manufacture Custom Bogen Plates 


Check on our close-up flash systems or ones 
made to your specifications. Bogen 3020 tripods 
modified to go to ground level. Custom Arca 
type plates for lens and bodies that work. Watch 
this ad for more new products. VISA/MC 
accepted. Write or call: 


KIRK ENTERPRISES 
4370 E. US Hwy. 20, Angola, IN 46703 
For orders only: (800) 626-5074 
For information: (219) 665-3670 


We specialize in the finest 
Ilford prints from your slides, 
transparencies, & negatives. 


Ask about: 


1221 S. Lamar 
Austin, TX 78704 
(800) 477-4024 
FAX (512) 442-5898 
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| LADAKH 


its own decisions, sometimes dialing in | 


| a +l exposure compensation for faces | 


in shadow. But mostly, I relied on the 


make balanced exposures with just the 
right amount of fill-flash. 

By the time the performance was 
over and the bulk of the crowd had dis- 
| persed, I had raced through so many 
| frames that the flash was recycling 


| long way away in camp, but I wasn’t 


| burro searched for scraps in the dust 
and little swirls of wind kicked up bits 
of trash. As I left, a single monk with a 


| and wrapped a bit of gauze around my 
neck. The gesture was a customary 
request for a donation and I was in a 
generous mood. 


%, o, 2 
we te Me 


refer to as “The Valley of the Chort- 


| ens,” I was taken quite by surprise. | 
| Driving through a small mud village, | 
the Shey Gompa was framed in the | 


windshield of our Hindustan. Ele- 


the Himalayan backdrop, the classic 
scene was the focus of my attention. 
Unexpectedly, the road took a turn 
and on our right, the valley floor was 
set like a chessboard with the pawn 
shapes of innumerable chortens con- 
| taining holy relics. Their plaster- 
white shapes were other-worldly, 
surrounded by sand dunes and 
| backed by distant mountains. How 
spectacular the scene would be under 
sunset light! I told my Ladakhi driver 
that I wanted to return that evening. 

As the end of the day approached, 
clouds gathered in the sky. By late 
afternoon, the sun was obscured 
entirely and I was greatly disap- 
pointed. The choice was to hang 
around the hotel and have an early 
dinner or take a chance on driving 
back to the chortens. Knowing that 
the only thing predictable about 
mountain weather is that it’s unpre- 
dictable gave me a glimmer of hope. 

By the time Shey Gompa was 


When I first saw what I came to 


vated on a rocky ridge and set against | 


| Nikon N90 and SB-25 Speedlight to | 


tediously slow. Fresh batteries were a | 


| ready to leave. I hung on until the last | 
| spectators had left. Only an emaciated | 


| big yellow mask approached playfully | 


| again in sight, sunlight was fading | 


| and the sky was darkening by the 
minute. Then, when the chortens 
were only minutes away, the sun 
found an opening between the clouds 


At our arrival, the vast array of chort- 
ens was brightly illuminated against 


and the western range of mountains. | 


You've just captured a 
liquid sun sliding into a 
salmon and rust washed 
landscape. The lab you 
choose has to know how 
to bring this scene to life 
on film and paper. You 
want the best outdoor lab 
you can find. You want 
Image Craft. 


Complete custom photo 
lab services: 

+ E-6 + Black & White 

+ Ilfochrome + Slide Dupes 


+ Enlargements to 50” x 120” 
+ Laminating » Mounting 
+ Custom Framing 


“Image Craft has con- 
sistently provided the 
quality and service that 
our magazine demands,” 
Peter Ensenberger, 


Picture Editor 
ARIZONA HIGHWAYS MAGAZINE 


IMAGE CRAFT 


PHOTO LABORATORY SERVICES 
3401 East Broadway Road 
Phoenix, Arizona 85040 


FREE catalog: 


1-800-456-6755 


Call 8 a.m.-10 p.m., from Anywhere Photo: Rick Danley 
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Travel photography 
workshops in the 
ancient Indian ruins 
of the American 

Southwest led by 

y/ award winning 
professional photo- 
grapher Lee Dubois. 


For our free catalog 
Call Toll Free 1-800-493-2727 


San Miguel Press 


Photographic Field Schools 
—With Lee Dubois— 


P.O. Box 442, Las Vegas, New Mexico 87701 
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Tag th ie 


MONTANA LAND 


Trees, Creeks and Wildlife. 20 QUALITY acres (and up), 
close to Yellowstone Park, starting at $9,750. Easy Owner 
Financing. Guaranteed Access. Warranty Deed. Insured 
Title. FREE COLOR BROCHURE. 
Call Toll Free 1-800-682-8088 
Rocky Mountain Timberlands 
1315 East Main, Dept. OP, P.O. Box 1153 
Bozeman, MT 59771-1153 © (406) 586-8088 
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INDIA/NEPAL/AFRICA 
You ain't seen nothing — 

Till you experience India with an Indian! 
Palace on Wheels, Festivals, Tigers, Taj 
Mahal, Trains & Elephant Polo 
trips Jan. thru Sept. 1994 
V.J.’S EXOTIC PHOTOSAFARIS 
316-221-4085 800-392-9678 
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Quality Hand-Made 
Camera and Lens Cases 


by CAMJACKET 


In-stock standard sizes or 


custom-fits per order 


The Camjacket ls lets you store bodies and 
lenses individually, or zip together a protective 
case for any camera-lens combination. 


Body cases: for most Nikon,Canon, Minolta, Leica, 
Pentax, Olympus, etc., old andnew. 
Lens cases: 17 standard sizes. 
Custom cases for 80-200 2.8, 300 
2.8, 400 f4, etc. 
Medium format: Same inter- 
changeable concept. For Has- 
selblad, Pentax 67, Mamiya 6, 
Fujica 67. 


; "|just returned from Antare- 
tica. The Camjacket | have for my 
Nikon 6006 and several lenses 
saved them all from being 
trashed. In fact, | dropped one of 

4 my lenses in the mud and not 
only was the lens fine, the jacket 
wiped right off without difficulty. 
Any future lens purchase will 
mean a Call to you all for a new 
Camijacket. Thank you," 

Nancy Lonhart, Macomb, IL 
Send for catalog: Rhodiana, Dept. 
OR 194, 2610 Adams Ave., San 
Diego CA 92116. (800) 338-8759 . 
Fax (619)295-6142. 


LOWEST PRICED 
ALUMINUM SECTION 
FRAMES IN USA 


Silver, Gold, Contrast Grey, Anodic Black 
+— Pewter (Blue), German Silver 


Style __905 __colors; 
1 Silver, Gold,Contrast Grey. Anodic Black 


Silver, Gold, Contrast Grey. Anodic Black 
Pewter (Blue), German Silver 
Plus we carry 20 other styles in 
114 colors. (the full NIELSEN line) 
NO MINIMUM ORDER 
Shipping Handling (cont. 48 states) 
+ 10% of order ($5.00 minimum) 
5% on orders over $150.00 
FREE on orders over $250.00 
Shipping/Handling elsewhere 
APO,FPO,AK.HI.PR,Canada 35%, or 
cost plus $5.00 ( $10.00 minimum at 
all times, ) 
All frames include FREE corner hardware. 
hangers, springs and bumpers 
1 Prices are for 2 equal lengths(1 pair) 
2 pair make one frame 
Other sizes available. Check or money 
915 order must accompany order. MasterCard 
Visa welcome ($25.00 minimum charge) 
CT residents add 8 % sales tax. Send $2.90 in stamps for 
catalog and color charts. Sent 1st class 
Free catalog via bulk mail 
STYLE/ 911 915 STYLE/ 911 915 
SIZE & 905 SIZE & 905 
4-8" Q t Pe 3.64 4.36 
9" f 7 iJ i 4.56 
10" E - <4 4.77 
sO . # " I. 4.97 
12" : le i F 5.18 
13" “ " 5.38 
14" y S ” x 5.79 
15" a i rm \ 5.99 
16" 4 i id ° 6.20 
ag \ i e 5 6.40 
18" i i Ie é 6.60 
19" 


Contemporary Frame Co. 
Dep i 
Farmington. CT ‘ormation ( 


Call Toll Free to Order 800-24 


LADAKH 


| dark blue mountains. I had only a few 


minutes to find my picture and take it 
before the magical light was extin- 
guished. The end of the day was 
absolutely silent. Big rain drops 
Started to pelt the powder-dry soil 
and I ran back to the car. I couldn’t 
have asked for more. 


How To Get There 

International Air Arrangements: 
Since Ladakh is located approxi- 
mately halfway around the world 
from the United States, the route you 
take can be a toss-up. From the west- 
ern United States, we recommend 
flying through the Far East. Thai Air- 


| ways is a very service-oriented car- 


rier offering routings through Bang- 
kok and on to Delhi. Thailand can be 
an excellent choice for a brief stop- 


| over or an additional destination. It 


can be interesting to compare and 
contrast the monuments and practice 


| of Southeast Asian buddhism with 


the Tibetan variety. Also, Thailand’s 
beaches at resorts like Phuket seem to 
make more sense than the plains of 
India in the summer. For more infor- 
mation, contact Thai Airways 


| directly at (800) 426-5204 or (415) 


397-8300 or InnerAsia Expeditions, 
Inc., 2627 Lombard St., San Fran- 
cisco, CA 94123, (800) 777-8183 or 
fax (415) 346-5535. From Delhi, 
Indian Airways has flights (about one 
hour and 15 minutes) three days a 


week to Leh. Thanks to the construc- | 
tion of a long military runway (built | 
_ to service forces guarding the Pak- | 


istan and China borders), trustworthy 


| Airbus jets fly the route. Still, Leh is 


a VER airport, meaning that pilots 


| must have visual sight of the airport 
| to land. If clouds obscure the runway, 


the flights must return to Delhi and 
try again the next day. Your return 


| can be affected in the same way. 
| Keep your itinerary flexible for such 
| a setback. 


Ground Arrangements: When 
traveling to remote regions like 
Ladakh, many travelers use the ser- 
vices of an experienced tour operator. 
Confident trekkers, however, can easily 
go it alone. For up-to-date information 
on dates and prices, contact: Destina- 
tion Himalaya, 4 Ledgeview Ln., 


| Brunswick, ME 04011, (207) 721- 


0303 or fax (207) 725-1439 or InnerA- | 
sia Expeditions Inc., 2627 Lombard St., | 
San Francisco, CA 94123, (800) 777- | 
| 8183 or fax (415) 346-5535. 


OP 


Explore Nature 
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PHOTO BY INES E. ROBERTS, F.R-PS. 


With Large Format Photographic 
Equipment From Del's Camera. 


Dealers for: 
Canham, Deardorff, Wisner, Wista, Sinar, Toyo, 
Nikon, Schneider, Ries, Gitzo Bogen and More! 


We Buy and Sell Used 35mm,Medium format 
and View Cameras and Lenses. 


sts. 


Specializing in Quality Equipment for over 18 years. 
$23 Olive, Santa Barbara , CA 93101 
(805) 962-7557 FAX (805) 564-1604 
For assistance call Steve or Woody 
Mon-Fri 9-5; Sat 9-4 


CUSTOM MADE TO FIT YOUR TRIPOD 
INSULATED TRIPOD LEG COVERS 


Great for cold weather photography 
Protects hands from freezing metal. 
Cushions your tripod when you 


carry it over your shoulder. 
@ 100% NYLON WATERPROOF COVERS 
@ FOAM INSULATION FOR WARMTH 
@ QUICK RELEASE VELCRO® FASTENERS 
@ CUSHIONED FOR SHOULDER COMFORT 


$34.95/set of 3 legs + $3.85 shipping & handling 


E 
sO pyAILARE 
iN 


° o ™ 
Laird Rain Wood 
@ WATERPROOF NYLON HOOD 
@ HOOD OPENS FRONT & BACK TO 


ALLOW YOU TO PHOTOGRAPH IN 
THE RAIN 


@ VELCRO® STRAPS SECURE TO TRIPOD 
Auatlable in 3 standard ecyea 
$39.95 SMALL 80-200mm & 300f.4 lenses 
$55.95 MEDIUM 300f2.8 & 400f3.5 lenses 


$71.95 LARGE 500mm & longer lenses 
VISA & MASTER CARD accepted. CALL OR WRITE 


A. LAIRD PHOTO ACCESSORIES 
P. O. BOX 5726 
SANTA ROSA, CA 95402 


FOR ORDERS: (707) 584-9402 
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FOCUS -ON*"NATURE 


Winter Abstracts 
The colder seasons provide a never-ending 


choice of unusual ice patterns for the 
creative photographer's eye 


BY JOHN NETHERTON 


inter challenges the creativity of photog- 

raphers who live in the mid-South. It’s 

cold enough for the deciduous trees to 

drop their leaves, but not consistently 

warm enough to support tropical plants as 

can Florida’s climate. Very little snowfall 

is recorded (outside of higher elevations, 

such as the Great Smoky Mountains), and 

when it does snow, it lasts for only a few hours to a few 

days. Temperatures do drop, but extreme coldness — below 
zero degrees F—only occurs a few days each winter. 

When temperatures register below freezing, I bundle up 

for warmth and head off to any shallow body of water I 

can find in search of ice patterns. The lenses I use most 

often are my 105mm micro, 80-200mm and 300mm. 

When the lake’s surface is frozen solid and the ice can 


80 Outdoor Photographer 


support my weight, I prefer to use the | 


105mm Nikkor micro. 


One winter, Radnor Lake, located | 
near my hometown of Nashville, | 
Tenn., was frozen over 12 inches | 
thick. This extreme thickness had | 


trapped air bubbles and deep grooves 
and fissures, and the lake’s frozen sur- 
face had taken on an almost galactic 
look. I cautiously walked around the 
shallower areas near the lake’s edge 
until I found my shot. I set up my tri- 
pod, stopped the 105mm lens down to 
f/22 and photographed the image I 
wanted. Photographers should be 
warned, of course, that stepping onto 
the icy surface of a pond or lake can 
be extremely dangerous. 

I generally look for areas of ice that 
are in the shade on a blue-sky day. By 
being in the shade, the reflection of the 
sky is mirrored off the ice, creating a 
very intense, deep blue. Frost patterns 
resembling leaves or flowers will 


often appear on the lake’s icy surface | 


or sometimes on a window—espe- 
cially on greenhouse windows. Small 
puddles of water seem to harbor more 
frosted, glass-like, swirling patterns, 
and sometimes leaves are trapped in 
these swirls. When shooting, I still go 


for depth of field so that every line | 


will be extremely sharp. 
For ice that’s too thin to venture 


onto, I use the 80-200mm or 300mm | 


Nikkor, depending on the distance 
and size of my subject. My frosted- 
blue pattern of the lake’s surface, for 
example, is approximately 15 feet in 
length. To obtain this picture, I stood 
on a nearby roadbed, which allowed 
me to shoot down at the ice. My lens 
choice was the 80-200mm Nikkor. 

Some of my most interesting inter- 
stellar-like abstracts have been cre- 
ated by isolating smaller sections of 
ice, anywhere from one foot in width 
to just a few inches. I’ve discovered 
that some of the larger air bubbles 
caught between the unfrozen water 
and the frozen surface cause the ice 
to function like a prism. A polarizing 
filter used at just the right angle will 
produce all sorts of color off the dif- 
ferent angles of the ice’s surface. 

Ice abstracts look magnificent when 
enlarged into prints. I usually have 
cibas made by Custom Photo Art, in 
Birmingham, Ala., ordering 40x60- 
inch prints with large, white-matted 
borders. Ciba produces a richness that 
truly brings out the depth of the image. 

Of course, you don’t have to be 
from the South to shoot ice abstracts. 
But y’all will certainly have fewer days 
to shoot the ice pictures if you are. OP 


your reputation and profits are on the line, 


y custom color prints is quite simple, isn’t it. 


Call us today for your free brochure and 
discover what hundreds of other professionals already know. 
After all, it’s only your career. 


FINEPRINT 


Wholesale Custom Photo Lab 


1-800-777-1141 


1306 Blue Spruce Dr., Unit E ¢ Ft. Collins, CO 80524 
Sample Prices: 20-8x10's @ 2.55 ea. 
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KIDNAPPED 
POLLY HANNAH KLAAS 
D.O.B: 1-3-81; Ht: 4'10" Wt: 80 Ibs. 
Brown Hair & Brown Eyes 
Last seen on October 1, 1993, 
in Petaluma, California 


5-16x20 @ $13.50 ea. 


Photo By: William Ervin 


SUSPECT 
White Male; 32-45 yrs.; 5'10" to 6'3"; 
Thick, Wavy, Salt & Pepper Hair; 
Full Beard and Full Face; 


Slight Age Lines on 
Forehead & Around Eyes 


IF YOU HAVE ANY INFORMATION, PLEASE CALL: 
The Petaluma Police (707) 778-4481 or the F.B.1. (415) 553-7400 
Or the Polly Klaas Search Center (800) 587-4357 « P.O. Box 800 « Petaluma, CA 94953 


The City of Petaluma, California will reward any person or persons who supply information leading to the safe return of 
Polly Klaas in an amount not to exceed $200,000 in aggregate. The qualification of any person for the reward and the 
amount of reward for any person so qualifying will be determined by the City of Petaluma in its sole discretion. The total 
amount of all rewards given shall not exceed $200,000. This offer will expire on the safe return of Polly Klaas on its revoca- 
tion by the City of Petaluma. This reward is offered in accordance with and pursuant to the laws of the State of California. 


Training in Ph otog raphic 


TECHNOLOGY 


Ohio Institute of Photography & Technology (OIPT) 
trains students for a photographic career through 
specialized education. This training focuses on 
combining technical and creative skills. 
Associate Degrees and Diplomas are available 
in the following majors: 

* Commercial 

¢ Portraiture 


* Visual Communications 
* General Applied 

¢ Corporate * Photo Lab Technician 

* Biomedical (Diploma only) 
For more information, call or write: 


Ohio Institute of Photography 
O] & Technology 
1 T Dept. 15 * 2029 Edgefield Road 
—— 


Dayton, OH 45439-4984 © (543) 294-6155 
Accredited Member of CCA 


OH Reg. #72-44-0344T 


A Circle No. 48 on Reader Service Card. 


Journalism on the Run 


Travel writers and photographers: Im- 
prove your batting average at the cash 
register. Tips and techniques, dos and 
don’ts, markets, suppliers, countries, 
currencies, and capitals, professional 
associations, sample features. For 
beginner and pro. By travel journalist 
Donald L. Telfer. Journalism on the 
Run, 6 x 9, 208 pp, over 100 photos 
and illustrations, $19.95 postpaid, 
Visa, MC or money order. Alpha 
Communications, 111 South 24th St. 
West, Dept. 91, Billings, MT 59102, 
or fax your order with credit card no. 
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Join renowned photogra- 
pher Galen Rowell and his 
wife, Barbara, on a photo- 
graphic adventure from the 
thunder of Victoria Falls to 
Botswana’s remarkable Oka- 
vango Delta, where it’s still 
possible to experience wild 
Africa without tourists and 
traffic. Okavango is the 
world’s largest inland delta, 
and participants will search 
for hippo, crocodile, ele- 
phants and exotic birdlife. Visit and 
photograph the Tsodilo Hills, home 
of nomadic bushmen, and explore 
Botswana’s other magnificent wild- 
life parks, including Moremi Game 
Reserve and Chobe National Park. 
The Rowells will offer lectures, cri- 
tiques and practical instruction in the 
field against the backdrop of this 
unique part of Africa. 

For more information, contact: 
Ray Rodney, Wilderness Travel, 801 
Allston Way, Berkeley, CA 94710, 
(800) 368-2794 or (510) 548-0420. 


Ann Guilfoyle and Pat Caulfield 
team up to produce in-field photo 
instruction and separate sessions on 
how to sell photographs. The Florida 
Everglades is the backdrop as partic- 
ipants will spend all day shooting, 
while nights will offer critiques and 
lectures on selling pictures. One of 
the best times of the year to shoot the 
Everglades is during March and 
April—spring flowers are blooming, 
water levels have dropped so you can 
walk on the greensward of the for- 
merly flooded cypress forests, the 
cypress trees are sprouting green 
foliage and wading birds, reptiles 
and mammals crowd the shrinking 
pools of fresh water to feed. The 
workshop will visit the best loca- 
tions — Corkscrew, Sanibel, the Loop 
Road, the 10,000 islands and more. 
The trails and boardwalks where 
you’ ll work are perfect for field pho- 
tography and instruction. 

For more information, contact: Pat 
Caulfield, 115 W. 86 St., #2E, New 
York, NY 10024, (212) 362-1951. 
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TRAVEL 
EWORKSHOPS 


Ross Battersby/Wilderness Travel 


Visit Maui in March as few tour- 
ists do. Nature photographer and 
guide Peter Thibodeau will conduct a 
week-long photo tour, showing you 
the breathtaking vistas and unusual 
flora and fauna of Haleakala National 
Park, the cultivated flowers of the 
island and the natural beauty of this 
unique paradise. Other photo work- 
shops include Sanibel Island and 
Ding Darling National Wildlife Re- 
fuge in April; Zion and Bryce 
National Parks in May; and Arches 
National Park and the Maine Light- 
house Tour, both in June. Small 
group size ensures plenty of per- 
sonal attention and flexibility. 

For more information, contact: 
Guiding Light Photography, 9A 
Leighton Rd., Yarmouth, ME 
04096, (207) 846-7971. 


Philip Hyde ranks among the 
finest interpreters of the natural 
scene. Inspired by John Muir and 
schooled in his art by Ansel Adams, 
Hyde will help you turn your lenses 
on the beauty and natural history of 
Baja. The informal program and 
travel environment has been de- 
signed by Mary Erickson and Piet 
Van de Mark to include spring 
desert flowers, a thrilling day with 
the magnificent gray whales of 
Scammon’s Lagoon and a great 
rock art-filled cave in Baja’s sierras. 
Comfortable camping in pristine, 
photogenic hideaways allows you 
to capture breathtaking vistas and 
colorful close-ups in the best light. 

For more information, contact: Piet 


Van de Mark, Baja’s Frontier 
Tours, 907 E. Freeman PI1., 
Tucson, AZ 85719, (800) 
726-7231 or (602) 887-2340. 


Unrivaled bird photogra- 
phy combined with spectacu- 
lar barrier islands mantled 
with opulent subtropical for- 
ests make southwest Florida a 
winter paradise. Join profes- 
sional outdoor photographer 
Brent McCullough and eight 
others for hands-on field instruction 
during this intense, individualized 
workshop. Visit Sanibel Island, the 
Myakka River and Corkscrew Swamp 
while learning to master exposure, 
composition, proper use of equipment, 
“seeing” dynamic images and more. 
Emphasis is on wildlife, scenics and 
macro shots as participants explore 
heron rookeries, osprey nests and an- 
hinga roosts and photograph pelicans, 
owls, ocean vistas and more. 

For more information, contact: 
Brent McCullough, NorthLight Photo 
Workshops, 362 Bullville Rd., Mont- 
gomery, NY 12549, (914) 361-1017. 


Brent McCullough/NorthLight Photo Workshops 


Domestic 
MESS " 
Nature's Light 
\ Photography Tours 
1994 

Lead by William Manning 
Big Bend, Texas March 19-25 
Bryce Canyon & Zion, Utah April 23-29 
Arches & Canyonlands, Utah May 21-27 
Llama Trekking, Colorado July 9-15 
Canoe the Boundary Waters, Minnesota Aug 13-19 
Badlands, Blackhills, $.D, Sept 17-23 
Smoky Mountains, Tennessee Oct 15-21 


7805 Lake Ave. Cincinnati, Ohio 45236 
513-793-2346 


A Circle No. 7 on Reader Service Card. 


( »\ Synergistic Visions Workshops ’94 
/#4 — Slot Canyons, Arizona May 4-8 


~ San Juan Majesty, Ouray July 20-24 


Join Steve Traudt for these exceptional workshops. Discover synergy 
of art, craft and self, Field trips, classes and critiques, Support from 
Fuji, JOBO & Pakon. Call 303-245-6700 or FAX 303-245-6767 today! 


een 
Gallery 412, 412 Main, Grand Junction, CO 81501 


A Circle No. 37 on Reader Service Card. 


Smoky Mountains (Apr 8-10, 14-17, Nov 4-6) 
Olympic National Park (July 24-29) 
Chattanooga, TN (Apr 22-23) 

Upper Peninsula, MI (Oct 2-7) 
Workshops specializing in Individual Attention 
Cory Nature Photography 
1629 Rustic Homes Lane, Signal Mtn., TN 37377 
(615) 886-1004 


A Circle No. 92 on Reader Service Card. 


ESCALANTE CANYON OUTFITTERS 


Photograph towering canyon walls, twisted 
, Narrows, Anasazi rock art, reflecting pools. 


” Capture the canyons of Southern Utah on 
by foot while horses carry your gear. Spend 
evenings relaxing in a beautiful camp with 


delicious meals and hot showers. 


P.O. Box 1325-B Boulder, Utah 84716 * (801) 335-7311 
A Circle No. 25 on Reader Service Card. 


PHOTO 7 
Focus nae ee 


a ee rl es nage APRIL-MAY 1994 
@ George Lepp Mi Charles Krebs 0... vile Arts Center 

@ Pat O'Hara M Olivia Parker —p. Pissed 71 WP 

@ Annie Griffiths-Belt I More Coupeville, WA 98239 

Sponsored by FUJIFILM (206) 678-3396 


A Circle No. 19 on Reader Service Card. 


WORKSHOPS 
on Magnificent 


CLOSE-UP EXPEDITIONS 
VENEZUELA EXPLORER 
February 24 - March13, 1994 
with Nick Nicholson--Max. 8 


DEATH VALLEY Workshop 
March 6 - 12, 1994 


with Don Lyon-Max 6 


1031 Ardmore Avenue 
Oakland, CA 94610 
(800) 995-8482 


TRAVEL 
AWORKSHOPS 


Pu" VOVN 


Rocky Mountain School of Photography 


Learn photography from the best! Over 
25 workshops throughout the U.S., Alaska 
and Mexico with renowned photographers 
Galen Rowell, John Shaw, Bruce Barnbaum 
and many more. 

Plus, ten-week "Summer Intensive" career 
training program now in two locations — 
Vermont and Montana. 


Call us at 1-800-394-7677 
P.O. Box 7605, Missoula, MT 59807 


A Circle No. 60 on Reader Service Card. 


ALASKA WILD WINGS 


Denali + Kenai » Copper River Delta 


Bear Eagles Sea Otters 
Sheep Seabirds Seals 
Moose Flowers Whales 


Jun 12-24+Jun 26-July 8¢Aug 1-13 
$2295/ 12 Day Photo Tour 
or $1495/ 5 Day Photo Workshop 


Box 325, Cordova, AK 99574 
Pete Mickelson at 907-424-5111 


Our 11th 
MACROTOURS ~—- Year Providing 
Great Workshops And Tours! 
Small Groups—Quality Instruction—Reasonable Prices 
Yosemite in Winter Feb. 4-6 ¢ San Francisco Open House Feb. 27 * 
Wine Country Spring Mar. 4-6 * Death Valley Mar. 16-20 « 
California Wildflowers Apr. 2, 8-17, May 6-8 * Mendocino 
Seascapes May 20-23 * Santa Fe June 17-25 * Colorado Flowers & 
Ghost Towns July 22-30 * Glacier Natl. Park Aug, 12-20 * Canadian 
Rockies Sept. 16-24 * Autumn in Vermont Sept. 30-Oct. 7 * Acadia 
Natl, Park Oct, 9-16 * Bodie, Mono Lake, Bristlecone Oct. 21-25 « 
Wine Country Fall Nov. 11-13 * San Francisco Cityscapes Nov. 19, 
30 * The Classic Big Sur Coast Dec. 2-4 
This is only a partial listing of the many workshops offered this year. 
For a Brochure, write, or call Bert Banks at Macro Tours, 
P.O. Box 460041, San Francisco, CA 94146-0041 
415-826-1096 (California) or 800-369-7430 (Out of State) 


A Circle No. 44 on Reader Service Card. 


PHOTO-TOURS WITH WORKSHOPS 


Personal Attention and Leadership, Tour with a Pro! 
1994 Spring/Summer Schedule 
Maui - March SW Florida - April 
Bryce & Zion - May Arches - June 
Maine Lighthouses - Summer 
Custom Maine Wilderness - call 
GUIDING LIGHT PHOTOGRAPHY, INC. 
9A Leighton Road, Yarmouth, ME 04096 207-781-2884 


A Circle No. 33 on Reader Service Card. 


“The Art Of Outdoor Photography” 
January 15, 1994 
e 


Full Day Seminar at DELAWARE WATER GAP, PA. 


e 
Conact- NorthLight photo Workshops 
362 Bullville Rd., Montgomery, NY 12549 
(914) 361-1017 


A Circle No. 71 on Reader Service Card. 


GREEN MOUNTAIN 


Photographic Workshop 
1 


Natural History May 15-19 
Landscape & Publishing June 12-16 
Vermont Portraits June 26-30 
Wildlife Aug. 14-18 
Patterns in Nature Sept. 15-18 
Wildlife Oct. 2-6 
Landscape Oct. 10-14 
SEMINARS 
Nature & Landscape May 21-22 
Wildlife, Sports & Scenics Oct. 8-9 
TOURS 
5:10 &S 2 
Det, 3-7 & 


Ted Levin 
John Fielder 
Richard Brown 
Joe McDonald 
Gary Braasch 
Ron Sanford 
Jeff Gnass 


John Shaw 
George Lepp 


Acadia Jui 


5-30 Gary W. Stanley 
Vermont Fall Foliage 


Call or Write Today: 
GREEN MOUNTAIN PHOTOGRAPHIC WORKSHOP 
PO. Box 26, Brandon, VT 05733-0026 
1-800-257-5681 


A Circle No. 29 on Reader Service Card. 


GREAT SMOKY MOUNTAINS 


PHOTO & NATURE WORKSHOPS 
WITHIN THE NATIONAL PARK 


APRIL 22-25 “The Smokies Come To Life” 
featuring Bill Lea & David Duhl 
OCTOBER 28-31 “Autumn Brilliance” 
featuring Willard Clay 


COST: $225, or $300 with meals & lodging 
in the park. For free brochure: 
Great Smoky Mtns Institute at Tremont 
Rt. 1, Box 700 Townsend, TN 37882 
(615) 448-6709 FAX (615) 448-9250 


A Circle No. 32 on Reader Service Card. 


Allaman’s Montana Photographic Adventures 


LEADING ADVENTURER’S To WILD PLACES SINCE 1975 
Sararis—Tours—WorksHoPs 

JOIN: B. Moose PeTeRson—Photo-Biological Safaris » Mark JoHNSON—Macro 

Interiors—Exterlors of 1870's Ghost Town * Ken ALLAMAN—Big Horn Sheep—Old 

West Trails—Wilderness, All activities include meals—lodging—transportation 


Write for complete listing of 1994 Adventures 
\llaman’s Montana Photographie Adventures*Westfork 
Route, Darby, Montana 59829, Phone (406) 821-3763 


A Circle No. 91 on Reader Service Card. 


MAXIMIZE PROFITS 
Photo, 
Sporting Goods, 
Backpacking 
Dealers: 


Sell OUTDOOR PHOTOGRAPHER 
In Your Store 

© Magazines are shipped to you on consignment 

© You pay for only those copies you sell and 
return the rest. 

For more information, contact: Debra Levine 
at (310) 820-1500 © 12121 Wilshire Blvd., 

Ste. 1220, Los Angeles, CA 91436 


KIHEI, MAUI - NONA LANI COTTAGES 
Dewitt Jones says “simple, rustic, inexpensive... lovely. 
It’s real Hawaii.” Vacation rentals. Fully-equipped 
individual cottages. Beach across scenic drive 


road where whales play. See Dewitt’s article on 
page 14. For more info, call 1-800-733-2688. 
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Galen Rowell/Rocky Mountain School of Photography 


The Rocky Mountain School of 
Photography is offering an intensive 
10-week career training program in 
rustic Missoula, Mont. (beginning 
June 6), or in picturesque Vermont 
(beginning June 27). The program is 
designed for those who want to pur- 
sue a career in photography and want 
a basic foundation of professional 
training in a short time. No previous 
photographic experience is necessary 
for enrollment. 

A full curriculum of training is 
condensed to provide students with 
the skills and experience necessary to 
work in an entry-level position in the 
photo industry or to continue training 
in a specific area of concentration. 
Students will learn in the classroom, 
darkroom, lighting studio and at field 
locations. Instruction is personal and 
interactive with ample time provided 
for communication between students 
and instructors. Staff instructors for 
the program are working profession- 
als teaching in their field of expertise. 
Students will also spend a day with 
each guest instructor— Galen Rowell, 
Bruce Barnbaum and Dennis Darling. 
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TRAVEL 


AWORKSHOPS 


For more information, 
contact: Rocky Mountain 
School of Photography, P.O. 
Box 7605, Missoula, MT 
59807, (800) 394-7677 or 
(406) 543-0171. 


Join a professional pho- 
tographer on an in-depth 
photo safari to East Africa. 
Each safari has been espe- 
cially designed by and for 
photographers. You’ll rise 
early and spend long days in 
the field, especially during 
the best times for photo- 
graphing wildlife. There are 
only three to four photogra- 
phers per nine-seater vehi- 
cle, providing plenty of 
equipment room and extra 
working space in the roof 
hatch. Driver guides have a 
great deal of experience with 
photo groups and are experts at find- 
ing wildlife. Several departures are 
scheduled for trips to Tanzania or 
Kenya in 1994: Boyd Norton, Febru- 
ary 8-12; Ron Rosenstock, February 
14-27; Eric Cleaveland, June 17-July 
3; Robert Winslow, August 19- 
September 4; and Joe McDonald, 
November 4-29. 

For more information, contact: 


Joseph K. Lange/Four Seasons Nature Photography 
. : 


Voyagers International, P.O. Box 915, 
Ithaca, NY 14851, (800) 633-0299. 


Wildflowers, waterfalls, pastoral 
landscapes and dramatic mountain 
vistas are the highlights of these 
workshops led by nature photogra- 
phers Tom and Pat Cory. Groups are 
kept small to maximize personal at- 
tention, and considerable time is spent 
in the field. Additional workshops and 
field trips will be held in Washington 
state’s Olympic National Park in late 
July, the Blue Ridge Parkway and its 
striking fall color in mid-October and 
the scenic Chattanooga, Tenn., area 
in late April. A winter field trip to 
Yellowstone, led by Tom and Bon- 
nie Murphy, will be held in early 
February, 1995. 

For more information, contact: 
Cory Nature Photography, 1629 Rus- 
tic Homes Ln., Signal Mountain, TN 
37403, (615) 886-1004. 


Join award-winning photographers 
Joseph Lange and Daniel Poleschook, 
Jr. for a thrilling trio of workshops in 
the colorful deserts and dramatic 
canyon country of the Southwest. Ari- 
zona’s Sonora Desert with its cactus 
and wildflowers will be featured from 
April 9-15, including a three-day visit 
to Organ Pipe Cactus National Mon- 
ument, where the desert plants and 
scenery are the most spectacular. 
From April 16-22, participants can 
visit Bryce and Zion National Parks, 
with additional photo sessions in the 
Valley of Fire and the Corkscrew, a 
slot canyon near Page, Ariz. The 
landforms and color on this tour are 
extraordinary. During the week of 
April 23-29, photographers can visit 
Monument Valley, including explo- 
rations with a Native American guide 
of remote areas of the Grand Canyon 
and the Petrified Forest. Limited to 
five participants per instructor. 

For more information, contact: 
Four Seasons Nature Photography, 
2292 Shiprock Rd., Grand Junction, 
CO 81503, (800) 20-PHOTO or (303) 
244-8855. 


NorthLight photo Workshops 
Our 11" Year of Field Leadership 


DELAWARE WATER GAP 
SOUTH FLORIDA 
ARIZONA DESERTS 
SMOKY MOUNTAINS 
SLOT CANYONS & ZION 
OLYMPIC, NW CO 
YELLOWSTONE, TETONS 


Jan. 15 
Feb. 12-18 
April 9-15 

May 7-13 
June 11-17 
July 16-22 
Sept. 10-16 
Call/Write for Specific Brochures 


362 Bullville Rd., Montgomery, NY 12549 
(914) 361-1017 


A Circle No. 47 on Reader Service Card. 


Travel Guides 
For Photographers 
WILDLIFE « NATURE « SCENIC 


Photo Traveler Publications 
P.O. Box 39912, Los Angeles, CA 90039 
(213) 660-0473 


A Circle No. 55 on Reader Service Card. 


YELLOWSTONE IN 
SPRING 
Photographic Seminars 
Newborns & Wildflowers 

402 S. 5th Street 
Livingston, MT 59047 
(800) 521-7230 


INS 


WILDERNESS 


name 
EXPEDITIO 


‘photograph 
america 
newsletter 


Photography’s #1 Workshops 


Digital Imaging 

The cutting edge in digital imaging technology ... 
designed especially for photographets, graphic 
designers and art directors. 
Photography 


“Learn From the Masters” Jay MaiSely Edna Bul- 
lock, James Nachtwey, Arnold Newman; Duane 
Michals, Ralph Gibson, Charles Moore; John Sex- 


ton, Joyce Tenneson, Jerry Uelsmann,.etey 


Travel 

On The Road With The Palm Beach-Workshops 
takes you to Israel, Costa Rica,-Florida Byer- 
glades and The Great Smokey Mountains: 


Call for your FREE 1994 catalog 
(407) 391-7557. 
The Palm Beach 
Workshops 
2310 E. Silver Palm Rd, Boca. RatonpbL 33432 


A Circle No. 51 on Reader Service Card. 


Where, When, and How 


photography in America 
For a free sample and subscription information call: 


TRAVEL 
WORKSHOPS 


Joe McDonald 


1994 WILDLIFE! 


Feb. 6-12 

Feb. 13-19 

May 6-8 

May 15-21 

& June 26-July 2 
dune 10-12 


Everglades Photo Workshop 

So. Florida Wildlife Photo Tour 
Spring in the Mountains (PA) 
Complete Nature Photo Course (PA) 


Venomous Snakes of the World 

Predators of Montana—BABIES AND GRIZZLY 
(Books FAST!) July 10-15 
duly 17-22, & July 24-29 

Call or Write for COMPLETE brochures 
Joe McDonald’s WILDLIFE PHOTOGRAPHY 
RR#2 Box 1095, McClure, PA 17841-9340 
Phone and FAX (717) 543-6423 


A Circle No. 45 on Reader Service Card. 


Inene Hinne Sacitorro 


Photo Workshops & Tours 
(€stablished 1979) 


Wildlife — Austin, TX - March 
(NWF Sponsored) 
Nature —Twin Falls, WV - May 


SMOKY MOUNTAINS - Rril 
— Fall 94 - 
White Mtns, Chincoteague, Argentina 
OSPREY PHOTO (410) 426-5071 
2719 Berwick Ave., Balto., MD 21234 


A Circle No. 49 on Reader Service Card. 


to discover the best 


1-800-GET-FOTO 


(1-800-438-3686) 


HIGHWAY 
1994 PHOTO WORKSHOPS 


Photograph The Wonders of Arizona With 
Professional Arizona Highways 
Photographers Who Do It 
Better Than Anyone Else! 


Monument Valley * Canyon de Chelly « 
Slot Canyons * Grand Canyon « 
Sedona * Rodeos * River Rafting 

For details and individual trip itineraries, 
call or write the Friends Travel Desk, (602) 271-5904, 
P.O. Box 6106, Phoenix, AZ, 85005-6106. 


A Circle No. 28 on Reader Service Card. 


’ MOUNTAIN LIONS 


“D” GAME FARM, INC. 
_ 190 Drake Drive, Kalispell, MT 59901 + (406) 752-2189 


A Circle No. 79 on Reader Service Card. 


ay, 


PHOTO ADVENTURES 
Photograph the world-famous Napa Valley 

Join native Napa Valley guides for an exclusive 

Wine Country photo tour of private wineries, scenic 

vineyards and breathtaking panoramic views. 


YOUR ADVENTURE WILL INCLUDE: 


#@ HOT AIR BALLOON EXCURSIONS 
we DELUXE B&B ACCOMMODATIONS 
¥¥a. GOURMET DINING 

a. PRIVATE WINE TASTINGS & TOURS 


’ : Ue F ‘ caf 
C bn unforgettable eaprervence | 


CALL OR WRITE FOR A COMPLETE BROCHURE 
(707) 942-0694 
P.O. BOX 173 ST. HELENA, CA 94574 


A Circle No. 46 on Reader Service Card. 


Four Seasons Nature Photography 
1994 TOURS 


Join DANIEL POLESCHOOK JR., JOSEPH K. LANGE, 
AND/OR MAURICE R. CARLISLE, each with over 20 years 
of Nature Photography Experience. SMALL GROUPS, 
PERSONALIZED INSTRUCTION. 


Arches in Winter, Utah 
Yellowstone in Winter 

Ding Darling NWR, Florida 
Everglades Extension, Florida 
Arizona Desert 

Bryce Canyon & Zion, Utah 
Monument Valley & Grand Canyon, AZ 
Arches in Springtime, Utah 

Yosemite & Mono Lake, CA 

Mountain Goats, Colorado 

Yellowstone in Spring 

Glacier National Park, Montana 

Oregon Seacoast 


Jan. 8-14 

Jan. 15-21 

Feb. 19-25, Feb. 26-Mar. 4 
Mar. 4-8 
Apr. 9-15 
Apr. 16-22 
Apr. 23-29 
May 14-20 
May 21-27 
June 11-17 
June 18-24 
July 9-15 
July 16-22 


Namibia & South African Scenery Aug. 12-20 
Namibia & South African Wildlife Aug. 20-Sept. 5 
Grand Teton National Park, WY Sept. 17-23 
Yellowstone in Autumn Sept. 24-30 


Polar Bears, Churchill, Canada Oct. 21-28 & Oct. 28-Nov. 4 


2292 SHIPROCK RD., GRAND JUNCTION, CO 81503 
1-800-20-PHOTO 


Pat Caulfield/Ann Guilfoyle 
EVERGLADES 
Shoot & Sell Workshop 


Mar. 27—Apr. 2 94 
For info: P. Caulfield, #2E, 115 W. 
86 St., New York, NY 10024 


tel. (212) 362-1951 


A Circle No. 52 on Reader Service Card. 


WILD FLORIDA PHOTOGRAPHIC WORKSHOPS 


ST. AUGUSTINE “ROOKERY” WORKSHOP 


PHOTOGRAPH NESTING GREAT EGRETS, SNOWY EGRETS, AND 
TRI-COLOR HERONS AT FLORIDA'S MOST ACCESSIBLE ROOKERY 


MAY 13-15 AND 21-23 
PLEASE WRITE OR CALL FOR BROCHURE 
502 NW 75TH ST. SUITE 384, GAINESVILLE, FL 32607, (904) 375-8907 
_— 


Personalized Instruction 
in Outdoor Photography 


. on location with x $ 
Lewis Kemper and William Neill 


Yosmite Master Series 2/25 - 27 
Death Valley 3/14-20 
Utah Canyon Country 4/18-24 
6/20-26 
7/26-8/4 


Montana Wildlife 
High Arctic Adventure 
Acadia Maine, Autumn 10/10-16 


Sierra Photographic Workshops 
P.O. Box 214096 Sacramento, CA 95821 
800-925-2596 or 916-974-7200 


A Circle No. 59 on Reader Service Card. 


Want to Make 


WSs, Better Nature Photographs? 
gem Attend “How to Photograph Nature,” 
an intensive one-day seminar. 


Presented by Rod Planck 


* Miami, FL * Tampa,FL ~~ = Atlanta, GA 
February 26 March 5 March 12 


Week Long Photography Workshops - St. Ignace, MI 
Session #1 May 29 — June 4, 1994 
Session #2 June 5 — June 11, 1994 


For Free Color Brochure Contact: 


Rod Planck Photography 
5210 Hurbert Road, Spruce, MI 48762. (517) 727-3260 


Travel Photography Workshop in 


SANTA FE gigs 


with Lisl Dennis 


July 8-14, aoe Sept. 26-Oct.1 
P.0. Box 2847 Santa Fe, NM 87504-2847 (505) 982-4979 


TRAVEL PHOTOGRAPHY TOURS 
with LISL DENNIS 
VENICE CARNIVAL « Feb. 6-17 
TURKEY ¢ May 7-22 
INDONESIA « Aug. 5-21 
Waters Travel * (800) 296-0071 


YELLOWSTONE ECOSYSTEM 


* You schedule your expedition to your time 
frame (week long trips) 

* Go beyond the crowds & asphalt turn offs 

* Small groups for hands on instructions for 
all levels 

* You will be staying in cabins on our own 
property, not just in impersonal hotel 
rooms to get lost in the shuffle 

* Winner of the Governors Conference 
award on recreation and tourism 


NATURAL PHOTOGRAPHY 
418 KNOTTINGHAM DR,, TWIN FALLS, ID 83301 
Call 1-800-574-2839 Fax 208-733-2839 


Bird Poster, Free! 


Winona, Minn. abounds in native & mi- 

RY gratory birds. Free award-winning color 
.\¥ poster with tour maps and birding tips. 
™ * A valuable keepsake. Write Box 870-B 
Winona, MN 55987, call 507-452-0735. 


Winona Convention & Visitors Bureau 


A Circle No. 76 on Reader Service Card. 


Robert Winslow Photo Tours, Inc. 


ae ag 


Po: 


wf Featuring Wildlife Model Workshops 

c and Photo Tours to: Kenya, Fall 

bet 43 Colors of Colorado, Birds of Prey, 
and Polar Bears. Small group size. 


Call or write: Robert Winslow, Director 
P.O. Box 334 ¢ Durango, CO 81302 * 303/259-4143 


A Circle No. 89 on Reader Service Card. 


Don’t Forget To Say 
You Saw It In 


Phot 
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Canoeing * Backpacking * Sea Kayaking ¢ Rafting 


Horsetrekking * Cyclinge Dude Ranches * Lodges ¢ Sailing « 
Whale Watching « Wildlife Viewing « 
Cultural & Natural History Tours & More...! 


Experience over 100 quality adventures in the beautiful 
Pacific Northwest! Customized trip planning available for 


groups & individuals including air, hotels & other services. 


Call, write or fax for free brochure. 
Super Natural Adventure Tours Inc. 
Suite 1003, 1166 Alberni St., Vancouver, B.C. V6E 3Z3 Canada 
Fax: 604 683-5129 Tel: 604 683-5101 


US.Canada: 
er Natural +-g90-263-i0 
re Tours Inc. 


A Circle No. 63 on Reader Service Card. 


SPLENDOR OF YOSEMITE IN WINTER 
Spectacular winter & night photography under a 
full moon. Sponsored by Global Preservation 
Projects, Marriott's Tenaya Lodge, and by Leica. 
For information & reservations: Tenaya Lodge, 
1 800 635-5807; or GPP 805 682-3398, PO Box 
30866, Santa Barbara, CA 93130 


WOLVES, 
FOXES AND 
The ultimate COYOTES 
Wildlife at’ a February 25&26 
Adventure. wor $155 
P.O. Box 487 « Allenspark, CO 80510 * (303) 747-2074 


Alaska 


ALASKA’S 
Wilderness Hideaway of the Year 
Birds—Bears—Flowers 
5 to 10 day wilderness vacation. Warm informal Alaskan 
hospitality in a spectacular coastal and mountain panorama. 
Experience 30 ft. tides, prolific seabird and marine life, 
nesting Bald Eagles, Brown Bears, wonderful fishing and 

beautiful natural wildflower cliff gardens. 

Cozy cabins, sauna, hot tub and gourmet meals. 
Ultimate wilderness relaxation. Personal guiding with 
licensed naturalists. 12 guests maximum. 

Join us and see why we were voted Hideaway of the 
Year 1981 by Harper Publications, ‘Hideaway Report.”’ 
Write for free brochure, or call today! 

Boat or floatplane access only $1950 per person/5 days. 

See why so many of the world’s best outdoor pho- 
tographers have been our guests. 

Kachemak Bay Wilderness Lodge, Box 956-P, 
Homer, AK 99603. (907) 235-8910. 


THE BEST OF 


ALASKA 


with Alaskan photographer ac aa a 


Steve Gilroy ro a 


Come photograph Alaska’s richest sutheriags of wildlife 
amidst spectacular coastal & interior landscapes in Denali, 
Kenai Fjords & Katmai Nat'l Parks, The Chilkat Bald Eagle 
Preserve, Kachemak Wilderness and the Pribilof Islands. 
Trips all season. Call or write for a free brochure. 


ALASKA PHOTO TOURS 
PO. Box 141 ¢ Talkeetna, AK 99676 © (907) 733-3051 


A Circle No. 21 on Reader Service Card. 


A L A S K A 
KENNICOTT GLACIER LODGE 


GHOST TOWN 
& GLACIERS 


Explore North America's most memorable 
show from the comfort of our modern 
lodge in the heart of the Wrangell-St. Elias 
National Park. Soaring peaks, massive ice 
fields, wilderness rivers and the world's 
largest ghost town—all at our front door. 
Write or call toll free for brochure. 


1-800-582-5128 


P.O. Box 103940, Anchorage, AK 99510 
A Circle No. 41 on Reader Service Card. 


BEARS OF PACK CREEK 


FULLY GUIDED CANOE TRIPS at the world famous Pack Creek 
Brown Bear Refuge on Admiralty Island. LEARN HOW TO CAMP 
SAFELY IN BEAR COUNTRY. Six departures only for Admiralty 
Island. We also fully outfit and operate raft and kayak expedi- 

tions in Glacier Bay, the Arctic Refuge and MORE! Write for 


scheduled departure dates and full color brochure. 
ALASKA DISCOVERY 
234 Gold St. Dept. 16, Juneau, AK 99801, (907) 586-1911 


A Circle No. 2 on Reader Service Card. 


BROWN BEAR 


Photography Excursions 
Explore the Shelikof Coast of 
KATMAI NATIONAL PARK 
aboard the MV Waters 
DOCKSIDE TOURS 
1-800-532-8338 
P.O. Box 1503 * Homer, AK 99603 


A Circle No. 23 on Reader Service Card. 


ASK FOR CARILYN 
XZ NORWEGIAN 
SG R u t s —E j 1 N € 
WINDWARD 
SHIP’S REGISTRY: BAHAMAS 


Afognak Wilderness Lodge 


in enchanting Forest by the Sea 

Enjoy photographing, at close range, our unique combination of land 
and sea wildlife from EAGLES to AUKLETS, KODIAK BROWN BEAR 
to SEA-OTTER and excellent Salmon/Halibut fishing. Elegant log lodge 
& guest cabins with superb local cuisine for 12 guests. Floatplane 
access. Color Brochure. International references. 1-800-478-6442. 
Roy & Shannon Randall Radio Phone: Fax: 

Seal Bay, Alaska, 99697-OP (907) 486-6442 (907) 486-2217 


A Circle No. 1 on Reader Service Card. 


EVEREST® MUSTANG ® MANASLU® ANNAPURNA 
TiBeT® LADAKH® LAHUL® SpiTi¢RUPSHU 


WALK IN SMALL GROUPS TO UNAFFECTED PLACES 
HIDDEN IN THE WORLD’S HIGHEST MOUNTAINS. 
LIVE IN PURE CULTURE. WALK BACK. CALL 
801-355-6555 FOR A FREE CATALOG. 


SNOW LION 
s 


ERP E DLT LON 


A Circle No. 85 on Reader Service Card. 


vr AY Ly TA DAA NON 
KANTISHNA ROA 


Photograph Denali National Park 


anaendl 
Vp) 
J 


Come to where 
the road ends 
and the trail 
begins! 


Kantishna Roadhouse ¢ P.O. Box 130 
Denali Nat’l Park, Alaska 99755 


A Circle No. 40 on Reader Service Card. 


aS Natural History 
ALAS KA qe 10,8 12 days 


Denali Park 


ADVENTURES Kenai Refuge 
Seacoast Glaciers 
“Why sightsee Alaska when you can experience it!” 


1-800-334-8730 Po. Box 389, Girdwood. AK 99587 


A Circle No. 3 on Reader Service Card. 


in a hotel lobby. 
P.O. Box 872247, Wasilla, AK 99687 
(800) 376-9438 


A Circle No. 14 on Reader Service Card. 


Alaska! Wate 


Naturalist 
Guided River 


Expeditions 
Bears, Birds, 


Fishing 


Brooks & Alaska Ranges 
Eruk's 
Wilderness 


Float Tours 
12720 -P Lupine Rd 
Anchorage, AK 99516 


® 
. (907) 345-7678 


A Circle No. 24 on Reader Service Card. 
Fs) EXPLORE SOUTHEAST 
~ ALASKA 


en Relaxing cruises for 4 to 6. Let 
aN our experience guide you to 
that special focus on Alaska. 


Hoonah Charters PO Box 384 
Hoonah, AK 99829 
(907) 945-3334 


A Circle No. 36 on Reader Service Card. 


ALASKA OUTBACK ADVENTURES 
Week-long guided tours by air 


for the individual photographer. 


Specializing in: Bear, Whales, Moose, and Glaciers 
Itinerary customized to your interest 


Contact: George Campbell, Box 458, Haines, AK 99827 
(907) 766-2744 


A Circle No. 11 on Reader Service Card. 


ere 
Foreign 


ASIAN PACIFIC ADVENTURES 
CHINA/TIBET ¢ NEPAL ¢ THAILAND * INDONESIA 


INDIA ¢ MALAYSIA © VIETNAM * CAMBODIA 


Art, Culture, Bike, 
Hike, Photo, Festival & 
Custom Tours 


(213) 935-3156 
(800) 825-1680 
(outside Calif.) 


TRAVEL 


AWORKSHOPS 


PHILIP HYDE 
BAJA'S NATURAL SCENE 


WHALE WATCHING ¢ Boosums e SPRING FLowerse Rock ART 


Eco~- Tours In ARIZONA, SONORA & BAJA 
CALL PIET VAN DE MARK 


800- 726-7231 
ier Tours since 1966 


907 East FREEMAN PLACE « Tucson, Arizona 85719 
A Circle No. 6 on Reader Service Card. 
FESTIVALS OF LADAKH 
ibetan Buddhist Festivals 


of Monasteries at 
Hemis Lamayuru Tak Tak 


DESTINATION HIMALAYA 
w LneB: « ME 04011 (207) 721 


= ca Ve 
Specializing in comprehensive, professionally-led, 
natural history & photo tours of the Galdpagos Islands. 
Monthly departures/ 12 passenger yachts. 
GALAPAGOS TRAVEL, P.O. Box 1220 
San Juan Bautista, CA 95045 * (800) 969-9014 


A Circle No. 30 on Reader Service Card. 


Designed by and for photographers! 


Feb Tanzania / Neat 
Mar Costa Rica 
Apt,May,Sept,Oct Tuscany 
Jul,Aug,Sept, Nov East Arrica 
Apr-Oct IRELAND 


VAAGERS 


Dept OP, Box 915, Ithaca, NY 14851 
1-800-633-0299 


China 


GUIDED BY DENNIS COX & LOCAL PROS 


TIBET SILK ROAD 
April 23 - May 13 Aug. 27 - Sept. 15 
CHINA PHOTO WORKSHOP TOURS 

22111 Cleveland, Dearborn, MI 48124 


313-561-1842 


CANADA’S FINEST! 


Experience some of the most spectacular wild scenery on the 
continent. Ask for our colour brochures and see. Select wilder- 
ness journeys in British Columbia, Yukon, and Alaska combining 
our best rivers with glaciers, mountains and fjords. Plenty of 
layover time for hikes, photography, wildlife, and wildflowers. 
CANADIAN RIVER EXPEDITIONS (604) 738-4449 
#23-3524 West 16th Ave, Vancouver, BC Canada V6R 301 


A Circle No. 16 on Reader Service Card. 


Pe yi Mio TocR AL 


a 
Bryan Peterson, Courtney Milne, Paul Lasarski, Gary Braasch and 
other lead workshops in Nature, Landscape, Technique, Vision & Mar- 
keting. Nestled in the mountains, our charming resort has easy access 


to glaciers, waterfalls and lakes. Two hours from Vancouver in Sea to 
Sky country. Whistler Centre for Business & the Arts, Box 1172, 
Whistler, BC, VON 1B0, CANADA. (604) 932-8310; fax (604) 932-4461 


Ron Rosen 


F:: the past eighteen years, Ron Rosenstock's 
Ireland trips have developed a reputation as an - 
exploration of the art of photography and Ireland 
itself - a two-week immersion in a remarkable 
land and culture. Ron knows traditional Ireland 
intimately. A native of Massachusetts, he's been 
traveling and photographing there since 1971. 
Accommodations are in Ron’s own Hillcrest 
House, registered by the Irish Tourist Board. 
Each departure is limited to a maximum of 
eleven participants and is intended for people of 
all levels of photographic experience. Trips are 
offered between March and October. For more 
information, contact: 


IRISH 
PHOTOGRAPHIC 


CULTURAL TRIPS 

Dept. OR, P.O. Box 915 
Ithaca, NY 14851 
1-800-633-0299 


e 
x 


Cheap Flights! Hot Places! 


Fly worldwide for next to nothing 
escorting time-sensitive business documents, 535 r/t 
flights weekly to Mexico, Caribbean, Central/South 


e America, Europe, Asia, Pacific Rim. 
Air Courier Association 
Free info kit 1-303-278-8810 


ALASKA * GALAPAGOS 
ARCTIC * RUSSIA * BAJA 
AUSTRALIA * PATAGONIA 


Trips — 20 Years Experience 


BIOLOGICAL JOURNEYS 
1696P Ocean Dr., McKinleyville, CA 95521 
800-548-7555 or 707-839-0178 


Surinam 


Photo-Adventure 


ic Pr 
a | Ot, 
February 7 — 15, ‘94 


Expedition not offered anywhere else! Document pristine 
rainforest & little-known culture for publication. First 
hoto-group in 10 years. Others — Costa Rica, Florida 
ys, Portugal, Morocco. Free newsletter & tour list— 
Five Corners Tours, HCR 70 Box 2, 
Plymouth, vr05056, 800-972-3868. IMMlll 


A Circle No. 26 on Reader Service Card. 


photographic expeditions with John Baker 
Yellowstone/Teton winter ¢ Jan 2nd to Jan 11th 
Florida Everglades etc * Jan 28th to Feb 8th 
Mexico ¢ Feb 15th to March Ist 
Israel ® March 11th to March 21st 
New Zealand Autumn ¢ March 29th to April 13th 
Wales ¢ April 25th to May 9th 
Scotland ¢ May 10th to May 24th 
England ¢ May 25th to June 8th 
Ireland * June 9th to June 23rd 
Pacific Northwest ¢ June 29th to July 15th 
Nova Scotia ¢ July 17th to July 31st 
Canadian Rockies * August 2nd to August 16th 
Palouse of Idaho & Washington * August 19th to August 24th 
Colorado Rockies Autumn * September 6th to September 20th 
Yellowstone /Teton Autumn ¢ September 25th to October 4th 
Japan * October 14th to October 28th 


India * November 13th to November 30th 
Travel Images * Box 555, Donnelley, Idaho 83615 
Phone 1-800-325-8320 © Fax 208-325-8380 


A Circle No. 75 on Reader Service Card. 
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Three Lenses 
From Tamron 

Tamron’s new, fast AF 70-210mm 
f/2.8 LD tele-zoom is now compati- 
ble with Canon EOS models. The AF 
70-210mm f/2.8 LD for Minolta and 
Nikon bodies was introduced last 

year as a succesor to the SP 80- 
200mm f/2.8 LD. The low-disper- 
sion glass positioned in the front 
element group ensures ideal compensa- 
tion of chromatic aberrations. The lens 
delivers crisp image quality at any shooting distance and 
focal length, from wide-open aperture to any stopped- 
down position and incorporates a coreless motor, yielding 
a fast AF response speed while efficiently suppressing the 
driving noise level. The focal length coverage is desirable 
for journalism, sports, portrait, nature and wildlife photog- 
raphy. The lens comes with an ergonomically refined 
chassis in gunmetallic color, a bayonet lenshood, a cush- 
ioned soft case and a six-year limited warranty. 

Tamron’s AF 35-105mm f/2.8 ASL is now fully com- 
patible with Canon EOS models, in addition to Minolta 
and Nikon bodies. The lens covers a wide-angle of 35mm 
up to a medium telephoto of 105mm with its constant 
maximum aperture of f/2.8 and provides great flexibility 
in shooting everything from travel to wildlife. The tele- 
photo range of 85mm to 105mm combined with excellent 
color rendition and sharpness is particularly useful in por- 
trait photography. The lens ensures fast and accurate AF 
response speed by incorporating a coreless motor with a 
well-controlled driving noise. A bayonet lenshood and six- 
year limited warranty are standard accessories. 

Tamron’s AF 24-70mm f/3.3-5.6 Aspherical zoom lens 
is the smallest and lighest in the category of “standard 

zoom” lenses. This is the first autofocus 
lens in this zoom range and is available 
in Canon, Minolta and Nikon mounts. 
The lens is the ultimate in compactness 
(it weighs only 9.5 ounces) and high 
optical performance, achieved through 
a major innovation in Hybrid Aspheri- 
cal technology using two larger diame- 
ter aspherical elements and a new 
“Double-Cam Zoom” mechanism. The 
wide-angle range of conventional “stan- 
dard zooms” (wide to telephoto lenses, 
which have become the replacement 
for the standard 50mm lens) is usually 
28mm. This lens is expanded to 
24mm, allowing photographers to 
enjoy truly wide-angle photogra- 
phy, and provides up to a 70mm 
medium telephoto, a desirable 
focal length for portraiture. 

For more information, con- 
tact: Tamron Industries Inc., 99 


Washington, NY 11050-4610, (800) 
827-8880 or (516) 484-8880. 
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NEW 
PRODUCTS 


Dunes Of 
Death 
Valley 
Calendar 
Lewis Kemper, 

a contributing ed- 

itor to OUTDOOR 

PHOTOGRAPHER, 

sees something 

very human in the 

play of light and S&S 

shadow on the ™ 

sand dunes of California’s Death Valley. The fascinat- 

ing photos in his Dunes 1994 calendar pique the imagi- 

nation and suggest a sensual side of nature. A visually 
alluring and colorful work, this is a great holiday gift 
for the photo enthusiast. Price: $10.95, plus $3.50 ship- 
ping and handling. 

For more information, contact: Tide-Mark, (800) 

338-2508. 


Camera 
Cases 
From 
Rhodiana 

The Camjac- 
ket Co. announ- 
ces a company 
name change to 
Rhodiana, re- 
flecting an in- 
creasing inde- 
pendence of the 
original product 
and indicating a purpose for diversification. On the 
heels of that change come three new ARRIVA soft- 
sided camera cases in addition to the 701—the 
ARRIVA 702, 711 and 712. 

The 702 is a “suitcase” that has a deep side and a 
shallow side. (The 701’s two compartments are the 
same depth.) The 6/-inch deep side is roomy enough to 
hold most medium-format cameras and larger 35mm 
bodies. The shallow side is 3% inches deep— great for 
carrying smaller gear and film. When opened, the 702 
has the same 24x 14-inch surface spread as the 701. 

The ARRIVA 711 and 712 are the 701 and 702 with- 
out the smaller compartment and hold less equipment. 
In the compartment’s place is a flat pocket that can be 
opened only from the outside. These sturdy, black nylon 
cases come with inner padding that helps protect your 
equipment and a detachable, padded shoulder strap that 
makes lugging your gear easy. Prices: ARRIVA 701 — 
$245; 702—$265; 711—$175; 712—$185. 

For more information, contact: Rhodiana, 2610 
Adams Ave., San Diego, CA 92116, (800) 338-8759 or 
(619) 295-6122. 


Cambridge Camera Exchange, Inc. 


7th Ave. and 13th Street + New York, N.Y. 10011 + Tel: (212) 675-8600 


SPECIAL 


CANON EOS REBEL I 79.95] Minolta X370 129.95) 770-210 Autolocus Zoom L 
CANON Rebel "'S" Il (EOS 1000F) Minolta X700 189.35) For The Minolta Maxxum 9995] BONUS! 
CANON EOS tas 4 | Maxxum 700si & SPxi | fs 


+ Minolta X370 

+ 28-70 MD Zoom 

+ Electronic Flash 
Strap 


+ Lens Cleaning 
Tissue 
* Cleaning Fluid 


+ Slide Viewer All For 24995 


+ Lens Brush Onty 

Minolta X700 8 Prece Qutfit_319.95 
26-70'3.5 Zoom Lens for Minolta 99.95 
35-70/3.5 Zoom Lens for Minolta 69.95 


CANON EOS Elan (EOS 100) 

CANON EOS 1. CANON | 

CANON T60. 

CANON AZ ty 50 CANON A2E 
LENSES FOR MOST CANON CAM 

ra] ++ 145.50 35-105 

282.8 79.95 35-135 


20-35/2.8 . 999.00 70-210/4 
won 129. 4 eres 8 


A Telephoto and 
Wide Angle Lens 
Set. Only 29.95 


With a Purchase of 
Ai for Only 31995] any video Camera 
janxum 231 8 Piece Outit 239.50 


419.95) Call 212-675-8600 
Ask for Kirk 

Our Video Specialis’ 

Get Your Low Price 


+Maxxum 3x + Lens Cleaning Tissue. 
5-80 AF Zoom + Cleaning Fluid | 
+ Lens Brush 


We ar 


asonic. 


CANON ULTRASONIC LENSES for EOS corders, 
60-300/4 Zoom Lens for Minolta 169.50 
8038 226-98 73004 AUTO WINDER for Most Minolta 39.95 
MINOLTA FREEDOM OUTFITS 
50.46.95 101 ..78.95 202.9 
Minolta Escort Outtit 99.95 135-135 Auto Zoom lor Maxxum 
V 


rized Sony dealer. 
We also carry JVC, Canon, Pan 


More Than 


30 


years 
at the Same Location 


Customer Relations 


212-255-3744 


Mon.-Thur. 9:30-3:30 


fe an autho 


RCA, Minolta, Ricoh, Quasar, 


Magnavox, GE, Olympus, Nikon. 
Sharp, Kyocera and many other cam- 


accessories and video print 


ers as well as the still videos from 
Sony, Canon, Panasonic, etc. Call for 
your very best price and ask for Kirk. 
our Video Specialist and he will save 


Still Video 
Minolta AF-SP Splash Proot 75-300 Auto Zoom tor Maxxum 2" you MONEY 
aan CANS | Maxxum Guide Book Floppy Disc 9.95 [ PAL 3S%5°° CALL 


Canon Photura 135 Outfit 279.95 
Canon Mega Zoom 76 Outfit 


Canon Sureshot 2115 Outtit 
it hot E: 


FUJI Discovery 3000 Outlit 
FUJI Discovery Mini Dual Kit 
FUJI Discovery Mini Dual Plus 
Fuji OL400 Outti 

Fuji OL400 Data Back Outfit 
Fuji Discovery 900 Data Outtit 
Fuji Discovery 2000 Outtit 
Fuji Discovery 1000 Outfit 
Fuji Discovery 1000 Data Kit. 
Fuji AXS...169.50 Fuji AxS 
35-105 3.5 Lens for Fuji 


TopRated sted ager 
mbron 


Lens Case...... 
Custom UV Filter . 
Custom Shade ........9.95 
Rotating Polarizer ... .26.95 


2X Tele Lens for the 500mm 

Telephoto converts the lens 

to a 1000mm Super Power 
Telephoto lens. 3495 


‘Minox GT. 169.95 Minox ML 
Minox AF 


158.95 Minox GTE 
Minox 1, 


Minox Touring 
MINOX EC Package 
MINOX LX Chrome 
Minox LX Gold...1,199 UX Black 
‘Minox LX Platinum and Silver 
Minox Flash for Lx 
‘Accessories for Minox in Stock 
T The Minox Story 192 Page Book 2 


95 


41.95 
- Call 
KODAK PHOTO CO PLAYERS: 7.95 
PCO250..148.95 PCOMSO..318.95 
PCO8SO..194.50 PCD870..CALL 
PCO5850..314.95 PCOS870. CALL 


Kodak PC Taotoprapber Tor 18M 363 


Guide to Kodak Cameras. 11.95 
300 Page Guide Book Kodak Cameras . 39.95) 


ae siact KONICA TEX 


SA HEADOUA’ 
‘We Can Supply The Entire Line 
of Leica Equipment 
Call Our Leica Expert Hans Culmann, 


wdkcmome kee CALL 
Chrome Mt onees CALL 
fries AF-C1 
uo Focus 4 Piece Outfit 
vel 
Carers Cott oun $1499 
Lelea Mint Data Outi 1 


Bae’ 
=NNNm 
prety 


rocessing 
3 rolls 10 rolls 
KODACHROME 25 OR 64 
24 


selection of collectabi 


We Sell, B 


s83088 
B= 
FESSARSSSS. 
meetestaes® 
BSRS 


ta Outtit 
LEICA AF-C2 Zoom Outfit... . 
Leica R6 ...1,495. Leica RE 999, 
Leica RS .. 1,349. Leica Gold. . CAI 

Loica Platinum CALL Leica R6 Ml. .2,149. 
Leica M6 1,776. 
Leica M6 Titanium CALL Leica R7 1,985 | 


Leica Lenses In Stock. CALL 
2x Te en 
21.95 
35/2 Lens Auto, Program 
Cigosure_ CALL 


1 500 
ELEMENT TOP QUALITY. 
i Coated Auto Tele Con: 

or Koni 


as 


3 exp 
Extachrome 400 36 exp 
Ektachrome P800 36 
EKTA Press 100 36 
EKTA Press 400 36 
my Kodacolor 100 36 exp. 


Mini Zoom Outfit 
jermaid Outfit 
Konica Alborg 35-105 Outfit 


tot Out 94.95 tae at 
Konica Off-Road 
KONICA HEXAR CLASSIC 


Equipment. SHD 


SSSe32 ssez 


SSBeRas 


Polaroid Captiva-Vision. 
Minolta-Polaroid-Instant Pro 
Polaroid-Spectra 
Polaroid Spectra Pro 

1 


1d Inpeise AF 
POLAROID Propack Camera 
Polaroid MP4 Multi Purpose 
Polaroid CUS 4x5 
Polaroid 600 SE Outfit w 
75/5.6 Mamiya Polaroid Lens 
1505.6 Heatye Petarols Lens. 374.95 
1 
452 Mini Portr 
Polaroid 4053 
Holder 
Polaroid $50 4x5 Holder 
Polaroid 35mm Auto Processor 
Polaroid 35mm Power 


S8esie3 


Large Selection Of AFGA. Fuji 
Konica, lord and Kodak Films Are 
| ‘Available. Call For Details! 


Cambron 2X 
\Tele Converter 
i for 35mm 


Converter for Leica RF 
Leica Guide Book M1 to M6. 

CALL] | ind nsnuat 
2X Cambron Autofocus| 


RERSEEEE 


GOLD LEICA M AND R. 
Teleconverter 
for Canon EOS 

Minolta Maxxum 
Nikon and 


z 
8 


i 


SLR Cameras 
Doubles the Focal Length 


of all your lenses 
Low-low Cambron Price. only $39.95 
Top Quality Seven Element 2X. . only $99.95 
Triple Power (3X) only $79.95 


Pistol Grip and Cable 

Polaroid Mod ee 569. 50 
ave 76.95} 
Polaroid 545 4: 

1.4X Cambron 
Autofocus 
Tele Converter 


Hanimex Diaprinter 
Vivitar Slide 


Cambron Duo-Lite 
Cambron 1° Spot Meter 
Cambron 1 sia Spot 
Cambron EMES Flash Meter 

a METERS 
4 


CAMBRON TRIPODS 
39.95 $000 


69.95 Dolly 
Cambron Deluxe Video 


Vivitar 283 Auto Flash Outfit ‘anlux, 299.50; Si 
Vita 26540. 79.96. stay S0FD/ 6 ‘olor Pro 2F, 489.95; Col 114.95 
Vivitar 3200..14.95 Vivitar 2600.31 95; N100, 79.95; Pilot 2] 0 84.95 
Lar, 110-96, tu Wale SILVER ANNIVERSARY CALL sre preety airy saare > 
% cut pe and m: ~ 
Pecast Hoeneer es es bi ic 1. 115.66 Magic 2. 123.62 than any one else in 


the world so when 
OMNI Bounc 


you need a lens either for 
your SLR or for any other need 
our lens specialist Lenny Robarts 


199.50 1352.8. 
119.95 1351.8. 


4 
GEN TRIPODS AND ACCESSORIES 
iteae: ie bemeee. 38-98 67.50 3013.96.84 3131 215.40 


3124 108.81 


59.9) 


SUNPAK FLASH OUTFITS 


1.495 
‘Sunpak 433 AF Outtit 6 
555 a 


99.95 


SPECIAL LENSES 
4.5 5005 5505.5 
7 1000.6 12006.3 


FMg90 95 a 
SOLIGOR 1 Spot Meter | 
ectra Professional 
vitar Flash Meter 2 


WEIN WPS00B 


Vivitar, Gitzo 


SLIK TRIPODS 
U100, 32.95; 110VF, 44.95; U112, 45.95; 
AFII2, 82.95; 120VF, 52.95; 1220F. 
62.95; U212, 59.95; 212AF, 98.95: 322VF. 
139.95; 322AF, 144.95; M322. 108.95 


p Flash Meter 333...67.95 M410 148.95 444. 64.50] 
WEIN WP 1000 4506 17.95 500G .17.95 5610 233.95 


mt ron Automatic For 
Extension Tubes Minolta 
$9995 


Large Selections of St 
Flashes Available 


DOMKE BAGS 
FIX..103.95 FJXB..39.60 _F2..72 
FSXB..39.95 F-3X..46.95 F320.44 9: 
Samsonite, Fotima, Cullmann, Pelica 


For Macro Photography 


Set of 3 Different Lengths 
Individually Automatic 


86.95 Pholotrekker 139. 
70.00 Super Trekker. CALI 


Use singly or combined For Zagat see, 
Canon EOS |$i #333; 


Fs 


100mm (4°)-150mm (6°) F3.5 zoom. 
100mm (4°)-200mm (8°) F3.5 zoom. 


3 
8S: 


Mamiya 


USA Headquarters 


CAMBRON BINOCULARS 


98) 230 AF 


All items in our ads are Brand New unless specifically 
described otherwise. However, we maintain a Huge 
Inventory of Used Equipment We also have a large 


Call Danny Lang at 212-675-8600 
We are licensed to Sell/Buy Used Photo 


Sass 


Video Handbook for Most Camcorders . .$16.9 


108 Prog ..159.95 FX3 Super 
189.95 200 AF 
ATS W&M. CALL 167 MT 
Contax $2 AND ST. 


CALL SOQAF 


* Yashica FX3 * Lens Brush 

+ 28-70 Zoom + Lens Cleaning 
+Electronic Flash T 

+ Wide Strap * Cleaning Fluid 


+ Slide Viewer 


Ait For 23995) 


Yashica 108 8 Piece Outift 


fashica T4 Outtit 

Yashica Zoom Tec 70 Outfit 
Yashica Zoom Tec 105 Outtit 
Yashica Samuri 4X Outfit 


ie Photo Equipment 


uy, Trade 


Lic #0575436 


Need help tor underwater 
photography? 
Call Joe. our underwater specialist! 


Eumig Nautica Supers 1495 0 


Underwater’ Camera 
Sea & Sea Motor Marine I 

Sea & Sea Motor Marine MM-X 228.99 
Ewa-Marine .CALL'WIKONOS RS CALI 
WIKONOS V Body, 

WIKONOS V with 

352.5 Nikon 


Extachrome Film 36 Exp. 
Titfen Underwater Fitter 
Subal Underwater Housings 


S83] 


5 Auto Macro 
5 Auto Close Focus 
5 Auto 


‘0 
8 Auto Macro 

lacro “One Touch 

5 MACRO 200M 

5 Macro Zoom 

5 Macro “One Touch’ 
Macro “One Touch 
Macro One Touch 

8 “One Touch’ 
Compact Macro 

5 Macro “One Touch 


Auto Macro 

Auto Close Focus 
" 5.6 Macro One Touch 
120-6005.6 Macro Zoom 
1.5X Automatic Converter 

2X Automatic Converter 

‘3X Automatic Converter 


Ft] 


Saseeeszszssz 


Bees ao meouageN 


SSSS22882e53 


5 Macro SER 
8 Vivitar SER 
 SERI 
8 Vivitar Ser 10 00S 21 

8 Vivitar SERT 

ivitar SER) Macro 
109.95 3005.6 Viv 
98.95 1352.8 Viv 


78.95 75-200 4.5 
5 
5 Macro Vivitar 


RINE ES. 
S$o085 


jacro Vivitar 
vitar Close Focus 


BSSSRS33) 
3882 
baked 
22 


5. 
}00-500'5. 


2X Auto Tele Converter 


2X Macro Converter 


62.95 
CAN, NIK. MIN. OM. PK. YC. add 14.95 


7x35 | owed bad Glass i a 
7x50 Cambron Natu 
aanamacrie ware. | eaten talon ambron TTL 
20x50 Cambron Super 
ACCOMPANIED BY THE MANUFACTURER'S | Distance Gi 69.50 em i 
US. WARRANTY AKO MAY OT BE” | 7x0 Zoom inociar.-~ 9885} AT SPECIAL DISCOUNT pois CALL 3 SMM Single ae Reflex 
opr BUSHNELL FREE BONUS! 256 Page|] © 58mm F/2 Automatic Lens 


Mamiya Pro System Book. Free with a 
chase of a any Mamiya camera or 

jens! Other Bonus 

$600.00 Also Ava 


BAUSCH & LOMB 
FUJI FUJINON 
CELESTRON, JASON 


~ | La St © Internal CdS Metering 
yz een tama | Unc ia] Internal Cas Meer ay 

beyond. Al beans mest be repented a NIKON BINOCULARS RZ, RB, C330 © $50 Merchds. Certificate 
Oa pre celactual PENTAX BINOCULARS |... MAMIYAG 

ilacu instore a's” | SwAROWEN OeTe: | Linen. 29g. 95 

my red by mal In ¢ ie a 

 patantee cad wiki 20 dare iors’ | SWIFT BINOCULARS —_| Special Adapter to use Mamiya 
thee refnds ZEISS BINOCULARS __| const on,Niton Canon... 4 6 Q50 


Case optional $9.95 


© Interchangeable Lenses 
@ Universal Screw Mount 


Sssses 
Seeees 


Direct Toll-Free Line to our ORDER DESK* 


°800-221-2253 


Visa @ Mastercard © C.0.D. © Discover Card @ American Express 


*Orders only. For 1-212-675-8600 


information and orders 


We accept mail and foreign orders. We import. We export. Send check or money order. 
24 Hours FAX AND FAX ORDER LINE 1.212.463.0093 WHOLESALE DEPT. 1.212.924.8660 


weeainteecana ||| OLYMPUS és-1|lres re! tats 
He juarte 
non the Fenees on Line. Camera Out! PAU) 299.95) — ak ay | 
je carry one of the world’s Olympus IS- 
gest Selection of Zopm Outtit.-,....329,95]|| Pentax Pz20 329'50 
vicina || GUM 8 Oh. dn ig 
Call Our Nikon Steve LENSES FOR OLYMPUS 181 (181000) Ra tei) AM eneck “| Tissue 
NIKON S005. 259.50 NIKON N6000 279.95 Macro Lenses 29.95 Wide Strap Lens Brush 
S78 Fen 388.95] | 15mm Fish Eyelens 129.50)}) Film Holder All For 
8008 549.50 || 28mm Wide Angle Lens 49.95/11 Sige Viewer Only — 9S 
Me TOFOCUS cee CR NG ACe || 200mm Telephoto Lens 49.95|1| pentax K1000 8 Piece Outtit . 229.50 
AUTOFOCUS LENSES, FOR NIKON .<]| 270mm Telephoto Lens 118-9511) Pentax PT30 8 Piece Outlit . ..259.50 
28-7035. 12950 4006. 348 95|| 4000 Telephoto Lens 149-98 | | Pentax SF 1°N" 8 Piece Outti’ 429.50 
35-13595. 199150 35-70'3.5 119,95 | Lumps Gad Flash 13 98 t 


1LTAF Tele ..99.95 70-2104 149.50 OLYMPUS Stylus Outfit 
78,10538 169.50, 75-20045 238 $0 4 

x Auto Focus Tele Converter . .79.95| 
24-4 Element AF Tele for Nikon. : 99.95] O}YMpe mi Yoon peat au 
217 Element AF Tele for Nikon, 149.50] Ouywpys Ute ony pace 149 98 
Automatic Extention Tube Set. ...89.95 
160 Page Nikon System Book ...19.95 
Nikon Lite Touch 128.95 | {OLYMPUS OM aT 599 
‘Nikon Zoom Touch SO0S Outfit ..179.95]| La 


Nikon Zoom Touch 400 Outfit 
Nikon Zoom Touch 470 Outfit, 


Cameras, Lenses And 
Accessories In Stock 


50 
elections Of "Cl OM ' 
u 


CALL 


The Most Complete and, 


Versatile Slide Copier 
1X to 2. 5X 3, 
AutoFocus 


$7995 9995 


Improver 


Slide Improv 


CHINON GENESIS OUTFIT 
CHINON GENESIS it Outfit 
CHINON GENESIS I Outfit 
CHINON GENESIS IV Outfit 
for ata Model 


EF For Most 35mm SLR’s 


Teoh ARS Super wih SO 7 Mabinon 
0 502 Auto Ricoh, Body Ca 
Rea Cap. Strap. Pad 14995 
‘oh KRIOM Outlit as Above._.179.95 
je carry a large selection of lenses 
and accessories for the Ricoh 


Cameras Beseler Cadet 35 1! Outfit 


Ricoh Mirai 3 Outfit q+ 159.95] Beseler Printmaker 35 
ister Zoom Super 159.95] Be: 
‘oom 


Fopen 228 10 Piece Outtit 
OMEGA C700 


OMEGA C760 XL 


169. 
i 
OMEGA D550. DSVXL Al 


95 
124.99 
291,50 

CALL! 


16mm Fisheye 
30mm Wit 


102.99 
138.85 
67S SCXL Condenser 274.95 
1749: 5 G7SCXL Dichroic 384.95 
per Beseler 23 Cll XL with base. . 363.95 
Ricoh Shot Ultra Zoom Kit. 149.95) Beseler 23CII-XL Dicro 484.95 
Ricoh Shot Mas A Ultra Oval ... .CALU| Beseler 45 MXT 664.95 
4 CALL 


Ricoh Shotmaster 165 Pius Kil iI iH Beseler 45V-XL and 810 MXT 
icoh Shotmaster 105 Pius Kit 
WE CAN SUPPLY THE ENTIRE LINE 
anes vi go] | OF BESELER, DURST, OMEGA AND 
Ricoh Shotmaster FF Outi. ....42.951 DADE ne aun Woe meTee Mat OUR 
Ricoh YF-20 Super Outfit 2. 
RICOH WIAA 


non ait 
Chinon Auto 4001 Outtit 
Chinon Auto 6001 Outfit 


95) 
Chinon Pocket Zoom Outtit 


109.95 


CALL 


ge 
and Accessories Availabl 


EXPERT PAU! 


Complete Line of JOBO 
darkroom accessories 


CALL AFTT7i 
CALL AF SLIM 
79.95 AF 1050 

D 2 


149.95) 
99.95) 
199.95} 


Cambron 60-Second I.D. 

and Passport Cameras 
2 or 4 Pictures with one Exposure! 

Earn Plenty of money 

taking ID and Passport Pictures! 

Full Time. Part Time. Side Line 
Invest a mere $500 
Make $10.00 

in ONE MINUTE! 
Model IV (4 IDs) $499.50 
Mode! II 


MF Slim Zoom 
‘AF200 
‘AF480 


28883 
2 


3 
Fy 

Fs 

Bsssz) 


i Mirror Lens 
75-150/3.8 CO 

100-3005.6 

2X Tokina Tele Converter. 

TOKINA ATX LENSES 
24-40/2,8 208,95 902.5 MAC 188.95 
80-200°2.8 308.95 100-300°4. 308.95 
150-500,6.619.50 3002.8. ,1,299 
24-70/3,5TOKINA S2-X LENSES "54 gg 
28-70/3.5... 79.95 60-300/4. 159.50 

702.8. 94.95 70-2104. 74.95 
28-200°3.5 139,95, 80. 
TOKINA AF LEI 


3 
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Diets 
S32 


5 Macro Zoom 
acro One Touch 


Besressa 
pee 
Bats 
833: 


TAMRON LENSES 
24-70:3.5 .. CALL 
1052.8 569.50 
114.95 
2.5. 284.95 
95 70-210:2.8 719.95 
Focus Tele Converter. .109.95 


TAMRON FOTOVIX 


ps 
38 
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Sigma 2x T jer 
Above (/Univ. Bayonet add 


Sigma 28 AF Zoom Camera 
Sigma 70 AF Zoom Camera All Models and accessories are avail 
Sigma 100 AF Zoom Ca able. Call For Your Special Prices! 


Cambron DIGIT-ALL 


A Dependable Professional 
Three-Way Lightmeter 
with Digital Readout 
The Digit-All measures 
® Incident Light 
® Flash Exposure 
® Reflected Light 


Hasselblad Classic Outfit 
with $500.00 acces. 
till November 30th 
Hasselblad 503CX, SS3ELX, 903SCW 
[New Hasselblad 205TCC 


Retiex Camera, GALL! 
Pearl River2vax2v4 aad 1 
jeflex 


GOLD 50th ANNIVERSARY 404 .00 3.5 9. 
Hasselblad S03cx Special Rebates! | 502.8... 799.00 2004.5. ...949 
Get More Information From 752.8... 549.00 2505.6... 999.00) Holga 2v4x214 wit 39 
Our Hasselblad Experts. Who Were | 1004 MAC 949.00 5008... 2395, Lenses, Filters and Other Accessories 
Hasselblad 1804.5 ....1.449.00 WIL Finder. .99. tm Stock. CALL! 
Large Selection of Hasselblad Tenses | 2X Bronca Tele Converter.....648 
tock i r ‘ 
and Hasselblad Accessories in Stock. | Beatte | ina toe im F Hpaceae 
Sronica 120 or Holder Fuji GS 6458 Outfit 
Prism Fadr_349.50 Rlotary-View. 449, Full GW670 IN Outfit 
Bronica ETR Speed Grip 189.00 Fujica GW 690 11 Outtit 
Bronica AEII Finder 789.09 Fujica GSW 690 I Outtit 
Polaroid Back tor Bronica ETA 126.99 Fuji GW 690 II! Outtit 
The Bronica Manual 175 Pages 24.99 Fuji GSW 690 Ill Outfit 
fi 4 208 6i7 2,795. 
Fujica 3 
Large Selection of Roliet Cameras: |) Full FP1a/FP12 instant Camera 
Agnses and Accessories In Stock. CALL Fati Instant Color Fim 
Rolletiex 6003. 6006. 6008 Large Selections of View Camera, Large 
FREE! GIFT PACKAGES Format Lenses And Accessories Are 
-with Purchase of Rollei 6008 Available At Low Discount Prices 


‘ Load Sho loquaphy 
paphy 


BASIC 


Bird Photography 
Basics 
Photographing birds has been 


the driving passion in Arthur 
Morris’ life for the last decade. In 
Bird Photography Basics, Morris 
shares his knowledge and tech- 
niques for capturing birds on 
film—from roseate terns perched 
on a rocky island in the Long 
Island Sound to marbled godwits 
feeding at the edge of Pacific surf. 
The 40-page booklet is designed 
to help you take better bird pho- 
tographs and covers such topics as 
choosing a camera body, film and 
lens selection, image sharpness 
and composition, exposure and 
light, macro shots and photo- 
graphing birds in flight. Exposure 
compensation charts are also 
included. 

For more information, contact: 
Bird Watcher’s Digest Press, P.O. 
Box 110, Marietta, OH 45750, 
(800) 879-2473. 
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90 Outdoor Photographer 


NEW 
PRODUCTS 


Something{s) New From 

igma 

The new 28-200mm f/3.8 
is an ultra-compact zoom 
that’s ideal for the photog- 
rapher on the go. Covering 
an extensive range of focal 
lengths from 28mm wide- 
angle to 200mm telephoto 
for a wide variety of shoot- 
ing, the lens focuses as 
close as 71 inches (24 
inches with an optical ac- 
cessory close-up lens). Its 
high-performance design in- 
corporates four lens groups consisting of 14 compo- 
nents and 17 elements. A circular diaphragm provides 
natural, soft-focus foregrounds and backgrounds. 
Available in AF and MF mounts for most major SLRs, 
the new Sigma 28-200mm features the exclusive 
Sigma “ZEN” matte finish to help prevent reflections, 
resist scratches and provide a non-slip grip. 

One of Sigma’s new generation of smaller, lighter, 
more versatile zoom lenses is the 28-105mm f/4.5-6 
UC zoom lens. A newly developed, double-cam inter- 
nal focus/zooming system made it possible to design this 
12-group, 15-element zoom in a very compact and lightweight body. Covering 
a wide range of focal lengths, from 28mm wide-angle to 105mm telephoto, it 
delivers remarkable optical performance. The front lens group doesn’t rotate 
and the filter remains stationary, making it possible to use a perfect hood for 
cutting off extraneous light. The zoom focuses down to 19% inches throughout 
the entire range. An internal focusing system keeps the length of the lens con- 
sistent, making it easy to hand-hold and provide stable images. Available in 
AF and MF mounts for most major SLR cameras, the 28-105mm also features 
the same Sigma “ZEN” finish. 

Available as an accessory, the Sigma EF-430 electronic flash matches the 
camera in sophistication functions, providing full dedication for Nikon, 
Minolta, Canon and Sigma SLRs. With a powerful guide number of 120 (with 
ISO 100 film at a 50mm setting), it has the output for almost any lighting 
challenge. The flash head zooms, synchronized with focal lengths from 28mm 
to 80mm in five steps. Red-eye reduction and highlight flash functions are 
built-in as are rear/second curtain synchronization, bounce capability, multi- 
flash, sport flash, manual power control, exposure compensation and wireless 
remote control operation. 

For more information, contact: Sigma Corp. of America, 15 Fleetwood Ct., 
Ronkonkoma, NY 11788, (516) 585-1144. 


_# All of the performance features of the renowned Foba 


Superball, including pinpoint precision and rock-solid support, 
are now available in the Foba Mini Superball. Capable of sup- 
porting an 11-pound camera and lens at any angle, the Mini 
Superball offers an extra-large, highly polished, anodized ball 
for silky-smooth movements and a 360-degree, adjustable 
panorama base. It’s available with quick release or a quarter- 
inch and three-eighths of an inch reversible camera plates and 
weighs only 1% pounds. 

For more information, contact: Sinar Bron, 17 Progress St., 
Edison, NJ 08820, (908) 754-5800. 


EXPLORE POSSIBILITIES 


PHOTO BY INES E. ROBERTS, F.R.P.S. 


WITH PHOTOGRAPHIC EQUIPMENT 
FROM DEL'S CAMERA 


DEALER FOR: Whether photographing in your own backyard or traveling to 
Canham, Deardorff, Wisner , distant places, there are endless images and equally unlimited 
Wista, Sinar » Toy v; Nikon, ways to see and record them. The staff of professionals at Del's 
Schneider, Ries,Gitzo, Bogen ; : 
and MORE! Camera can recommend the best equipment and the right 

: accessories to capture every photographic opportunity, and they 
eeaiaeicurt can help you achieve precision and balance in your images by 
Woy pedize and lenses, offering expert technical merIet Because Del's is both a retail 
motordrives and view cameras. outlet as well as a full service mail order camera store you can 
Trades, consignments and buys purchase used and some new equipment for all formats at 
are more than welcome. fair prices. Del's dedicates itself to total service for 


Ask our buyer for ey 9 our valued customers. So when you want to 
info or FAX us your list. el’S explore the possibilities, give Del's a call .... 
ice li or stop by. That's why we are here. 
aM a free price list ask camera p dy why w 
or Penny. 


(805) 962-7557 923 Olive Street, Second Floor, Santa Barbara, CA 93101 
FAX (805) 564-1604 Monday - Friday 9am-5 pm; Saturday 9 am-4:30 pm 
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AD PRICES EFFECTIVE THROUGH JAN. 10* 


AND TELEPHONE NUMBER 


NO DELAY WITH DRIVERS LICENSE 
AND ADDRESS (No PO Box) 


ESTABLISHED 1977 IN PORTLAND, OREGON 
500 S.W. 5th Ave. ¢ Portland, OR 97204 


OLYMPUS PENTAX MINOLTA 


West's Largest Olympus Dealer West's Largest Pentax Dealer NW’s Largest Minolta Dealer 


“ED orvers ONLY 
CALL TOLL FREE 


1-800-222-1557 


FAX: (503)222-7070 


Inquiries and Customer Service 


(503) 227-6008 


Nikon Canon 


Advanced Systems Dealer § NW's Largest Canon Dealer 


OPEN 7 DAYS A WEEK!* 


mon-saT: 6 am - 6 pm* (Pst) 


SUNDAY: 8 am-5 pms (PsT) 
* Mall Order Division Hours Only. 


WEST'S LARGEST PHOTO & VIDEO CAMCORDER DEALER! 


FULL 
MANUFACTURER'S 


USA WARRANTY 
ON ALL MAJOR PRODUCTS 


All equipment is BRAND NEW and FULLY GUARANTEED 


>.SIGMA 


NW’s Largest Sigma Dealer 


PENTAX 6X7 Mamiya 


West's Largest Pentax Dealer NW's Largest 


Prices listed include 
Olympus USA Warranty 


Prices listed include 


Prices listed include 


Prices listed include Prices listed include 


Sigma USA Warranty Items listed include — 


* 


M645 PRO 


omy a a neat Minolta USA Warranty Nikon USA Warranty Canon USA Warranty Includes Mounts Pentax USA Warranty 
al SYSTEM AUTOFOCUS SLR SYSTEM AUTOFOCUS SLR SYSTEM AUTOFOCUS SLRSYSTEM MANUAL FOCUS LENSES Ask About Mamiya 
Trip AF Mini coes | PLAOKit Ca Maxxum 2xd sete a Call £0S1 Call 2472.8 135 PENTAX GX7 _|'400/'500 Bonus! | 
stylus Call Pz-20 Call Maxxum 3xi N6006 AF 399.85 EOS A2E Call 28 f1.8 194 6X7 Body (MP) Call M645 Pro 1290 
Stylus Limited Call Pz-20 Maxxum 5xi N8008s AF Call EOS A2 Call 2872.8 80 Pentaprism Call W/L Finder 149 
infinity Zoom 2000 Gall P2-1 Rebate Cali Maxxum 7xi N90 Call EOS Elan Cali 502.8 Macro 174 «-TTLFinder Call AE Prism Finder 899 
Stylus Zoom Call Al Maxxum 9xi Fas Black Call Elan28-80 USM Kit 619.85 902.8 Macro 260 35f45 Call Polaroid Back 399 
Infinity Z00m 220 Call “~FA24f2.0AL(IF) Call Maxxum 700si “with Nikon 3-year warranty Elan35-80 USM Kit 529.85 180f28APOMacro 720 45 £4.0 Call 45 £28 759 
Super Zoom 3000 Call FA28 2.8 Call Maxxum SPxi MF SLRs Elan 35-105 USM kit 579.85 380 FS AEO Macro 287, 53 f40 om oie ps 
‘5 (IF) Call QD Model Availabl FM-2, Black Call EOS Rebel Il 184.85 ; . a ; 
Date Models Also Avaliable! FA S315 (IF). i se 7a walla 4 F3HP. Call EOS Rebels I! 739,85 5007.2 APO 514 754.5 Shift Call 802.8 429 
FA 50 f2.8 macro Call ae NIK Rebels il 35-80Kit 3ea.a5 4005.6 APO 388 90f2.8 Call MAMIYA 
FA 1002.8 on AD LENSES se 6008.0 347 
.8macro Call Rebels li 35-105 Kit 429.85 i 105 2.4 Call |§200 CASH REBATE 
FA 200 f2.8 ED (IF) Call : 21-35 £3.5-4.2 334 = 1203.5 Soft Call 
FA300f4:5ED (IF) Call 24-50 £4:5.6 Stes ee Lacan 
FA 28-80 $3.5 eit Reet iicir. M50fSS TSE 4135 £40 Macro Call 
FA 28-105 £3.5 Call wu 28-7028 258) ARIEL. or RB67---SD 
FA 70-200 4.0, call EOS 28-105 4.0 APO 198 200740 Call [,2.— MAMIYA 
FA 250-600 5.6 ED (IF) Call ona 737 300f4.0 Call | *400/"600 Bonust 
Data Back FB, FC, FD Call easeteeeuc tag {00f4.0EDIF/TrUNk Call as 
AF 140C Ring Light Call AF 35-80f4.0pz 114.85 £2 30-210 #4-5.6 UC 99 500 f5.6 Call RB67 Pro SD 1329 
AF 400 FTZ Hasty Call AF 28-80 f4.0 xi Call f2. 70-210 f4-56APOUC 170 600 £4.0 Call 50f4.5 1475 
AF 330 FT2 flash Call AF 28-105 £35 xi Call 1. aOeOteE AD 38 DENTA 150 f4.0 Soft Focus 1459 
CALL FOR PRICE AFSOOFTZflash Call AF35-200f45xi Call Ay aa a X G45 kestao 1689 
28mm Wide Angle Call AF 80-200 f4.5 x! Call £2. B os 645 Body complete Call KL.90f3.5 1449 
75-300 f4-5.6APOUC 235 
300mm Telephoto Call AF 100-300 4.5 xi Call £2. AUTOFOCUS FOR CANON EOS Call KL 127 £3.5 1299 
Macro Close-up Call NEW AF MZ LENSES 85 AA. © £0S 45 £2.8 Call KL 1804.5 1359 
AF 24-85 £35 499.85 180 2.8 ¢ BOS Rebel i Body 55 2.8 Call KL 2504.5 1739 
AF 28-80 #40 199.85 300 £4.0 Canon EF 35-80mm 752.8" Call 100-200f5.2Z00m 3399 
AF 70-210 f4.5 142.85 300 f2.8 £4.0 Telezoom Lens 75 2.8 LS. Call Prism Finder II 749 
t y 600 f4.0 © Speediite 200E 120 f4.0 Macro Call 120,220Magazine 499 
AF 100-300 f4.5 apo 549.85 & Lithium Batt 4135 f4.0 LS. 
35 £2: lum Battery LOLS. Call — 
MAXXUM AF LENSES 50 £3. * Canon Wide strap 1503.5 cil (RZ6/ IRZII 
AF 20 2.8 Call -70 £3. 200 £4.0 Call uA 
AF 24 £28 Call -70 £3: 300 4.0 EDIF Call [ MIYA ——— 
AF 28 2.8 Call -85 £3. AF 24 2.8 600 f5.6 EDIF Call | *400/*600 Bonus! 
AF 50 f2.8 Mac. Call 70 £2. AF28 1.8 204 «80-160 f4.5 Call Ask for Details 
AF 85 f1.4 Call 80 £4.0 “D AFSOf28 Macro = 227 ax €al_RzPron 1699 
AF 200f28APO —Call eee AESOP EMCO 380 20 0r 220 Back Cal 8287 1az8 
AF 300f2.8APO Call AF 20-210 2.0 "D Ae CAPS Mato S36 Auto Bellows Set Call 37 45 2420 
CALL FOR PRICE Ppt le ested AF 5008.0 Mirror Call ‘AF 80-200 £28 ED "D" EF 50 2.5 Macro AFSOO#7.2 APO sss a fa0 W a0 
© Pentax FA 28-80mm AF 24-50 £4.0 Call .8 ED Enea i2s AF500 f7.2 APO 535 65 f4.0 W 1430 
G-40 Flash 3.5 power zoom lens AF 28-85 £3.5 Call size Converter F600 £8.0 Mirror 347 90 f3.5 W 1249 
A-200 Telephoto * Pentax SLR holster bag | AF 28-70 £28 Call NIKON AF FLASHES EF 100 f2.8 Macro AF 21-35 f3.5-4.2 334 110 £2.8 W 1269 
A-28 Wide Angle * Lithium (6V) battery AF 35-80 f4.0 pz EF 135 £2.8 Soft AF 24-50 f4-5.6 189 127 3.5 W 1299 
‘A-Macro Lens * Pentax Ext. 4-yr. Wrnty. | AF 36-80 #4.0 g EF 20-35 2.8 "L" AF28-70fS5-45UC 130 180648 WN 1359 
CO Infinit RET OO ts Ee aes ta AF28-105 4.056 228 100-200 f5.2Z00m 3399 
YA AF 80-200 f4.5 : AF35-804-56DL 100 AE Prism Finder 1099 
SEMUS ZOOM eae ac ipene pear anere a AF35-135 £4:5.6UC 158 er 
YlUS PC 300 Automatic Call AF 1x-3xmacro 3 tel a be AF70210f456UC 146 Mamiya ©MF 
PC 700 Weathrprf. Call © MAXXUM FLASHES ck fe AF 70-210 f4-5.6 APo.UC 197 MAMIYA 
10Zoom 28W Call SB-22AF SBOSAE) eee ene AF70-210f2.8APO 598 4 
Esplo Black 159.85 2000x! 61.85 SB-20AF SB-25AF Tee ap tee AF7S-300f4-5.60L 176 “Sop eslonien | 
IQ Zoom 7OXL 159.85 3500xi ~—w/case Call ON AUTOFOCUS : AF 75-300 f4-5.6APOUC 275 —— 
!QZoom 90WR ~— 189.85 anoxi w/case Cail CAMERAS AUTOFOCUS FOR MAXXUM Mamiya 6 MF 1599 
IQ Zoom 1158 269.85 annie se088 NIKON AF (& PENTAX AF) 504.0 Wide Angle 1499 
1QZ00om105R 219.85 s 17 £8. 75 3.5 Normal 1229 
10200M 115 Remote 284.85 1200AF-N w/case Call a {2 1504.5 Telephoto 1669 
1Q Zoom 280P Call X-SERIES FLASHES 
35-70 lens 
Peccpee techedion fash ; sy) ) 20x w/diffuser 49.85 AF90 2.8 Macro rate (6 Toakirsa 
ahaa enhances WOZoom7TXL \ 280px w/case,cittsr109.85 AF 180 f2.8 APO Macro ; inare Lareaae Reiten beater 


Ask About Optional Remote! 


oo lnfinity — 
SuperZoom3000 


* Auto-S red-eye reduction 
* Precise 3-beam autofocus 
CALL FOR PRICE 


OLYMPUS ZUIKO LENSES 


213.5 212.0 
50.8 352.8 
502.0 902.0 
135 f4.5 180 2.8 


2) FUJI 


Fuji USA Warranty 


38-90mm Zoom Lens 
Infrared Remote 


SPECIAL 5489* 


PRICE 


GENERAL ACCESSORIES 
MAXXUM AF 
Ext. Batt. EP-1 Set 122.85 
Bounce Reflectr. Set Call 
Cable EX Call 
Off-CameraShoe Call 
Data Back QD-9 Call 
Data Back QD-7 Call 
Panorama Adapter Set Call 
IR-1 (N) Set Call 
Expansion Card for 7x! Call 
X: SERIES LENSES 
Motor Drive 1 
Auto Winder G 
MINOLTA SLR's 
X-370N 
X-700 


Call 
Call 


Freedom 50N 39.85 
Freedom Holiday 59.85 
Freedom 10R 64.85 
Freedom Escort 99.85 
Freedom Action Zm Call 
Freedom Zoom 70£X Call 
Freedom Zoom 90EX Call 
Freedom Zm 105EX Call 


Discovery 80 Kit call Weathermatic Dual Call 
Discovery DL-1000 Call Instant Pro Call 
FUJI PRO CAMERAS MINOLTA MD LENSES 
GS-645S Call 28 2.8 139.85 
GW-670 II Gall 501.7 66.85 
GW-690 lll, GSW-690 III Call 5035 Macro «339.85 
617 Panorama Call 28-70 3.5 123.85 

n 70-210 f45 154.85 
CLOSE. oun! 70-300 4.5 247.85 
: MINOLTA BINOCULARS 


FIRST COME, FIRST SERVED 
1.of Each Only « All w/full warranty 


w/Minolta 25-year warranty 


GX 680 1349.85 

Gxaorse 1000s PENTAX LENSES AF 8x22 w/case 139.85 

GX-135 £5.6 659.85 | 28-80 TKM-A 99.85 AF10x25 w/case 154.85 

GX250 56 799.85 | 70-200 TKM-A 99.85 WEATHERMATIC 
jolder . PENTAX FLASHES 7x42 Black 209.85 

Instant Holder 21485 | pe sencn 29.85 7x50 Black 194.85 

eat ball ox ons, | AF-200SA Call 10x42 Black = 244.85 

Battery Pack x 69.85 | AF 2008 donne 

Bellow Lens Shade 259.85 | ‘ar ogqT 153.85 7x21 69.85 

ABCGME ee lager || AESA00T Kit Call 8x22W Wide 92.85 

.85 | AF-080 Ringlight set 284.85 10x25W Wide 104.85 


NicesTouch Il 
FuneTouch I! 
Sports Touch outfit 
LiteeTouch 
ZoomeTouch 470 
ZoomeTouch 600 
ZoomeTouch 800 


3571 

NIKONOS SYSTEMS 
* Nikonos V* 
* Nikonos RS AF 


& 


135 
-210 
£2.8 
202.8 uw Call 
28 £3.5 804.0 200E 
R-UW AF 28 2.8 Call 300Ez 
R-UW AF 50 2.8 Call 430Ez 
R-UW AF 20-35 f2.8 Call Data Back E 
sien Sl 
ne Fas EF-M, T-60 Call 
NIKON Al-S LENSES —F-1 (FIN), (AE) Call 
162.8 Call 153.5 Call 
242.0 Call 28£2.0 Call 


28 £3.5pc* Call 35 1.4 Call 
35 f2.8pc* Call 501.2 Call 
851.4 Call 105 f1.8 Call 


105 f2.5 Call 
35-200 f3.5 Call 
"comes with case 
NIKON BINOCULARS 
Nikon 25 Year Warranty Snappy LX 
7x20 CF 69.85 Sure Shot Max 
8x23 CF 79.85 Sure Shot Esprit 
9x25 CF 87.85 Sure Shot Telemax 
10x25 CF 94.85 Sure Shot Zoom Max 
7x35 Stayfocus 92.85 Sure Shot 2115 
20x60 RC Scope 214.85 Photura 135 Call 


& SAMSUNG 


AF 180 f5.6 APO Macro 


AF 28-200 £3.85. 
AF35-135 f-5.6 UC* 


AF70-210 f4-5.61APZ 163 

AF 70-210 f4-5.6APO UC*170 

AF70-210 2.8 APO 

AF75-300 f4-5.6 DL* 

AF 75-300 f4-5.6APO UC 235 
“Available in Pentax AF mount 
SIGMA AUTOFOCUS SLR 


a 
8 
BX3e 
3 
B30 


SSSABAS 
rb 
8288 
E882 


28s 


.4x Teleconverter** 89 
2x Teleconverter** 119 

* Pentax mount available 
** Canon mount available 


“EDTOVIXiI.S 


Enjoy viewing 
your nega- 
tives or pos- 
itive still pic- 
tureson 

your TV! 
Pictures 

can also be 
recorded 
onto your 
VCR. 

CALL FOR PRICE 


SRR 


“Ask for Details! 


w/4-year USA warranty 


AF Zoom 7771 
AF Slim Zoom 


Call 


COMPLETE TIFFEN 
FILTER LINE IN STOCK 
Call For Best Prices 


AF Zodm 1050 
Dare Back Mopei Atso Avail. * 


‘CALL FOR PRICES 


Be2 


aes9eae 


ATX 24-40 2.8 
ATX 80-200 f2,8APO 3) 
ATX 100-300 f4.0 APO 3) 
ATX 150-500 f5.6 APO 849. 


REIS EERE ERERT SE 
RRRRRRRARRRRRRRS 


3 
32 


AsSBB8 
8 


ATX AF 80-200 2.8 APOS18. 
ATX AF 3002.8 APO 2098.85 
ATX AF 4005.6 APO 398.85 

AF LENSES FOR CANON 
AF 20-35 f3.5 


Fotovix lix-S Call ‘AF 28-7028 
Fotovix Il- x to Call AF 70-210 4.0 3 
Fotovix Ill-S Call ATX AF28-70f2.8 428.85 
Q ATX AF100 2.8 Macro 448.85 
ATX AF 80-200 "2.8 APO598.85 
y | ATX AF400f5.6 APO 488.85 


AF LENSES FOR PENTAX 
AF 75-300 f4.5 218.85 
ATX AF 28-70 2.8* 318.85 
ATX AF 400 f5.6 APO 398.85 
*ATX w/10 year USA warranty 


Prices good for mail order only. Shipping and handling are extra. Retums and exchanges may be made within 14 days of receipt of merchandise with prior authorization only (call Customer Service for a 
Retum Authorization Number). Non-defective merchandise retumed for refund will be subject to a restocking fee: 5% If box is unopened (still sealed), 12% If box has been opened. 


‘D orvers ONLY 
CALL TOLL FREE 


Canon 


1-800-222-1557 


Overnight Delivery Available! 


No Credit Card Surcharge! 


Panasonic 


Authorized Panasonic Dealer 


CAMCORDERS 
PV-I9 203 10x Zoom Call 
PV-IQ303 w/Light Call 


PV-I9 403 Color View. Call 
yi) 503 Color View. Call 


4Hd.E.1.S. Call 
Color View. Call 
12xZoom Call 
Case, light Call 
S-VHS Call 
S-VHS Call 


Ch. Auto Set Call 
id iH 


Panasonic 


LX-900 Digital 


1X-101_5-Disc Cmptb. Call VV-1213 


1-600 Auto Revrse. Call 


Nias 


-oRGA 


OP ceed hee 


10x Zoom Call 
12x2m. — Call 


VR-319 = 155Chan. Call 
VR-506  4Head Call 
VR-601HF Hi-Fi. 4 Hd. Call 
VR-657HF Hi-Fi. 4 Hd. Call 
VR-662HF VCRt Call 
VR-667HF VCRt+ Call 
VR-800HF 8mm Call 


Quasar 


Authorized Quasar Dealer 


TV/VCR COMBO 


13" Call 


LX-K700 Karaoke Call WW-1220 20" Call 
FUJIX WViveoNnics 
Authorized Fulix Dealer irectED PLUS _—Call 
Fujix F120SW 12x 579.85 video Equalizer _— Call 


Fujix F122SW Color Call 
Fujix H128SW Hi-8 Call 
PAO1U Video Projectr.Call 
P701U Video Projectr.Call 


Sound Effects Mixer Call 
Title Maker Call 
Thumbs Up Call 
Digital Mixer Call 


JVC 


Authorized JVC Deal 


VHS-C CAMCORDERS H ITACH | 


GR-AW1 Wtherprf. Call authorized Hitachi Deale: 
GR-AX25 10x Zoom Call es s 
GR-AX35_ 10x Zoom Call 
GR-AXS5* 10x 200m Call 
GR-AX75" DIS. Call 
GR-AX50* Color View. Call 
GR-M7Pro* 11x 2m. Call 
GR-SZI* S-VHS__ Call 
VIDEO RECORDERS 
HR-J200 RA. Edit Call 
HR-J400 RAEdit Call 
HR-VP46 VCR+ Call 
HR-DX62 4Hd.Hi-fl Call 


VM-E53A 


HR-J600_R.A.Edit Call VM-E55SA E.lS. Call 
HR-VP604 VCR+/Jog Call VM-H57A Hi-Band Call 
HR-VP606 Jog/Shttle.Call VM-H39A HI-Band Call 
Me cape a wecat VM-SP1A Wtr. Resist. call 

-1600A VH i 
HR-S4700 TSHeadDrm Call Mor thlatea ses = 


HR-S4900 piux Pix asnd Call 
HR-S6800 Av compu Link Call 
HR-S6900 Fiying Erase Call 
VIDEO ACCESSORIES 

JX-$ 100 AV Selector Call 
JX-S 300 AV Selector Call 
JX-$ 900 AV Selector Call 
JV-S V55 Edit 
JX-T88_—‘Titler 


Kodak 


VM-S8200A S-VHS Call 
20VR2B 20° TV/VCR Call 


Watch Your Photos on TV! 
PCD-5850 Call 
PCD-MS5O Portable Call 
Mailer Call 


VIDEO RECORDERS 


VTM-171A 2 Head 
VTM-270A 4 Head 


VTF-372A VCRt 


Nikon 


Authorized Nikon Dealer 


Color View. Call 
StableShot Call 
SteadyShot Call 


Call 
Call 
VTF-370A 4 Hd. Hi-Fi Call 
Call 
VTS-772A S-VHS. 5 Hd. Call 


| 1990 +1991 + 1992 + 1993 
| 4 Years in a Row! 
| Largest Independent Canon 


| Video Dealer in Americal 


CAMCORDE! 
E250 Light, Case 


uci Compact 
UC20 10x Zoom 
UCS3 12x Zoom 


ul 


Call 
fi E520 Pop-up Flash Call 
E700 12x. Image Stab Call 
Call 
Call 
Call 
UCSS Opt. image Stab Call 
A1 Digital 10xZm. Call 
15xZm. Call 


Canon SHARP 


Authorized Sharp Dealer 
VHS CAMCORDERS 
VL-L290 12x Zoom Call 
VL-L63U* Remote Call 
“with Sharp soft case 
8mm CAMCORDERS 
VL-N1  12xZoom Call 
VL-HX10 HI-Band = Cail 
VL-HL100Viewcam = Call 
VL-E30. New! Call 
VL-E240 4" Monitor Call 


Xapshot 

eae: ee cen 
: e0 “ . 

RE-650 Visualizer YMPIONEER 

Re-738. printer LoserKaraoxe 

eR kd oe Commercial & Home 

pray ne batted Products Available 


RV-311 Video Player Call 


Call for More! CALL FOR BEST PRICES 


Y3AgWNN JNOHGIT13L ONY 
(XOg Od ON) SSINdaY ONY 
ISNIII1 SHFAIAG HLIM AV130 ON 


12 New! 


40 WM-D6C SRF-M43 TCD-D7 WN-DT1 ITD-250 ITD-200 IT-B5 
WM-GX90 SRF-M50 170-150 TD-100-—sIT-B3 
SRF-39.  SRF-M70 ‘WORLD BAND RADIO . 

SRF-H2 —  WM-SXF10 | ICF-SW15_ ICF-SW33__ICF-SW55 CORDLESS PHONES 
SRF-HM20 WM-SXF30 | ICF-SW800 ICF-SW7600 ICF-2010 SPP-A20 — SPP-180— SPP-85 
SRF-8 WM-SXF33_ | ICF-SW30 ICF-SW1S  ICF-SW77 SPP-A40 SPP-170 SPP-75 
SRF-88  WM-F2078 SPP-A60 SPP-160 — SPP-97 
SRF-M33 ANSWERING PHONES SPP-X90  SPP-D15 —SPP-77 
SPP-320  SPP-95  SPP-57 
DISCMAN T-A3000IT-AS05——IT-305 

Dea: fi eee (T-A2500 IT-A205—*IT-ASSS SERED, SPP 

ki 3 RECORDERS 
D223 © >-ezak_—| (UANSWERINGIMACHINES!) | COCASSETTE 
D-321 D-421SP CFD-30 CFD-758 CFD-768 
D. CFD-475 


TOP RATED MAIL ORDER VIDEO CAMCORDER DEALER! 


BRONICA 


W/L Finder 
AE Finder 


Polaroid Back 
Speed Grip E 
jotor Drive 
SQ-Al, SQ-AM 
SO-Al 


$Q-A/120 Body Call 
W/L Finder Call 
AE Finder Call 
ME Finder Call 


6x4.5 Al-J 120.220 back Call 
Remote Batt. Pack Call 


40 £4.0 PS Call 
50 f3.5 PS Call 
80 f2.8 PS Call 
150 f4.0 PS Call 
200 f4.5 PS Call 
250 f5.6 Call 
Polaroid Back Call 
Speed Grip $ Call 
GS-1 Body Call 
120 Magazine Call 
100mm f3.5 Call 
Prism Finder Call 
AE Prism Finder Call 
Speed Grip G Call 
W/L Finder Call 


-Vivitar- 


Vivitar USA Warranty 


Series 1 500 PZ 
35-70mm Power Zoom 


mat $149° 
O Lica 


Authorized Leica Dealer 


Leica Mini Il Call 
P-150 Slide Projector Call 


CONTAX 


Contax T2, TVS Call 
Contax $2/ST _In Stock 
RTS Ill, 167MT In Stock 
CARL ZEISS T* LENSES 
25 2.8 28 2.8 
351.4 5071.4 
501.7 85 1.4 

100 £2.8 35 £2.8 
35-70 £3.4 70-210 3.5 
28-85 3.5 80-200 f4.0 
Dental-Eye II In Stock 
Micro Zoom Call 
T-4 Call 


RICOH 


> = Vivitar “sara 
Vivitar USA Warranty 
2800 Auto 39.85 
283 Auto 74.85 
285 HV Auto 94.85 
2600 Dedicated 32.85 
Zoom 105 Plus Call 2800 Dedicated 44.85 
RC-5 Remote Call 550 FD 49.85 
TruZoom Cali Series 1600 84.85 
RZ 800 Call 
Ultra Zoom Super Call 
Complete as supplied by Mfg. 


45CL1 204.8545CL3 209.85 


Konica 


Authorized Konica Dealer 


32CT4 169.8536CT3 239.85 


Complete Metz Flash 
Accessories In Stock! 


SUNPAK 


Sunpak USA Warranty 


Big-Mini 0 Rebate 
Big-Mini Zoom 5 Rebate 
Alborg 20 nants 
Hear w/ Flash Call 


Kodak 


Kodak USA Warranty 


= 433AF Call 
il : Ss 544, 555 Call 
622 Super Call 
— we Zoom Head Call 
DX-12R Ring Light Call 
120J Autopro Call 
Auto Pan Head Call 
Battery 1 Call 
Battery 2,3,4 Call 
: Turbo Battery Call 
5600 239.8 Bantam Battery Call 
402mm £2.8 39.85 | Fast recycling, high capacity 
102-150mm Zoom 79.85 PORES FREE CON Fae NS 


Scout 2 42.85 
Pilot 2 69.85 
Luna-Pro 184.85 
Luna-Pro sbc 214.85 
Luna-Pro F 247.85 
Luna-Lux 139.85 
Luna-Star F Call 
Multi-Pro 317.85 
Ultra Pro 589.85 
Ultra Spot 479.85 

SEKONIC 
1-158 Call 
1-188, L-248 Call 
398 Call 
L-318, L-308 Call 
8 34.85 

MINOLTA 

Comes with case 

Auto Meter lil Call 
Auto Meter IV-F Call 
Flash Meter IV Call 
Spotmeter F Call 
Colormeter Ii Call 

PENTAX 

Comes with case 

Spotmeter V Call 


Digital Spotmeter 
@tamrac 


Call 


TeleZoom Pak Call 
Complete Line In Stock 


3000 w/3-D Head = 72.85 
3003 w/3029 Head 89.85 
3010 w/3-D Head 86.85 
3020 w/3-D Head 105.85 
3023 w/3021+3047 hd. 139.85 
3124 w/3011+mic. hd. 114.85 
3150 w/3051+mini hd. 267.85 
3170 w/7001+mic. hd. 99.85 
3214 w/3211+3047 hd. 126.85 


450 G 19.85 
U100 Deluxe 39.85 
U112 Deluxe 49.85 
U212 Deluxe 69.85 
333-Sport 67.85 
The Professional’ Call 
The Professional SP* Call 
The Professional 4* —_Call 
510VF 29.85 
S11VF Fluid Head 9 39.85 
503QF Fluid Head 59.85 
5OSQF Heavy Duty 124.85 
“Free case from SLIK 


DH-20/4 Mini 
Victory 450 
Victory 480 
Victory 550 


Videomate | 
Videomate Ill 
Stratos 470 


CULLMANN 


Call for Best Prices! 


Call 
Vari-angle Prism Lens Call 


Cordless « Integrated Systems * Answering 
*KX-T3705 = * KX-T3980 «= * KX-T2250 
© KX-T3910 * KX-T4300 © KX-T2315 
* KX-T8000 * KX-T4400 © KX-T2370 
w/Caller ID capability 


CALL FOR PRICES & MORE AVAILABLE MODELS 


COMPLETE LINE IN STOCK * CALL FOR PRICES 


CITIZEN S7eapeam) 


Authorized Citizen Dealer 
CALL FOR BEST PRICES! 
Video Lights 

Auto CV-300 99.85 
M329 Mark It Call CZ-200 Auto Call 
M938, T740 Call Readylite 10 49.85 
AC Adapter Call Readylite 20 49.85 
TV Tuner Call Auto Pan Head Call 


All returned merchandise must be in new condition and must include all packaging and printed material in original, unaltered condition. Shipping and handling charges are non-refundable. Some items are one 


per customer. All orders are subject to verification and acceptance. Camera World is not responsible for typographical errors. “Subject to suppliers price changes. ALLOW 2-6 WEEKS FOR BACK ORDERS. 


SYNOH O2@ NIHLIM GaddIHS SY2AGHO LSOIW 


G3zaLNVEVND ATINA Pue MAN GNVUG S! Juswdinb® jiv 


ADORAMA'S PRICES INCLUDE ALL 
MFR. ACCESSORIES & FULLY WARRANTIED 


ATTENTION CORPORATIONS & SCHOOLS 
WE WELCOME YOUR PURCHASE ORDERS-PLEASE CALL 


42 West 18th Street * New York, NY 10011 


‘eam 


Bite Tit, Black ail 


Bee Bs 
( as  NewLite touch 129.95 
rete Call N8008-5 a New Zoom Touch 470 164.95 
New N90... 0 New Zoom Touch 800 ED 334.95 
New Zoom Touch 600 219.95 
ee aren 300/4 ED 819.95 35-105/3.5 354.95 
4 95 300/28 IF "D" 35-135/3,5 369.95 
282.8 179.95 SO Cal toa 259.95 
35/2 279.95 SOO4IF*D" Call 792100 Call 
50/1.8 79.95 24-50/3.3 344.95 75.300/4 439.95 
S04 224.95 287035 289.95 802002870 °D", Call 
A . -70 “D” 1.7x AF f/Nik 79.95 
85/1.8 284.95 ei hig oe 2x AFTINik 69.95 
105/2.8 Mac 559.95 : n> NewTCI4E Call 
135/2 D 879.95 New357028"D" Call NewTC20E Call 
180/2.8£D 589.95 35-70/3.3 159.95 TCIGAF 174.95 
15/3.5* 1599.95 85/1.4 649.95 SO0/4PEDIF 3799.95 
162.8 639.95 105/1.8 549.95 60/4 EDIF* 5999.95 
183.5 924,95 105/25 299.95 6005.6 EDIF*3999.95 
20/2.8 469.95 105/2.8 Micro534.95 1000/11,Fitrs* 1399.95 
24/2 549.95 PN-11 Tube 89.95 28-85/3.5-4.5 479.95 
242.8 329.95 1204 Medical wuilt 35-105/3.5-4.5359.95 
282.8 309,95 InRingLite 1279.95 35-135/3.5-4.5439.95 
28/3.5PC* 879.95 LD2BatPkf/120109.95 35-200/3.5-4.5729.95 
35/14 549.95 LA2-ACPKf/120159.95 TC 201 249.95 
35/2.8PC* 569.95 135/28 299.95 TC 301 499.95 
50/1.2 379.95 200/4 Macro 739.95 TC 14A 239.95 
55/2.8 Mac 269.95 4002.8EDIF* 5799.95 TC 148 469.95 
85/2 349.95 SOU wid Fit"649.95 
Nikon Filter 39 Screw 5262.72, 77_—s 8295S 


24.95 19.95 


roe 129,95 160 137¢ 


UR-1 67-72 Adapter 16.95 
HN-12 Hood for 52 Pol 19.95 
HN-26 Hood for 62 Pol 28.95 
HN-13 Hood for 72 Pol 22.95 


* Balanced-weight design 
5-180mm power zoom lens 

TTL autofocus with macro 

* ED lens optics * Dual Strobe 


and more 
New IS-2 Call 
OM-4 T (USA) 649.95 


OM-4 T Black (USA) 649.95 


Winder 2 109.95 
6V Power Pk 1 17.95 
Motor Drive 2 319.95 


M 15V NC Pak & Chrgr 199.95 
Winder f/Olympus 46.95. 


Data Back 4 104,95 
Data Back 200 f/OM88 19.95 


for Canon F-1 599.95 
for Canon EOS-1 659.95 
for Canon EOS 629.95 


for Nikon FE2/FM2,F3 589.95 
for Minol. Maxxum X1699.95 


for Nikon 8008 639.95 
For Contax RTSIII 719.95 
for Nikon F4 669.95 
for Nikon N9O 639.95 


2.95 32.95 49.95 63.95 69.95 89.9 


525.95 36.95 49.95 = 
— 62.95 89.95119.95144.95  — 


5 18.95 34.95 


2.95 54.95 — — 
9.95 72.95 84.95 — 
. 299.95 Simm Close Up WO 24.95 


HN-29 Hood for 77 Pol 31.95 
AF-1 52mm Gel Holder 28.95 
AF-2 72mm Gel Holder 43.95 
A-1 52mm Filter Pouch 21.95 


F280 wic 159.95 
732 wie 179.95 
T20 with Case 79.95 
Bounce Grip 2 139.95 
Grip Strap 19.95 
Zoom Adapt.T32 32.95 
Wide Adapt T32 17.95 
Color Filler Set T32 21.95 
TTL Auto Cord F.0.6 24.95 
TTL Auto Cord (specify) 21.95 
TTL Auto CordT2M =. 22.95 
TTL Auto Cord TSM 21.95 
TTL Multi Con. T 24.95 
TTL Auto Con. Type3 4.95 


TTL Auto Con. (spec.fish) 16.95 
Accs, Shoes 1,2,3,4 Ea. 17.95 


SB16A 
$B-17 
SB21A 


279.95 SB16B8 239.95 
159.95 SB-20 189.95 

379.95 SB22 124.95 
SB21B 399.95 SB23 94,95 
58-25 


Call 
‘SD-7 External Pwr Pack 119.95 


SD-8 Hi-Pwr Pack 109.95 109.95 
AS1 22.95 AS-15 17.95 
AS3 9.90 AS-4 24.95, 
SC7 -8.955C-14 46.95 
AS-6 §34.95SC-15 17.95 
AST? 64.95 SC-17 52.95 
AS-8 139.95 SC-18 26.95 
AS-9 109.95 SC-19 29.95 
AS-10,11 32.95 AS-12 209.95 
SC-24 52.95 AS-14 199.95 
SW2,3 7.95 

UR-3 Adapt Ring 

DA2 299.95 DE3 

Ow3 84.95 DW4 

DG2 


DR3 Right Angle Finder 


DA-20 579.95 MB22 
DW-20 179.95 MB23 
OW-21 319.95 MF22 
MB-20 37.95 MF23 
MB-21 

AH-4 Hand Grip 
MN20 104.95 MH20 
CF43 F4 case 

F-4 Screen 


CLI3A 22.95 CL38 
CLISS 29.95 CL23 
CL30S, 315, 344 
(325, 335, 26.95 CLISA 
Cl36 0-37.95 CL40 


T8. 164.95 T10 89.95 
128 Twin 

6V Power Pak 2 
T Power Control 1 w.0.p. 149.95 
Mac. Flash Shoe Ring 39.95 


80mm Mac Close Up 59.95 


Auto Bellows 149.95 
Double Cable Release 19.95 
Copy Stand Kit 219.95 
Focusing Rail 59.95 
Focusing Stage 39.95 
Auto Ext Tube 7 34,95 
Auto Ext Tube 14 38.95 
Auto Ext Tube 25 44.95 


Tele Auto-Tube 65-116 169.95 


183.5 549.95 38/2.8 Mac 269.95 180/28" 599.95 
20/2 Macro 259.95 50/1.8 w/o 574.95 300/4.5* 479.95 
242.8" — 279,95 SO/.2w0Cs274.95 4oy63 919.95 
24/3.5 Shift 1049.95 50/3.5 Mac 279.95 : ? 

282.8* 179.95 85/2* 299.95 50-2505 489.95 
35/2* 219.95 90/2Mac 609.95 2-XA Conv. 169.95 
35/2.8 Shift 469.95 100/2.8* 219.95 1.4XA Conv.269.95 


79.95 

. 349.95 
AF-Slim R 99.95 
AF-Slim Zoom 164.95 
AF-Zoom 1050 189.95 


AF-Slim R7771 149.95 


Archival fiberboards devel- 
| oped specifically for long-term 
, storage of photographic mate- 
rials. With metal reinforced 
corners, 3" deep. 


comes with 20 acid-free slide 


holders. 


#400 Storage Box......... 


5.50 for 16x20 prints . 
5.95 for 20x24 prints . 
5 


10.95 
12.95 


35mm Jr (180 2x2 Slides)..6.95 


35mm (360 2x2 Slides). 
120 (180 2'/4x2'/s Slides) .. 


7.95 
8.95 


Houses (and incl.) 6 slide boxes 


35mm Junior 
35mm 


120. 


31.95 


Price Are Your Effective Cost 
After Rebate 
Call 


Hexar 

Big Mini 99.95, 
New Big Mini 302 ($10) 109.95 
Big Mini Zoom ($15) 129.95 
Z-UP 28W 119.95 
New Mermaid Big Mini ($15) 239.95 


35-6, 35-7, 120-3, 120-4, 4x5, 
, 8x10 

25 shts ..4.25 100 shts 14.95 
500 sheets 
35mm 1000' Roll 
120mm 1000' Roll . 
Perma-Saf Top aech 
35-6 (50 Sheets) .. 11.95 


35 (8& 10, a 4x6 4 & 8), 4x5, 
25 shts ...5.95 100 shts 19.95 
6.95 


25 shts ...8.50 100 shts 24.95 
2% Slide Protectors 
100 ..oseve8.95 500........28.95 


MD-4 359.95 MC11,14 9. 


MD-12 » MC4-A 30. 
MH-2 129. MC-10 35. 
MN-2 114. MC-12A 47. 
MC-17 59. MR-3 31.95 
AH-3 26. MK-1 119. 
MC-3A 29.95 ML-2 289. 
ML-3 49.95 
MC-20 95, MC-21 59. 
MC-22 48. MC-23 59. 
MC-25 49. MC-26 49. 
AP2 Panorama Hd. 74.95 
DB2 Anti cold pk. 44.95 
DBS Anti cold pk. 8008 72.95 
08-6 9N90194.95 AR3 12.95 
AR? 34.95 AR10 59.95 
F3 Focusing Screens 25.95 
FE2 Focusing Screens 19.95. 
N90 / 8008-5 Screens 25.95 
Correction Eyepieces 13.95 
Cable Release 1/8008/2020 95, 
MF-14 (F3) 179.95 
MF- Ht bie FM2,FA) 164.95. 
MF-2 79.95 
MF- ey ct Back 8008 164.95 
MF-25 (N90) Gall 
Multi Cntr! (N90) Call 
PB-6 214.95 PS-6 124.95 
139.95 PB-6M 39.95 

ID 44.95 BR2A3 16.95 
549.95 BR-4 32.95 

16.95 BR-6 42.95 

49.95 PK-13 54.95 

A 49.95 PG2 144.95 
89.95 ES-1 36.95 

69.95 

1 AC Power 49.95 

3, 9, 25, 27 13.95 

21.95 HN-2 29.95 

19.95 HN-22,23 18.95 

9.95 HS-12, 1423.95 

43.95 HK-2, 11 22.95 

12.95 HK-14 26.95 

1.16 26.95 HB-1 13.95 

3, 4,56 13.95 
29.95 

13.95 

NS-4 soft strap 13.95 
114.95 AN4 13.95 

ANG Y or W 21.95 


NEW Zoom 2000 Call 
NEW Super Zoom 3000 Call 
Zoom 220 So 
New Stylus Zoom Call 
Junior 84.95 


250 Film magazines 44.95 
Varimagni Finder wiCase 94.95 


Camera Grip 1 14.95 
Focusing Screens Each 18.95 
55 Polarizer 19.95 
49 Circ Pol 39.95 
49mm Ski 12.95 
100mm Sky 49.95 
New SA 300 35mm AF SLR 
wi28-70 UC 

AF Lenses F/SA 300 Call 
28AF (28-50) w/Date 149. 


Super 70 (35-70) w/Date 168. 
Super 100 (50-100) w/Date 176. 
Wireless Remote 19.95 


* ARCHIVAL QUALITY 


* CONTAINS NO PVC 


Top or Side Load (specify) 


50 100 sheets...19.75 


+ 18.75/100 


6.95 500... 26.95 


Rustproof! All steel bar 

allows pages to be hun: 

in letter size file cabinets. 

25 pcs.....6.95 100 pcs .21.95 
200 PCs .......----19.95 per 100 


* ARCHIVAL QUALITY « 
CONTAINS NO 


MOISTURE 
PROOF 

© 3 RINGS « 
STACKABLE 
Available in 
Black or White 


EOS-1 1229. EOS-1 USA 1239. 


New EOS A2 Gall 
New EOS A2E Call 
EOS 10-S 339.95 
Rebel S Quartz 219.95 
Rebel Ii 194.95 
Rebel Il Kit w/35-80 339. 
Rebel Sli 255. 
Rebel S I Kit w/35-80 359. 


2OOEwC 55, 300EZwC 134. 
430 EZ 
wiCase (Meter) 214.95 
430 EZ w/Case (feet) 
259.95 

New 480 EZ Call 
Compact Battery Pack E 109.00 
ML-3 Ringlite 
224.95 


TTL Hot Shoe Adapt. I 
95 


TTL Distributor 36.95 
Off Camera Shoe Adapt. 
21.95 

Connecting cord 6031.95 
Connecting cord 300 
35.95 


Off Camera Shoe Cord 
47.95 


F-1 (N) W/AE Finder Call 
AE Motor Drive FN Set 479.95 


Nicd Pack FN 149.95 
High Power Nicd Pack 169.95 
Nicad Charg MA/FN (9.95 
AE Finder FN 184.95 
W.L. Finder 6x FN 194,95 
Eye Level Finder FN 99.95 


Focusing Screens F-1/N* 69.95 
* Only for Screens on Hand 


Maxxum 9Xi Call 
Maxxum 7Xi 499.95 
Maxxum 5Xi 339.95 
28-80/4-5,6 AF Xi 164.95 
28-105/3.5-4.5 AF Xi 299.95 
35-80/4-5.6 AF Xi 107.95 
35-200 4.5/5.6 AFXi 549.95 
80-200/4.5-5.6 AF Xi 173.95 
2000xi 59.95 
5200i 209.95 


162.8 729.95 35/2 224.95 
20/2.8 429.95 35/1.4 629.95 
2472.8 289.95 50/17 59.95 
28/2.8 134.95 50/1.4 149.95 


28/2 319.95 
New 85/1.4 599.95 
1352.8 159.95 


New 50/2.8 Macro 329.95 


New 100/2.8 Macro 539.95 
100/2 339.95 
200/2.8 APO 779.95 
300/2.8 APO 

wicase & Filters 3499.95 
500 f/8 479.95 
600/4 APO 


wicase & Filters 


5199.95 


ORDER TOLL FREE * USA + CANADA 


800-223-2500 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


Rebel S i Kit w/35-105 425. 


EOS Elan 359.95 
EOS Elan Kit w/35-105 USM 559. 
EOS Elan Kit w/28-80 USM 595, 
EOS Elan Kit w/35-80 USM 519. 
Transistor Pack E 119.95 
Transistor Pack E Nicad 229.95 


Ext. Tube EF 25 96.95 
Macro Conv. FD to EOS 64,95 
52, 58 Gel Holder 15.95 
Bar Code Reader 39.95 
Case F/A2, A2E 49.95 
Case F/EOS-1 
59.95 

£5-C921,95 ES-C13 


ES-C17 24.95 ES- 
@o 29.95 
EW-54,60,60B,62,62-11,65 
19.95 
EW-75,78 36.95EW-7S8, 798 
ES-62,65,65-l,71 20.95 


New EF-M w/35-80 259.95 


T-60 w/S0/1.8 176.95 
T-60 with 35-70 FD 214.95 
Speedlite 60F 19.95 


Remote Switch Adapt T3 18.95 
Remote Switch 6073 29.95 
Magnifier S w/Adapter 29.95 
Extension Cord 1000-13 31.95 


Sensor Unit G-20 29.95 
Maxxum 3Xi 219.95 
Maxxum 2Xi 179.95 


100-300/4,5-5.6 AF Xi 294.95 
Expansion Cards f/7Xi/9Xi 24.95. 
New BP-9Xi AA Pk. 99.95, 
Panorama holder f/7Xi 19.95 


2X conv. f/Maxxum XI 59.95 
3500 Xi 124.95 
5400 Xi 259.95 
1200 AF-N 299.95 
24-50 f4 274.95 
New 28-70/2.8 999.95 
28-85/3.5-4.5 299.95 
35-80 *i* 109.95 
35-105 *i* 199.95 
70-210 *i* 224.95 
75-300/4.5-5.6 289.95 
80-200/4,5-5.6*i* 169.95 
80-200/2.8 APO 949.95 


80-200/2.8 HS APO 1199.95 


100-300/4.5-5.6 "I" 274.95 
2X MAL 49.95 
1.4X APO Conv. I 294.95 
2X APO Conv. Il 319.00 


2X conv. ffMaxxum "i" 79.95, 
1.4X conv. f/Maxxum i 39.95 


140° Panoramic 35mm Format Camera 


Hard Case for Widelux F8 
Soft Case for Widelux F8 


Special Set of 6 Filters with Leather Case for F8 


150° Panoramic 120mm Format Camera 


Soft Case for Widelux 1500 .. 


Box of 120 Slide Mounts (35mm)... 
Panoramic 


byJ. Meehan 


#P166S Soft Cover...24.95 


Mini AF 194.95 

Mini AF Date 214.95 

New Mini AF2 219.95 

New Mini AF2 Date 239.95 

209.95 

2 Zoom AF Date 

244.95 

New R7 1899.95 R6 || 2099.95 

RS 1399.95R6 1549.95 

RE 1179.95 

214 1839. 28/2.8 1299. 

24/2. 

1640. 35/2 1289. 28PC 

35/28 789. 

50/2 469. 902.8 969. 
35mm 

camera 


New Prego Zoom AF all 


Classic 35 


RS/R6 Winder 249.95 
Motor Drive-R 419.95 
Handgrip-R 62.95 


Databack-R (old Style) 199.95 
EL Pro. 184 89.95 


M6 1789.95 
M6 Titanium 2699.95 
35/1.4 Titanium 1799.95 


21/2.8M 1495. 35/2M 969. 
28/2.8M 1249. S0/2M 619. 
75/1.4M 1949. 50/1.4M 1499, 
90/2.8M 935. 135/2.8M 1395, 


M6 Winder469.95M6 Case 135. 


M42 Winder 279.95 
New Mini Dual Date 124.95 
Discovery 1000 Zoom 149.95 


Discovery 3000 Zoom 229.95 


MAIL ORDER HOURS 
MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 ¢ SUNDAY 9:30-6 
STORE HOURS: MON.-THURS. 9-7pm 
FRI TO 1:30 ¢ SUN 9:30-5:45 
STORE: 212-675-6789 


CUSTOMER RELATIONS 


212-741-0466 


Mon-Thur. 9:00-4:30, Sun. 11-2 EST 


Photura 135 Kit.........329.95 


E:1 Drive Booster 279.95 | Photura 135 Caption 349.95 
Hand Strap for E41 2435 Photura ..... 219,95 
icd Pack f/E- Mega Zoom 105 
Nicd Charger f/E-1 199.95 | With Lithium 8: 199. 
Focusing Screens #/£05-1_26.95 | With Lithium Battery... 199.95 
Command BackE1 169.95 | Mega Zoom 76.. 139.95 
New Zoom Max. 169.95 
2x Converter 74.95 | Sureshot Tele Max... 104.95 
Soto Fos Adapter New SureSho 
14/2.8LUSM 1849, 90/2.8T.S. 1119. 28-80USM 249, 
15/2.8 669. eas 379. 28-105 USM 335. 
20/2.8 469. 100/2.8Mac 509. New 35.80 USM 149, 
242.8 285, 1352.8SF 299. as tosusM 199. 
243.5LT.S, 1139, 200/2.8L 629. 35-135 USM 289, 
28728 169, 200/18. 3699. . 
son 34s, 300/41 919, 35-3501 Call 
4528TS, 1919, 300/28 «3599. 70-210USM 280, 
pence se 60, 4002.8. 5749. 75-300USM 235. 
New 50/14 Call Sogufetiehy anes, 80-200/2.8L 1059, 
50/2.5 Macro 282, Eoo/at 7549, 80-200USM — 209, 
Life Size.Conv. 189. 20.35 usm 449.95 100-300L 579. 
50/1 L 2199. 20.35/2.8L 1199, 100-300USM 289, 
85/1,2L 1499. 28-70/2.8 USM Call 2X AF APO 269. 
85/18 345. 28-801 1159. 1.4xAF APO 349, 
Extension Tubes with Case 352.8TS. 
FD 50 69.95 FD15 63.95 50/1 r P near 
M Tube Set 52.95 50/12 249.95 
Extension Tube M-20 52.95 50/3.5 M. wiTube 339.95 
Auto Bellows wicable 189.95 80-200/4L 569.95 
35-52R Duplicator at 2X-A Conv* 209.9! 
Focusing Rail 2X-B Conv* 269.95 
LC-1 Set 149.95 LC-2 Set 103: rH 1.4X-A Con* 289.95 
LH-AI7, B24, C-10, C19 7.95 BT-52, 528 15.95 
H-C24 26.95  BW.58C 14.95 
ESCORT Date 109.95 
Vista Panorama 144.95 
Freedom 105i 234,95 
Instant Pro Call 
Weathermatic Dual 179,95 
Het Bee: $338 Freedom Zoom 65 119.95 
Panorama Adapter 32.95 freedom 90C Date Kit 204.95 


Holding Strap for 9Xi 64.95 


Wireless Remote Fl. Cntr.89.95 


Bounce Reflector I 14.95 
Bounce Reflector 3/4 29.95 
OC Cable 24.95 
Ex Cable 29.95 
Off Camera Shoe 28.95 
OC-1100 26.95 
OS-1100 29.95 
TC-1000 Triple Connector 37.95 
RC 1000 S 33.95 
RC 1000 L 35.95 
Correction Eye Pieces 10.95 
Magnifier VN 37.95 
IR-1 (N) Set 154.95 
Angle Finder VN 99.95 
CH72/CH90 Case 9.95 
49 Circular Polarizer 39.95 
55 Circular Polarizer 46.95 


Focus Screen 700/9000 15.95 
Expans. Cards £/5000V/7000i 19.95, 
Flash Bracket Cord {/7000i 9.95 


$100 US SAVINGS Bonus 
w/Purchase of PZ-1 wiLens Call 


PZ-1 Call PZ-10 Call 
PZ-10 w/28-80 FA Call 
New PZ-20 Call 
AF 330 FTZ 159.95 
AF 500 FTZ 279.95 
TR Power Pack I 119.95 
24/2 429. 28/28 220. 
50/1.7 125. 50/1.4 175. 
50/2.8 325. 100/2.8 Mac 519. 
85/1.41F 820. 200/2.8 IF 1099. 
135/2.8 325. 300/45 799. 
28-80 165. 70-200 239. 
28-105 330. 100-300 338. 
2X f/Pentax AF 69.95 
Data Back FC f/PZ10 84.95 


Data Back FD/FE f/PZ1,PZ20 89.95 
50 


Terminal Grip F 26:! 

Cable Switch F 25.95 
Magnifier FB 43.95 
Hot Shoe AdapterF 19.95 
Ex Cord FSP 19.95 
Spectra Pro (Minolta) 99.95 
Spectra SE 98.95 
Spectra 74.95 
Spectra 2 84.95 


Spectra Remote Control 14.95 
Special Effect Filter Set 14.95 


New Captiva 129.95 
203 2-Lens wiFlash 586.95 
403 4-Lens wiFlash 739.95 
455 4-Lens wiFlash 

(Req, a 550 back) 719.95 
Reduction Lens Set 74.95 
AC Adapter 89.95 
Spare Back £/203/403 79.95 
New XR-7M Il Call 
KR-5 Super Il w/S0/2 149.95 
KR-5 Il w/35-70 179.95 
KR10-M 164,95 


50/1.7/ 54.9535-1353.5 129.95 
50cm Elec. Cable Release 18.95 
Shotmaster Zoom 105 WRC-3 234.95 
Shotmaster Zoom 105 wiRC-5 269.95 
Shotmaster Zoom Super Date 169.95 


Shotmaster Tru Zoom 149.95 

Shotmaster Ultra Dual 79.95 
Shotmaster Ultra Zoom 114.00 
Shotmaster AF-P Date 69.00 


Freedom Dual w/Date 109.95, 


Freedom 202 79.95 
X-700 USA 214,95 
X-370-N 154.95 
Minolta X370-N 

with 220X Flash 169.95 
Cece eee 50/1.7 61.95. 
135/2. 124.95 
3703. 5-4.5 114.95 
35-105/3.5-4.5 249.95 
70-210/4.5-5.6 139.95 
70-300/4,.5-5.8 219.95 
Macro Stand 1000 =: 139.95 
Slide Copy 1000 169.95 
Panoram Head II 74.95 


80PX 249.95 280PX 93.95 
Flash Sensor f/360N 34,95 


220X Flash 19.95 
Motor Drive 1 209.95 
Auto Winder G 119.95 
Remote Cord S 26.95 
Remote Cord L 32.95 
Cor. Eyepieces f/X Ser. 11.95 
New IQ Zoom 115R Call 
New |Q Zoom 1155 269. 
1Q-90WR wiRemote 209.95 
New IQ Zoom 28W Call 


P30T 154.95 K1000 139.95 
P30T W/AF 160SA. 174.95 


502A 47.95 28-80T 
70-200 T 99.00 


99.00 


AF-160SA 27.95 AF-280T 149.95 
AF-400T w/Clamp, PC Cord 
Bracket&Battery Holder 349.95 


AF 080C macro 189.95 
510V Power Pack 149.95 
Macro Focus Rail ll 139.95 
Auto Ext Tube B Set 164.95 
LX Body w/screen Call 
FB-1 149.95 FE-1 69.95 
FD-2 14,95 
Focusing Screens 19.95 
RTSili Call 167MT Call 
ST all call 82 Call 
Call Call 
12 Gold Gath ANNIV Ed 1499, 
New TVS (T2 Zoom) Cali 
T2 Chrome Databack 79.95 
16/2.8 Call180/2.8 Call 
282.8 Call 300/4 Call 
35/2.8 Call 28-85 Call 
35/2.8 PC Call 35-70/3.4 Call 
45/2.8 Call 35-135/3.5 Call 
50/17 145. 80-200/4 CALL 
50/14 245. Mutar! Call 
100/2 Call Mutar!! Call 
100/3.5 169.95 135/28 Call 
New TLA-280 Flash Call 
TLA Ext. Cord 1005 Call 
Hasselblad Adapter 153.00 
Cable Switch L-300 19.95 
82 or 86 protect, filter 44.95 


Yashica Slide Copier f/Contax 139.95 


DENTAL EYE I! 999.95 
Dental Eye|dataBk. 99.95. 
50/1.9 44,95 T4AFDate134.95 


108 Multi Program 178.95 
FX3 Super 2000 132.95 
28-80 115. 35-70 89.95 
35-105 119. 75-200 109.95 
C514 Flash 9.95 
Auto Ext. Tube Set 109.95 
FA 5,6 Screen £/230 AF 9.95 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


io aD 


7 Et 7 Pale ier 
>SIGMA LENSES SUNPAK Vivitar 
MANUAL for AUTO FOCUS CAMERAS“ 201TiasArived, Cal 23 a 
allMounts Maxxum Canon Nikon Penta newest.video Metal Shoe 283/285 34.95 
LENS Same Price T EOS AF Yast ‘ iw — of 120) 95 Metal Shoe witest butt 44.95 
143.5 520.00 520,00 520.00 520.00 - «= Mrg Prot)" ings 2600D 28.95 28000 44.95 
15/2.8 371.95 = 2 = = 383 super "y 27.98 _950FD wiMod 41.95 
183.5 294.00 294.00 326.00 294.00 = 26D w/Module S595 3900 Flash Lens Kit +4 
24/2.8 134.95 134.95 182.95 134.95 134.95 4330 w/Module 7495 Dec Rosine ti pe 9.95 
282.8 79.95 - 4440 { ; 
433 AF 84.95 Maxxum! &Nikon AF 49.95 
28/18 193.95 193.95 203.95 193.95 - 
S028 Macro 173.95 173.95 226.95 173.95 si Be 8s die a ce eer ee CHOON EOS 
90/28 Macro 259,95 259.95 329.95 259.95 { —_BXBRRinglght OSS En series 1 nes 
180/2.8 APO Mac. 719.95 719.95 739.95 719.95 = NewDXIZRRinglight 217.95 Soooeies | eee 
180/5.6 APO Mac. 286.95 286.95 335.95 286.95 - (rome MODULES: FLASH ACCS. 
300/2.8 APO 2180. 2180. 2400. 2180. - p . 
Canon EOS Module 38.50 NC-3 23,95 SL-2 23.95 
400/5.6 me = a = 233.95 Standard Module 14.95 SC1 16.95 SC-2,3. 20.95 
ims as esas: Eee ae et Aa! te 
. . . . . = lin. Nikon. FK-1 2.99 FK-2 22.95 
500/7.2 APO 513.95 513.95 534.95 513.95 EOS, Maxxum, Nikon AF 99-95 WeK-1 22.95 WFK-2 22.95 
600/8 347,95 347.95 347.95 347.95 347.95 [Kon dale = m Charge 20 52.95 
21-35/3.5-45 333,95 333.95 333.95 333.95 - — Bronica TTL 99:95 802 2395803 7.95 
24-50/4-5.6UC 155,95 155.95 189.95 155,95 155.95 622 FLASH & ACCS.  $84220V 9.95FA3 6.95 
28-70/3.5-4,5 UC 98,95 102.95 129.95 102.95 102.95  New622Superw/Zoom 264.95 
28-7028 257.95 257.95 257.95 257.95 | -  ZoomHead 4s Stroboframe 
28-105/4-5.6 UC 198,00 198.00 228.00 198.00 =, « Piirar ees sn, BRKTONLY Kit 
28-200/4-5.6 209.95 219.95 + 219.95 - Bgpdenesd 32:50 NewRi2000 79.95 89.95" 
28-200/3.8-5.6 UC 237.00 237,00 247.00 237.00 = Wide Flash Head 34.95 New s02000 
35-80/4-5,6 80.95 84.95 99,95 84,95 84.95 infra Red Head 37.95 New Raa 
New35-135456UC 148, 148. 158. 148, CL3 Cluster 5095 New nce 
70-210456APOUC 169.95 169.95 196.95 169.95 169.95 cer Sve $343 auc 
70-210/4-5,6UC 98.95 102.95 145.95 102.95 102.95 — Pedicate Sa ee ORe6 
70-210/2,8APO 598, 598, 598, 598, - SUNPAK ACCS, — 
75-300 4/5-6DL_ 164,95 176, 176, 176. = 510V Batte ‘aa.gs NewHGHoKder tame 40. 
75-300/4,5-5.6APO 199, 245, 289, 249. = 510VNicad Battery 69.95. Quick Flip- . 
75-300456UCAPO 235. 235. 275. 235. = —_510V Power Pack 71.95 LP Macro Flash Brckt, 86.95 
TR-PAK II w/NC & Chrger 84.95 Lepp II dual flash brkt. 66.50 
1,4X AF Conv, = 168.95 168.95 168.95 168.95 [RFAK II wi cipec) 3335 i pena Hare 
28-70/3.5-4.5 UC for Minolta/Pentax Power Zoom..... 144.95 cL2 ( ss (Pe it juxe kit La 
70-210/4-5.6 UC for Minolta/Pentax Zoo 62.95 Gace iced (CHG-20) iss Ve rtafilp PHO 3395 
. AF LENSES for EOS a larger NEW VH-2000 49.95 
OTokima® sews Call aaa Aaa) are Auto Quick Release 54.95 
ALL MOUNTS SAME PRICE MOIloane 8 425 767 Filter Kit 11544,555 22:50 * for metz mounts add $5. 
173.5 189.95 28/28 74.95 20-35/3,5-45 329. #738 Filter Kit {/300,400 22.50 NEWTON BRACKETS 
: : ¢ #786 Tele-2m {/544,555 22.95 le Series 
90/2,5 w/o Tube 209.95 28-70/2.8 349. Eag! 
1,1 Ext.Tube for 90/2.5 74.95 28-70/28-4.5 175, «#841 Tele-Fil £/400's 383 19.95 3000 124. N3001 «99. 
400/36 $0 229.95. 70-21014-56 10s 179. Rue see 3452 3002 79.N3003 79, 
|; Basic Grip w/Bracket 38.95 Ded. FRSer. timost camras 114.95 
a tpl ae tas TOOSO0MAPO, ie. Ga Wrecks 22.95 N6000 NEW RQ Bracket 129.95 
24-70/3.5-4.8 SZX 184.95 17/35 Call Call LINDAHL 
28-70/3.5 S2X 99.95 100/2.8mac 375, _375. purse 
28-105/35-45 SZX 184.95 300/2.8APO 1848. 1918. VIGNETTING SYS 
: . } New 32 Z-1 109.95 43-1225 Complete System Has. 189,95 
Be te NEE, AE Staaten 195 
4s ee Nawaz 324.95 BELL-O-SHADE 
150-500/5.6 ATX APO 849.95 60-300/4-5.6 208. 208. —-32.CT3 119.95 45-CL1 194.95 _31-1320BellShadestandard 79.95 
2x7 element 72.95 bt er] ied 105. 32-CT4 159,95 45-CL3 237.95 31-1325BellShade Hass. 89.95 
'5-300/4-5.6 5. 215, 32-CT7 186.95 45-CL4 288.95 COMPENDIUM |i 
B20028800 das. as. 36-CT3 224.90 45-CTS 369.90 
_____100-300/4 APO 609. 609. 4S Series wiNicad Add 44.95 44-1000 Compendium i 149.95 
c re series 449909 Comp Il Sinar 189.95 
TAMRON GO-cT1 Dryfit 95 
poe - - * 449910 Comp iW.A. 149.95 
MPLETE WHARC . 60-CT 4 Dryfit 543.95 
COMPLETE WHARD CASE WHERE AF LENSES f/Maxxum, Above wiNicad Add 1850 449911 Compl Med. Format. 149.95 
A mona Nikon & Pentax(inciudes mount) pare Cecio aries a 449912 Comp li Telephoto 149.95 
173.5 329. 242.5 219, 90/2.5 Mac AF 29.00 New Multi Connec Cable 89.95 442000 Auxillary Bellows 59.95 
90/2.5 Macro 244,00 300/2.8 LD AF 2519.00 New Metz IR Ded Module Quantum 
1.1 Ext ender for 90/2.5 39.95 28-70/3.5-4.5 229,00 bt glad 73.95 yurbo Battery 
New 3002.8 Dif 2,077.00 2.2003.85,6ar 249.00 NeW Saft Box Diffuser 42.95 sorfiashwiacinput Call 
400/4 LD 1,659.00 . #1Plus Call #2(9V) Call 
500/8 Macro ATs geal la lc ae wenn #3 (Ascor) Call #4 (12V) Call 
28-70/3.5-4.4 Compct. 144.00 35-90/4-5.6 AF 129.00 Sogn Bas 15' gas Battery #20 forNorman Cal 
New 28-800/3.5-5.6 289.00 35-105/2.8 AF 625.00 Plug c t a ERIGA PAC = 
‘ haa ug Converters MA 
eee epee Uaedhaed 139.00 phono to H Adpt. FWNPA 14.95 System 6(6V) 129.00 
=e 70-210/2.8 LD 864.00 PC #WNPCH 13.95 System 9(9V) 159.00 
s003.8 Mec witd 31400 70-30045.6 254.00 (< Syn Speedotron Accelerator 234.95 
. Cords 
7021035 POA SEAL = 17800. “41 NGOS ATT OS AESS iced 
2x Flat Field Converter 119.00 1.4X AF for CANK,MN 89.00 2 Flashto 1 Camera 5’ 4495 NEW Miri Cv cioy } 
1.4X SP Custom 00 2X AF for CANK,MN 2 Camera se LEG > «44:95 Wicharge indicator 174.95 
o210aee Omni-Bounce 17.25 DYNA-LITE 
"New 702102. 8/4 90 Twin-Bounce 17.25 Jackrabbit 219.95 
70-300/4.2-5.8 Mac ght Controter VENCA RADIO SLAVE 
ee nme, 1O0-SOOSES \UM UM QUEST. Radio Slave w/16 channels Call 
. 2X Converter 5: 
Cee $858 2X Macro Converter — 88.95 packer Bouncer 17.50 a npn ses es 
105/2.5 Macro Series 1 274.95 AF LENSES Ultra Soft Bouncer 17.95 Radio Slave 4 Call 
500/8 129.95 70-210/4.5 for Maxum 89.95 80-20 Bouncer 17.95 MINI SLAVE FLASHES 
17-28/4-4.5 Haass 70-210/4.5-5.6 for EOS 89.00 —_Big Bounce 26.95 ini slave (GN33) 19.95 
24-70/3.8-4.8 Series 1 ———Sauvaue ~—SRot 19.95 Bam Doors 24,95 Mini Slave ( : 
58.7035.48 SAMYANG Mylar Inserts f/Pocket 12.50 Mini Slave Wide (GN18) 24.95 
28-105/3,5-4.5, Aveiloble for most monval SLRs Pro Pack 64.95 SoftBox 22.95 Morris Maxi Slave 49.95 
28-105/2.8 Ser 1 2 500/8 Call Table Top Reflector 69.95. Morris Mini Slave (GNS6) 34.95 
28-210/3.5-5.6 139.95 18-28/4-4.5 Call NewRefiector Bounce Kit 34.95 SamyangMiniSlave 16.95 
70-210/2,8 Ser 1 184.95 100-500/5.6-7 Call BATTEREEZ 19.95 Cullman SL28 44.95 
[e@) 
Free Cokin AF Compact , Soft Contrast 
COWEN) iiectotder vratiase of TIFEERN | somsaw so 
spre Foe pAnyiaereci Cokie Mt - Bn AST OSs — Ae 
COKIN BEGINNERS SET A COKIN STARTER KIT P 52mm 9.50 22.95 21.95 24.95 41.95 
Includes: Case f/12 filters, Filter Includes: Filter Holder, 55mm 9.95 : ft 
Holder, Book, Hood, Ll alae (8 58mm 10.95 
#5 Sepia, 56 Star, 83 Diffuser, on kit for 12 fitters 66.95 62mm 16.95 
160 Polarizer and above kit wicnse : 
346 Double Ex,ONLY 44.95 Ap 67mm__ 17.95 _ 38.95 41.95 _67.95__ 
: rH Fog #150, 151 10.25 12.75 72mm 23.95 49.95 49.95 76.95 
Fitter Hidrw8k 5.95 8.95 NO MlS2 155 | 6.99 889 77mm 27.50 51.95 __56.95__81.95_ 
50 9 33mm _ 42.95 57.95 79.95 169.95 
Lens Adapters = 6.50 8.50 polar Cir #161-163 9.95 21.95 
Can 35-70Adpt. 6.95 — Gj VHS Video Tape “Which filter Should! Use 23.95 
Ip Circular Polar#164 16.99 31.95 eee tee nech, a sD 
Universal Adpt. 6.99 19.99 Varicir #170,173 16.10 24.50 lagnatic Filters. fer Pouch... 
AtoP Adapter 6.95 6! Red /Blue #171 16.10 9.95 65 Color? —ND3/B/9X (Exclude the KB18, 81A, 818) 
Hasel Adapt B50 19.95 #172 16.10 9.95 + Black & White Soft Cross Cire, 


Hasel Adapt B60 - 


AF Ext. Rings 4.95 - 
Case to hold up 

to 12 Filters 9.95 14.95 
FILTER-# 

Yellow #1 6.50 9.15 
Orange #2 6.50 9.15 
Red #3 6.50 9.15 
Green #4 6.50 9.15 
Sepia #5 4.50 9.15 
Blue #20-25 6.65 9.15 
Warm #26-28 6.65 9.15 
Orange #29-31 6.65 9.15 
Flw #36 750- — 
Diff Cosmos #40 14.95 20.95 
Star #56 6.50 13.25 
Star #55, 57,58 10.50 13.25 
Incolor 1,2 #60,61 7.99 10.75 
Cntr Spot #62-68 8.20 10.75 
Cir Spt.#70-78 — 9.99 
Clr Vish #80,81 9.99 - 
Cir Diffuser #82 4.65 - 
Diffuser #83,84 7.95 10.75 
Pastel #86,87 8.80 13.80 
Color Diffu. #88,89 8.80 — 
Dreams #92,93 15.50 19.50 
Close Up #101-103 8.80 17.75 
Grad #120-133 9.95 12.75 


Radial Zoom#185 6.90 _ 
Gel Holder#194 5.80 
Rainbow#195-196 10.75 


Sunset#197-198 11.20 
Milmage #201-204 15.50 
Parallel #209 17.99 

Speed #216 1750 

Super Speed #217 17.50 

Prism #219 29.95 

Mirage #220 17.50 

Sky #230 5.50 

Creati Mask #340 9.99 

Dbl Mask #342,345 10.50 

Dbi Exposur #346 5.70 

Linear #354 1.99 = 
Creative Filter #375 17.40 22. 
Basic Filter #376 6.50 11.60 
Pre-Shaped #397 12.40 14.95 
FirGrad#660-671 9.95 12.95 
Spotw672-674 i 
Modular Hood 5.95 6.95 
Storage Box 595 — 
Storage Boxclip 3.95 _ 
Coupl. Ring wholder 8.50 10.50 
Adapter Cap 3.50 3.95 
Lens Cap 2.95 3.95 
Lens Paper 2.95 - 

COKIN KITS 

Sunshine Kit (A) 38.95 
Autofocus Kit(A) 44.95 


Close Up 


Focus Screen Polarizer Polar. 


24.95 


24.95 39.95 79.95 79.95 


18.95 32.95 33.50 


214.95 


95mm __109.95 _119.95* 


244.95 


B+W EXTRA WIDE UV FILTERS 


52mm 54.95 67mm 79.95 
B&W SOFT IMAGE 


49, 52mm25.5055, S8mm 29.95 


62mm 37.67mm42.72mm 52. 


Kodak 


Wratten Filters 3x3 4x4 
Standard Filters 9.60 19.50 
Special Colors 22.50 45.95 


Neutral Density 18.95 38.50 


72mm 99.95 
KENCO GEL 
Filter Holders 
3x3 39.95 4x4 59.95 
voss 
Univeral Filter Holder 
wiLens Hood 29.95 
Pro Shade 


Gelatin Filter Holder 88.95. 


TRIPODS 
3008 Thle Tp w/MiniB.H. 31.95 
3000 = 67.95 3001 51.95 
3003 = 80,95 3004 99.95. 
3010 = 79.95 3011 63.95 
3012 89.95 3013 93.95 
3014 «113.95 3015 87.95 
3020 © 97.95 3021 81.95 
3022 109.95 3031 170.95 
3024 «113.95 3033 122.95 
3032 138.95 3035 184,95 
3034 149.95 3037 164.95 
3036 6136.95 3043 147.95 
3040 168.95 3050 214.95 
3046 120.95 3053 188.95 
3051 162.95 3060 354.95 
3058 «245.95 
3177 wi3265 HD 134.95 
3411 Compact 43.95 
3410 «(59.95 3413 76.95 
MONOPODS 
3016 =. 23.95 3017 39.50 
3018 = 28.95 3019 44.95 
3217 45.00 3218 33.00 
3219 = 49.95 3230 54.95 
New 3245 Automatic 59.95. 
New 3249 Compact 36.95 
New Shoulder Brace 
for Monopods 15.95 
BLACK ANODIZED TRIP 
3200 = 76.95 3209 89.95 
3204 109.95 3205 59.95 
3210 91,95 3211 72.95 
3213 101.95 3214 123.95 
3220 107.95 3221 92.95 
3222. 141.95 3223. 141.95 
3224 123.95 3235 197.95 
3234 = 182.95 3240 180.95 
3236 «146.95 3250 224.95 
CULLMANN 
MAGIC SERIES 
2722 Magic 2 wiQuick 
Release & Monopod = 109.95 
2732 Video Magic 155.95 
2702 Chest Magic 74,50 
TRIPODS 
2504 59.95 2101 50.00 
Touring Set 99.95 
2901 179.95 741 28.00 
NEW SERIES 
2800 115. 3230 135. 
3330 149, 3430 155. 
} Call For 
T7IBWN Price 
MAJESTIC 


4401 International 
DAVIS & SANFORD 


RTS Steel Blue Tripod 99.95. 


VIDEO TRIPODS & ACCS. 
3116 «6150.95 3120 164.95 
3123 131.95 3124 107.95 
3125 124.95 3131 
3132 164.95 3135 
3140 201.95 3142 
3165 101.95 3170 
3150 248.95 3062 
3065 424,95 3194 
3181 Light Pro 
3185 Mini Pro 
3144 Video Shoulder Mt 33.95 
BOGEN HEADS 
19.95 3055 


3025 17.95 3057 
3026 =. 24,95 3063 
3028 = 29.95 3066 
3126 «= 49.95 3029 
3130 © 49.95 3030 
3038 149.95 3039 
3047 = 50.95 3160 
3265 54,95 3232 | 
3262 med. Ball Hd. 29.95 
New 3263 Geared Head 369.95 
BOGEN TRIPOD ACCS. 
3156 Fold Auto Dolly 112.95 
3137 Var Speed Dolly 79.95 
3146 Tripod Apron 16.95 
3059 Side Arm 31.95 
3289 Suction Grip 79.95 
3292 Car Window Pod 19.95 
3295 Anti Theft Lock Plate 64.95 
3294 Suction Grip 39.95 
3296 Quick Release 25.95 
3270 Compact Quick Release 
3273 Pro Quick Release 
3052 Ext Legs £/3050 19.95 
3153 Dbl Head Support 53.95 
3276 Table Mount 29.95 
New 3252 Long Lens 
Support 39.95 
3255 All Weather shoes 17.95 
BENBO 
TRIPODS 
Trekker 144,95 
#1(62") 189. #2(97") 211. 
#3(26") 148. #4(45") 202. 
#5 (99") 349, 
Standard Ball Head 59.95 
Super Ball Head 129.95 
Trekker Ball Head 74.95 
TILTALL 
Silver Anniversary 129.95 
Tiltall Case 19.95 
VELBON 
vic 46.95 
VICT 650 53.95 
UNI-LOC 
Compact (48") 179.95 
Standard (61°) 189.95 
Hi-Lift (89°) 209.95 
Ball Head 64.95 
HAMA 
Delta Pro"S* Tripod 424.95 
Delta Pro 3 Profi Head 399.95 
A 
TRIPOD CASES 
$20” 9.95 M25" 14,95 
130" 16.95 


35" Case 19.95 46” Case 24.95 


GITZA 


020 Weekend Peef 154.95 

026 Weekend Compact 166.95 

126 Total Luxe 169.95 

REPORTER 

220 © 184.95 224 199.95 

226 204,95 220 SAF 249.95 

241 Pro Reporter 279.95 
STUDEX 

306 199.95 320 

323 244.95 326 

324 Cremallere 3 

322 Mono 

PRO STUDEX 


234,95 
269.95 


410R 
413R 
415R 


30n95 415 47438 
TELE STUDEX 
394.95 500C 504,95 


SOOR 
504R 
SOSR 


489.95 504C 599,95 
389.95 505C 499.95 
BALL HEADS 
075 Ball 0 
175 Ball 1 
275 Ball 2 
375 Ball 3 
376 Ball Head 3M 
475 Ball 4 139.95 


SLik’ 
St 
SLIK TRIPODS 
‘T210Unipod13.95 EZ-Pod 37.95 


EZ-Pod Jr 29.95 EZ-Hold 44.95 
Slim Pod 84.95 450G 17.95 


ProPod 84.95 Pro Pod Sp.18.50 
Mini Pro 36.95 Mini Proll 23.95 
S00G-FL 18.95 B800G-FL 21.95 
9606-QL 30.95 

U112 DLX 53.95 U212 DLX 69.95 
444 Sport 64.95 444 Sport ||89.95 


M-322 119.95 333-AF 129.95 


Master Classic 99.95 
Grand Master Sport 134,95 
Master 67124.95 Prof. Gear 199, 
Prof. It 299. Prof.SP 299. 
Prof. 329.95 Prod 399.95 
Prof. Short Column 29.95 


SLIK BALL HEADS 


Pro 63.50 Standrd 39.95 
Compact 21.50 
New Super Ball Head 219.95 
AF Pistol GripHead 54.95 
SLIK ACCSESSORIES 
Win Cam Platform 39.95 
Pan Twin Cam Platform 59.95 
New Twin Cam. Plate 400 154,95 
New Camp Head 38 31.95 
New Vertical Brckt LorS@ 69.95 
Flash Caddy 34.95 
Lens 17.95 


VIDEO TRIPODS 
SIOVF 26.95 503QF 69.95 
S04QF 84.95 SOSQF 129.95 


MONOPODS 
563 Reporter 
564 Studex 
565 Studex Super 
558 Multipod 189.95 
PAN & TILT 
HEADS 
270 Rational 2 112.95 
272 Rational 2B 114.95 
370 Rational 3 132.95 
372 Rational 3B 
470 Rational 4 149.95 
472 Rational 4B 149,95 
570 Rational 5 154.95 
180 Fluid Head 164,95 
5” SHORT COLUMN 
035 for Weekend 26.95 
135 for Total 31.95 
235 for Reporter 36.95 
335 for Studex 38.95 


435 forPro/Tele 41.95 41.95 
ACCESSORIES 

385 Quick Release 64.95 
386 Quick Release Large 79. “ 
520 Wall Mount 29.95 
530 Side Arm f/Sport 
532 Side Arm fReporter 69.95 
540 Angle Support 
440 Platform 


ARCA-SWISS 
MONOBALLS 


New Ball #1 w/Quick Rel. 
New Ball #2 

1/4" Plates for Arca 
Kirk Plate F/Nikon 80-200 


LINHOFF 

BALL HEADS 
#3677 New Ball #1 
#3676 Prof. II 95 
#3675 Prof, Ill 339.95 
#3854 QuickFix II w/Plate 109.95 
#3859 Quick Fix! w/Plate 99.95 
Quick Fix Spare Plate 29.95 


STROBOFRAME 
BALL HEADS 


Compact 16.95Standard rr 95 
Deluxe Studio 


NPC 
PRO HEAD 209.95 
PRO HEAD 
with Quick Release 269.95 
SACHTLER 
Quick Release Set 84.95 


Qo 


#66 (20%/x12x10%")99.95 A teache Style 
LIGHTWARE FIBERBILT 
P-70M (18x14x6")139.95 
Camera Cases Call p-70R (22x16x6")149.95 


MF 1623. Call MF 1420 Call 
MF 1217 Call MF912 Call 
MF 1015 Call ViewCamCall 
Cargo Cases 
#24 Call #32 © Call #42 Call 
New Power Kit Cases 
1200 Call 1400 Call 
1600 Call 1800 Call 
Compartment, Portfolio cases Call 


Zl 
CAMERA 
BAG SYSTEMS 


Shoulder Bag 134.95 
New Shoulder Carry 99.95 


Fanny Pack 134.95 
Fanny 35 55.95 
Hip Carry Venture 99.95 
Waist Belt 31.95 
ComPack 46 27.95 
Chest Pouch 35.95 
Lens Case 16.95 
ZEISS Softars 
(by Heliopan) 
Softar #1, #2 


49, 52mm 149. 55,58mm 159.. 
62, 67mm169. 72mm 209. 
Timm @209 


SINGH-RAY 


UV KODACHROME & 
EKTACHROME 
49mm =. 25. S2mm_— 27. 
55mm 32. 58mm 34, 

62mm 
37. 67mm 41. 
72mm 52. 


"TACKLE-BOX" 
fy Style Aluminum 
Cases 


#35 (15x11"/x7°h")..69.95 


Call for other 
FIBERBILT CASES 


100 129, 105 174 
101 154, 106 199. 
102 144,110 244. 
103 153,111 214. 
107 174, 
#129 29x20x14* 
NEW LIGHTST/ 
#122 (14x49x4,5*) 325. 
#130 (10x48,5x3.125") 335, 
ttache Case 199.95 
New 623 Multi Format Call 
ZOOM SYSTEM 
603 Call 604 Call 
606 Call 
ADVENTURERS, TRAVEL 
636 Call «634 alll 
607 Call ~=— 605 Call 
757 Photo Pack Backpck Call 
New 777 Call 
787 New Call 
7 Call 


Call 515 
CORRESPONDENT'S 
Call 429 Call 


Call 428 Call 
CONVERTIBLE SERIES 


704 Call 705 = Call 
706 Call 709 Call 
VESTS 
151 Call 161 Call 
Call 


164 
WORLD TRAVELER SERIES 


8002. «Call §=8003_ Call 

8005 Call §= 8006 Call 
Call, 8036 Call 
STRONG BOX 

646 Call 644 


We stock the full lin 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. 


wiReinforced Corners 


18x13x6" 

Silver 59° 

Black... 69.95 
iiver w/Dividers 64.95 


sil 
Black w/Dividers. 


VENTURES 
354 Call 309 Call 308 Call 
307 Call 306 Call 305 Call 
209 Call 206 Call 
TRAVELER SERIES 


554 69.95 
at L 


434 59.95 
Call 406 41.95 
44.95 404 41.95 


ae Call 418 Call 416 Call 
675 Call 684 Call 
655 Call 695 Call 
New 655 medium fromat Call 
New 695 medium format Call 
PRO PACKS 
P995 = Call, «= PB95_— Call 
P795 Call = P595— Call 
TEK PACK 
780 Call 380 = Call 
580 Call 
SLIM PACKS 
P21 Call 215 Call 
BACK PAK 
Small Call La Call 
HUGE = Call ffairlines Call 
New! Photo Back Pack 
for Kelty Frame H} 
PORTFOLIO CASES Call 
AIR CASES 
Airmax Call MFS Call 
View Cases Call 
Head 2, 3,4 Call 


(Yowe 


Photo Trekker 


aL Kd, 1/2"W x 19"H. 
with super 


coeiortatta shoulder straps 


* Holds 2 to 3 SLRs with 
9 -10 lenses plus 

* Large outside pocket 

* Slides easily under 
airline seat. 9 9 95 


Available 

in Grey. 

Commercial 139.95 

NEW Commercial AW 175.00 
num 35 93.50 


95 Super akon 


DELUXE ALUMINUM CASES 


‘Compact Aluminum 
Case 14%4x114x5%" 
Silver... 4 


Large aluminum case with 
Foam 20%4x134x7" 
Silver......79.95 Black..89.95, 


F-2 Ballistic 79.95 F-2 76.50 
F3-X 56.95 F4-AF 82.95 
F5XB 642.95 F-6 52.95 
F-6 Ballistic 54.95 
F-801 36.95 F-802 44.25 
F803 52.95 F-804 62.99 
F805 83.99 
New F806 Bureau Chief 74.95 
SLING BAGS 


F400 38.95 F402 37.95 
F401 42.95 F403 46.95 
TRIPOD BAGS 


VESTS 
#DV Press Vest (Smil) 
New Photogs Vest 


38.95 
69.95 


RIMOWA 
NEW ULTRALIGHT 

WATERPROOF 
249.95 


‘Small (12X6X7) 
Med (13x6x8) 


Mini Magnum Delux 
NEW Mini Magnum AW 
NEW Photo Trekker 1 
Photo Trekker 


36.95 
39.95 
36.95 
55.00 
39.50 
95 


oft 


Topload Zoom 21 
TrimTech Ultimate 69. 
Nova 129.95Nova 3 39. 


V vpaamn) 


SITAOSSIII 


ADORAMA'S PRICES INCLUDE ALL 
MFR. ACCESSORIES & FULLY WARRANTIED 


ATTENTION CORPORATIONS & SCHOOLS 
WE WELCOME YOUR PURCHASE ORDERS-PLEASE CALL 


oF) 


©1993 


42 West 18th Street ¢ New York, 


NY 10011 


PVIQ 403 colr VFCall_ PYIQ 503 color Call 


ORDER TOLL FREE * USA + CANADA 


800-223-2500 


ORDERS & INFORMATION 


"= 242-741-0052 


FAX # 212-463-7223 


New VNS550 10X HiFi Stereo 


MAIL ORDER HOURS 
MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 ¢ SUNDAY 9:30-6 
STORE HOURS: MON.-THURS. 9-7pm 
FRI TO 1:30 ¢ SUN 9:30-5:45 
STORE: 212-675-6789 


CUSTOMER RELATIONS 


212-741-0466 


Mon-Thur, 9:00-4:30, Sun. 11-2 EST 


 Hi-band 8mm recording/ AFM Hi-Fi stereo ‘AG -3.3.CCD VHS-Comcorder Call Game asSonyTR91) Call 8mm Hi Band with 
sound © Unique 2-CCD system and RGB pri- rare WS ine Wew PY 800 12x Zm Call New VN330 10XHiStereo Interchangable lens 
Imary color processing for truer color rendi- New AG-195 Bx Zoom lens Coll ey HU etry es g GameasSoryTR61) Call 
fon © Video signal output to 520 lines of reso AG-450 5-VHS 10x Zoom Call y.760 30x Digitl Zoom w/ES Cal New CL100mm lens 
lution © 8x zoom lens multi dimensional auto New AG 455 S-VHS Comcorder Coll P¥S.770 SVMS Digital Zoom w/EIS. Call wiimage stabilization 2439. 
focus # Multi-coated lens surfaces. © With its NG-460 2 chip SHS Call RM152 Wireless Rem. 80.95 New Nikon VN340 10X 3XZm Lens 5-15mm Call 
compact iin weighing only 2 Ibs. 1002. ‘NG-1280 4Hia VCR Call py.436) 4-H Hi-Fi Stereo VCR Plus Call RM95WirelessRemote 80.95 _ (Same as Sony TR-65) Call = 8X ZmLens 8.7-96.6mm Call 
(w/o batery), it’s smaller a lighter then any other 2-CCD camera / recorder NG1270 4 Head 1259.95 P4362 4-Hd Hi-Fi Stereo VCR Pus Call EBPSSNAA Batt.Case 22.95 Nikon VN7SO 10X Hi-Band mini 15XZm Lens 8-120mm 469.95 
© Built-in character generator © wireless remote control, Call i "99 YS 4366 S-VHS Call RM-155K RmtCommndr — Call, (same asSonyTR101) Call 250mm Reflex Lens Call 
AVAOA LHS POSE 569.95 ACSIOAC Charger He Go ) Call CL 2X Extender Call 
Weog/Shutle 569. wiReconditioner 109,95 VN720 Hi8 (Sony TR200) 
New Master 8918 Pro 2- VET Fim Trarsferadp. 119.95 AGSTMIERIS 72m VR Cl Baenkoe Std FS BESIO CH CDi 99.95 HC 1000 ordCare” 338, 
. i-Fi Editing V . 4 
Sap Niigata NOE eee os KEM Unione wie 1599 7-1030M 10" Gall DCPN Car Batt Adaptor — 62.95 eRe ne ibese 
Wide & Tele Lens 18-918 194.95 aq 4oo car att char. 99.98 AGTTSOSYNSHiFifdiing VOR oll CT-133IY 13" Call 1383 13° Cal FS72U filter kit 99.95 
380 10x Zoom VHS-C Call ypc agov Car Batt. Cord 59.95 AGIGOSYNS HF Source Mayer Call (11383 V7 w/Tune Call New VLL-62U 16x 629,95 R1000Rain shield AB SS 
560 10x Zoom VHS-C VIC-1/2 Input Cord 24.95 —AG-770 Contrller Coll 2008 ell Syston Col New VLL-63U - VHS Call 
with Built in Light Call yic-3 stereo input Cord 29.95 C210 20" Call C1-2083Y 20° Call New VLL-72U 16XS-VHS 699.95 Rain Shield for all cameras Call 
New 8-406 8mm Mini 599.95 VOC-3 Videooutputcable 29.95 Pv-22 Call (1-2083VY w/Tuner Call New SKU! Sports Pak f/UC 178.95. 
New 8-378 24X Zoom VDC 160 Dubbing cord 34.95 —_PV-43 10x Zoom w/Stobizer Call 0 VLHVL 30U 8mm View CAM Call MC 100-4 Pos. Char/Disc. 142.95 
Stabilizer 8mm Call VDC400 Dubbing cord 39.95 —_PVS3 W/Colr Finer Coll AG-505 5° LCD Monitor VCR Call VUMGU 8X Zoom 499.95  CAE7 Compact Power Adcp 98.95 
New 8-778 24x Stab. Call M2 Super Direct Mike 82.95 PYS-62 Sw/Stabilizer 929 «AG-56010" Call AG-55010" Call New VLHL100U Hi-8 View Call — CA-200 Cmpct Pwr. adapt.74.95 
8-808 Hi-8mm camerd 729.95 RC100Remote Control 19.95 —_PY-63 New w/‘Stabilizer Coll AG51313° Call AG-52020" Coll VLL-NIV 8mm 599.95  CBE-7 Car Batt. & Chrgr 68.95 
Truvision MTP 101 Proj, Call, YRC2Remote control 26.95 —_PY-332 10x Zoom 579.95 New VLM-X10U 2-Lens_ Call Sports Finder SF 200 39.95 
1 V2LA00U Cpct Zoom Light 59.95 _PV-362 10x Zoom Hi-fi Coll PT-30L Call FIG. Call MM-100 Mixing Mike 89.95 
AUTHORIZED VSMI Stereo Mic .95 —_PYS-3725 w/time base corrector Call aap soley 
pes ernest Cal WvG 120 15-C 599.95 oa MIM-200 Mixing Mike 128.95 
IG 200 ViS-C 659.95 VM.5a00 Vis 749.33 M300 Super Drec. Mike 84.95 
CC-187 VHS-C 8X Zoom __ Call WVG 220 wide 659.95 VMS-8200S-VHS 1099.95  2M100ZoomMike 129.95 
C517 Pro Edit 20X Zoom ass i NVG-300 S-VHS-C 769.95 New VM53A 8mm — Call. ~—«-»PB100 Portable Charger 64.95 
CC-507 Pro Edit 16X Zoom ite New R18H Hi-8 (Sony TR101) Call yys.00 S-VHS-C 799.95 ™ New VM55A 8mm ca €B110 Car Batt. Adapt. © 68.95 
New COSA0 Vite cn New R87H Hi-8 (Sony TR200) Call NYS-700 S.VHS-C 879.95 Fujix CNR ee aeeee aye ae Wed a 
Pro 870 8mmi6x Mini Call DRUG SATE AS TNC CONAN PERI (oll $420 SW 12x Zoom VME-38H Hi-fi Call TL 55L 3x Converter 248.95 
New Pro 840 12x Zomm = 8mm mini Camcorder Call Givtcretatiier colon” can BPE722D LED Batt. Call 
Pro 807 8% Zoom 8mm 499.95 WM-003 Wireless Mic. 79.95 | * We are authorized Sony U.S.A. dealers EL ee VI-SPIA 8mm Sports Cait Vi-20 ane 
NEW Pro 883HB Hi-8 AVS 020 syncro Edit Cable 32.95 | « Receive knowledgeable and courteous service Santor Conca 
Mini wistabilizer Call AE ee Teenie 3¢'33 | * Most equipment shipped within 24 hours pyle gd ce col 
Pro 880 Hi-8mm 8X 799.95 \Yecqo00 Enhanc. Chr. Gen 259.95 | * All equipment complete with accessories as supplied | ¢w42g Hi 8mm = TR 805 Hi-8 Call KX-H3 (s/as Sony TR-101)  Calll 
by Sony * Call for the Best Prices Tminteamcordar Cal! TR705Hi8899. TR303 729.95 Kx Hig (Sony TR-200)879.95 
4 4 ‘ CCD F385 599. te 
Multi System VCR * Extended warranty on parts and labor up to two P-40 U Video Projector Call Fx279 619. FX700Hi-8 Call KX-35 10X Hi-Fi Stereo 
pinta er HV MG 360 Call. years yore Call Details New P701 LCD Fx400 749. New FX 500829. (as Sony TR-61) Call 
'505Call. HVMG330 Call. video projector in Stock New VX-1 3 Chip Hi-8 2599. Yashica No Fault Warranty Call 
* Guide Number 90 
© 2 Strobes 
(ISO 100) © 36" Umbrella P=Pouch C=Case 
* Includes SOW * 1 Barndoor Ree) iy oan occ aah Endorsed by The Audobon Society 
Modeling Lamp ¢ 2-7' Light Stands 6x208 IF 209.95 P 19. Vrs Binder rw 9 
* Built-in Photo Slave ° 1 Snoot $208CA Black 279.95 &20B CE wPouch 329.95. 8,36 CF wis Call 
e Includes PC Cord Soft Box 2 Swivel Holders 10x25BCA 309.95 1025BGwProuh 369.95 jo.aocERCWls Call 
5 * 1 Honeycomb 7x20 BCA 239.95 7x26 Compact wics Call 
* Screws into standard noot... © 2 Sockets fe 830BCT 649.95 C 80. 
Barnd e' Case for Compacts 29.95 10,408 CFT 809.95 C 90. 
Household socket Sock mona cand * 1 Carrying Case ‘ * _ Rubber Armored wiCase 
ocket and Cor: th C 7x42BCFT-GA 769. P 60, 2X36W/PCCoating Call 
Modeling Lamp 7x50 B IFT-GA 8x42 Rubber w/PC coatingCall 
Universal Swivel AaeBN 799.95 3108 CF-GA 379, P39. 
Holder iiis..suseecntaces 8x32BA Ultra 869.95 8,30 B IF-GA 659. 
8x42BA 799.95 8G0BCFT-GA 659. P 50. 
10x42BA, 799.95 SSEBCTGA 879. C109. 
#42173 Case g9.95 85x44 Audobon 199.95 
f77xazrex40 49,95 SOB CTSA 1440.95 cad ED Audobon 409.95 
Tiltall Binoc Tripd Adpt 19.95 30x60BGA 1099.95 
11x80 290. 20x80 310. 
LYN 20X-65X 349,95 
r 50x EP fiSearcher 14,95 
© Power Output 150w/s Firebird STANDARD (Rubber Coated) 
GN 135 (ISO 100) 8x30 Firebird | 229.95 res Z 37. 7x35 XL 96. 7A 
x50 XL 1 with Fashion 
* 4 Color balanced flash Shown Pilot Sport Series 10x50 EZ 69.95 6x30FMTRSX 344.95 
tubes 5600°K * Can be hepwee 8x30 139. 10x50 229, 7-15x35Zoom 129.95 7xSOFMTSX 354.90 
fired via test button, PC doors : Gong POCKETS 7x50 FMTRSX 399.50 
cord (incl.) or built-in slavee Front and Rear © 25 wis of Power *Builtin Slave 9Q%5 Military Marine Series 7x21 66.95 8205269-95 7x50 FMTRCSX 467.95 
Slaves * 5 Stepless Power Settings, '/is. ‘/a.'/s. * Guide Number 60 (ISO 100) 6x30 wiCompass 249.“ 1025W 402.95 830FMTRSX — 329.90 
& Full Power * Screws into Standard Household Socket NEW COMPACT 10x70 FMTSX 459.90 
* Fast Recycling 0.5 to 5 sec * Coverage 50° 8xS6MGA . 499. 903 7195 1003 79.95 a fon Sx 51050 
, : WEATHERMATIC BLACK TT! lapter 
Studio specialist flash 109.95 Lora fort 
4 Leaf Barndoors .....24.50 Univ. Swivel Holder 16.95 Same as AC Slave. Also includes firing 2 45 7x50(Y) 169.95 wi20 to 60x Zoom Eyepiece 
Soft Box 24"x36".....69.95 Spare modeling lamp 4.95 Copallty. with PCoord, 7x50 SL Blue 559. go04 Ay one TSN-1 77mm 45° 589.95 
AC Filter Set - Filter Set for AC or ACM Slaves TSN-2 77mm Straight 574.95 
STUDIO PRO SP250 220 W.S. 174.95 So 8x56 SL Black 649, 


Green, Yellow, Blue, Red Filters ». 8.95 


For the photographer just starting out 
or for the budget minded professional. 
(Bulbs not included) 


Includes: 
1—Adorlite lighting Case 
1— 30" white Umbrella 


3 — sockets 
1— umbrella holder 


3—7 ft. stands 2— 10" reflectors 
Includes: 

1—Adorlite lighting case 2 —7 ft. stands 
2— 10" reflectors 2— sockets 


SHIPPING INSTRUCTIONS 

We now accept Discover Card. Personal checks welcome, will ship without delay. Name must be imprinted on check, also include address, phone, and 
a copy of major credit card or driver's license for reference. Shipping, handling and insurance additional. 14 day money back guarantee less shipping, 
with packing and blank warranty card, except film and paper. We ship UPS. Some items special order. All orders are subject to acceptance and verifica- 
tion. Products in this ad are supplied with USA or Adorama's own exclusive warranty at Adorama's option. Copies are available upon written request. 
Products not accompanied by manufacturer's warranty are not eligible for rebates offered by manufacturer 

D.CA. Second hand dealer's license #802862. NYDCA #898591. Not responsible for typographical errors. Pictures are for illustration purposes only and 
may not be exact. Prices effective till December 3, 1993 


7X30 SLC Mark Il (WB) 429.00 
TOP RATED BINOCULARS 
COMPACT 


Call 9x20) Call 
Call 10x24 Call 


Call 
Call 
Gall 


7x35 E 
8x30 E 
10x35 E 


237.95 
259.95 
282.95 


CASE & USA WARRANTY 

7x20 Travelite Ill 62.95 
9x25 Travelite Ill 76.95 
8x23 Travelite Ill 74,95 
10x25 CF Travelite Ill 86.95 


WICASE & USA WARRANTY 
7x35 RubberCT 99.95 
7x50 Rubber CT 114,95 
10x50 Rubber CT 119.95 
8x40 Rubber CT 124.95 


GIANT MULTICOATED 
11X80 299. 20X80 309. 
NEW 15x80 309. 

PRO SERIES 
7X50 wa 115.9X63 170. 
1OXSOWA 120. 1260wa 129. 
8-24x50 180. 
ULTIMA 
®G2WA 170. 7X42 175. 
7x50 215. 
10x50 220. 8x56 230. 
10x42 W.A. 185. 
ED GLASS SERIES 
6.5x44 395. 9.5x44 395. 


WICASE & USA WARRANTY 
8x20 Sportstar 94.95 
10x25 Sportstar 106.95 


8x32 Execulite 
10x40 Execulite 


349.95 
374.00 


Pol Filter £/7x50/10x70 14.95 
10x70 HP wKase 399.95 


823 Mountaineer 176.95 
7x50 Windjammer 169.95 
7x50 Seasideyellow 169.95 
10:25 Mountaineer 199.95 


TSN-3 Flurite 45° 949.95 
TSN-4 Flurite Straight 914.95 


TSN-1 399, TSN-2 385. 
TSN-3 775. TSN-4 750. 


25x LER. 136.95 
40x, 25x, 99.95 
77x 159.95 
30x w.a. 174.95 
PA2 Photo Adapt. 149.95 
Tripod Adapt 16.95 


Car Wndw Mt (SWCWM)29.95 


wiCASE USA WARRANTY 


Fieldscope 284.95 
FieldscopeED 499.95 
Fieldscope Angle 344.95 
Fieldscope ED Angle 554.95 
Photo att; FiField Scopes 229.95, 
20-45x Zoom 144.95 
15,20,30,40X Ea, 69.95 
60X 74.95 
30x WA. 124.95 


CASE & USA WARRANTY 

20x60 Spoter R/C 199.95 
15-45x60 Spotter RC284.95, 
Photo Adapter f5.S. 49.95 


Call 


UC1 Color wicolor VIF 739.95 


UCS1 Hi-8 Mini Call 
UCS2 Hi-8 Mini Call 
UCS3 Hi-8 Mini Call 
UC20 8mm Mini Call 
New UCSS with Image 

Stabilizer Hi-8 Call 
A1 Digital New low price 
E521 Wuminator — Call 
New E350 12x Zm Call 
New E230 12xZM8mm_ Call 
New E700 12x Stbilizer Call 
£250 12xZoom8mm = Call 
E65 10x Zoom wilight Call 
GRM3U VHS-C 559.95 
GRMSU VHS-C 599.95 
GR AX25U VHS-C Call 
GRAX 35 VHS-C 609. 
GRAX10U VHS-C 689, 
(GRAX33 VHS-C Call 
GRAXS5S5 VHS-C 699.95 
GRAXS50U VHS-C 

wicolor viewfinder Call 
GRSX90U SVHS-C 889. 
New GRM7 Pro 


with IMF lens system 759.95 
New GR-SZ1 S-VHS-C 

with MF lens system Call 
HRD 980 349.95 
New HRS 6900 S-VHS VCR 609.95 


2045D 609.95 
MEADE 

SPOTTING SCOPES 
2045S 384.95 


Rke Eyepieces 39.95 
2.5 Rke Barlow 63.95 
Tripod Bracket 41,95 
Carry Bag 9.95 


Fast #/5.6, Short 8.5" (weighs 
2 Ibs. 11 02.) May be used as 


a Spotting Scope with option, 
accessories. 

with Case 

Ultima 8 P.E.C. 1,849, 


Power Star-8 P.E.C. 1,529. 
Classic 8 w/StarCoat 969. 


Great Polaris C8 1,099.95 
GP C-102 969.95 
Firstscope 80 

Firstscope 80 444,95 
GPC 80 Reflector 669.95 
C4.5Reflector 439.95 
GPC 6 Reflector 769.95 
C90 Basic 299.95 
C90 wicase 319.95 


C90 Multi Coated 379.95 
90 MIC w/1-4" 429.95 


90 MC RC w/114" 449.95, 
$S80 249.95 
5-80+ 419.95 


New C5 5" Scope 624.95 
C60 Rubber 149.95 


30x60 Multicoated water- 
proof spoting scope 399.95 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


Professional Film Temperature MAINTAINED at a Chill 55° 


2. 


S 


., AT ADO 


RAMA WHEN IT COMES TO FILM, 
YOU CALL THE SHOTS. 


USA (Rochester), Great Saving: Respooled (GS), Direct Import (DI). YOU CHOOSE. 


And of course, whatever you order comes with Adorama's chill 55° quality film 
control — at no extra cost. 


Reloaded in High Quality metal cartridges, 
including several professional films other- 
wise not available 


When ordering please specify G.S, (Great Savings) Series 


B&W FILM 24 36 24 36 
an- 69 2.19 EPV 3.29 4.29 
HP-5 Plus 1.79 2.19 EL 3.99 5.89 
XP-1 1.79 2.35 5072 3.49 4.99 
6556 2.69 3.69 
24 36 220 100° 
35mm ASA Exp. Exp. 120 ProPak Bulk 
PanF Plus (50) —- 349 2.29 — 29.95 
FP-4 (125) - — 169 - 
FP4 Plus(125) 2.45 2.99 2.29 25.95 28.49 
XP-1 (400) — 165 - - _ 
XP-2 (400) 2.09 2.99 2.35 — 34.95 
HP-S Plus (400) 2.29 2.89 2.15 25.95 29.95 
Delta (100) 
2.45 3.49 - — 29.95 
Delta(400) 2.59 
3.59 — — 33.95 
FP4 (135-20) 99 PanF (135-20 
HP-5 Plus (135-20) 1.75 XP-2(135-20 
Delta 400(135-20)2.05 
4x5 8x10 
25 100 25 
FP4Plus § (125) 12.49 47,95 41.95 
HPS5 Plus (400) 
100 1.99 7.94 2.29 10.28 2.49 
200 2.99 8.94 3.93 11.92 
400 3.46 9.41 441 12.40 2.89 
3200 5.93 12.06 7.24 15.59 4.92 
SRG 160 3.09 9.04 412 12.11 2.69 
9.94 499 13.08 3.79 
2.99 6.58 


New! Captiva (10SH) 
SX-70 (10) 


HD Spectra (10) 
600 (10) 


Plus 100 twin. 
108 ... 
691 (8) 
665 


New 667 (10 sheets)............ 7.79 ion 
wa Polapan Pro 100 10 sheets (replaces 


Fuji FP100C (10 Exp.) 669 Equiv.. 


135-12 135-36 
Polagraph(HC) 9.45 - 
Polapan(CT) 8.96 13.69 
Polachrom(Cs) 9.05 13.69 
HCPichr(HCP) 10.49 
Polablue(BN) 10.89 


35mm Power Processor 249,95. 


35mm Auto Processor 94.95 
Illuminated Slide Mounter 29.95 
Slide Mounter 15.49 
Slide Mounts(100) 6.19 
Vivitar Slide Printer 89.95 


Kodak Ea. .99 100 pes. 
Plastic Ea. 48100 pcs. 
Metal Ea. .34100 pcs. 


93.95 My Bigs 
44.95 
32.95 


Film Leader Retriever 
Cassette Labels (25) 


TELSOR Bulk Loader : 
X-Ray Film Shield (22) 9, 
7. 
9 


WATSON Bulk Loader 
LLOYDS Bulk Loader 
Alden Bulk Loader 


9.95 
14.95 
16.95 
23.95 Cor 


RS Chrome 135-36 120 XRS-Print 135-36 
RS50Plus 5.39 335 100 3.79 


RS 100 Plus 
5.99 3.65 200 4.29 
RS 200 7.25 415 400 


RS 1000 
9.39 5.25 1000(24x) 4.45 
Agfapan 


120 


2.79 
4.65 


2.95 


135-24 Proc. 
DI__ Roch, 


135-24 135-36 135-36 Proc. 
DI__ Roch. Roch. ol 


Ektor (25) 5.30 | 12.64 13.25 
Fktor = (100) | 2.85 3.99 8.80 9.94 | 349° 4.95 | 1144 12.89 
Ektar (1000) | | | 
3.95 5.29 | 9.95 11.24 | 5.39 a 13.29 bad 

GA (100) 1.89 3.19 | 7.84 9.14 | 2.59 4.15 | 10.58 12.10 
GB (200) | 2.49 3.75 844 9.70 | 3.25 475 | 11.24 12.70 
GC (400) | 2.99 4.05 | 894 9.99 3.69 5.15 | 1.64 13.10 
GF (1600) | 4.79 5.19 | 10.95 11.14 6.09 6.59 | 14.08 14,54 
Special GA 36 50 : 127.45 199.95 | 499.00 569.95 


3.39 3.69/ 9.34 9.64 
135-36 (135-36 Proc. | 


5.39 5.49/ 13.38 13.29 
4.09 4.79) 12.08 12.65 


135-36 PP |135-36 PP/Proc. 


VPH (400) | 5.79 5.99 13.78 13.95 | 2.99 3.99) 27.69 28.95) 66.49 68.70 
PPA (100) | 2.99 3.95 10.98 11.90 | - —-| 1245 13.25) 51.99 52.99 
PPB (400) | 3.79 4.99 13.18 12.94) - —| 1830 24,95) 57.95 64.70 
New PPF36 5.55 5.65 | 13.53 13.63 - -| - =| - - 
PPC (1600) | 4.99 6.25 13.14 14.20 — =| 24,95 30.95) 62.49 70.70 


New PPF 120 
Bulk 100' Vin 6011... 


4106 (VPS) | 1549 = 70.95 || = —s«108.89—«|«<57.95 - 
4108 (VPL) | 1549 = 70.95 | 28.95 - | 57.95 - 
4111 (Vericolor Print) | 9.95 a a - | 3295 145.95 
4112 (Verdorintmg) | 15.95 72.95 | 29.95 - | 59.95 279.95 
4325 (Commins) | 16.99 6995 | = — - | 6295 - 
4329 (VHO) | 1549 70.95 | (31.95 - | 59.95 289.95 
Masking (4570) =| = 6295 | = 9495 | = 20695 
6556-100’... 27 5072 100" enna 58.95 3525-100’ ...... 76.49 


for Color Slide 36 


CH (100) | 1.85) 7.79 | 2005 10.06) 2.55 3.85 | ERP ne thea 
CA (200) | 2.29 824 | 259 1058) — 4.40 
CH (400) | 259 854 | 3.65 11.64/ 2.99 4.79 : 
WU (1600) | 367 9.25 | 5.40 1339) — = “529 
GS Reale 2.99 8.94 | 3.39 11.39 | 2.59 Neopan 400-24.. 1.49 
CS Realle (220) .a.cavntneeen 6.45 
Quick Snap . 
24 wiProc. _36_wiProc. wiflash ... 
RF (50) | 339 6.29 | a 1.99 Waterproot 
i) (100) | 249 4.99 | 369 6.69 ! 
RH (400) | 445 7.25 | 5.35 7.99 watiash 125-26... 17,95 
f 135-36 120 Gs_ 220100" [ps } 
RNP (50) | 6.20 359 | 4.99 8.49 86.69 
RFP (50) | 5.35 349 | 399 = = 69.95 — 
RIP (64) | 6.39 369 | 499 - 69.99 
ROP (100) | 5.79 3.23 | 439 745 = 73.99 
NewRHP (400) | 6.99 5.79 | == = 99.00 
NowRSP (1600) | 8.99 = ~~. & - 
NSP (160) | 4.05 2.40 - 5.69 38.39 
NUP (160) - 282) - = - 
NG (400) | 4.59 3.19 - 6359 - 
Neopon (400) | 2.39 205 | - = 3250 
Neopon (100) | 1.99 1.99 | (r40n)1as.e...... 345 | 12? 2084, byt 
CDU Duplicating - = | 329 = 39.95 | 844 
4002.49 8.64 
| 4x5 4x5 | 8x10 8x10 
o 10s 1002.75 10.74 
VP (50) | 16.99 76.49 | 62.99 292.00 200 3.07 11.06 
RFP (50) | 14.95 60.39 | 56.95 259.95 400 3.45 
RTP (64) | 14.95 67.95 | 54.95 257.95 4 
ROP (100) | 14.95 69.95 | 56.95 259.00 
NSP (160) 20Sh. | 24.45 9 = | 49.95 - 
NUP (160) 20Sh. | 24.45 = = | 49.95 - 100 2.99 6.98 
Fuji Quick Load) RDP........49.89-RVP......52.89 


| 135-24 | 135-24 Proc. 135-36 135-36 
ASA | Di Rochester, Di Rochester, Di Rochester DI R 
SO eRe 
KM (25) 4.25 449 7.25 7.49 5.95 6.39 9.94 10.38 
KR (64) 4.29 4.49 7.29 «7.49 | 5.95 6.39 9.94 10.38 
EM (50) 4.29 _ 7.29 ae 5.79 _ 9.78 _ 
EC (100) 3.75 _ 6.74 _- 3.89 _- 7.88 _- 
&f (160) 489 5.49 7.88 8.48 | 5.99 - 9.98 11.63 
13) (200) 4.69 — | 7.68 _- 5.99 _- 9.98 11.68 
KL (200) 5.15 5.49 814 848 | 7.15 7.69 11.14 11.68 
tit (400) 5.39 _- 8.38 — | 649 _ 10.48 =_ 
all ae 
BPM) =H) = A SH SH 
cw PO SAA gr ge 
| 135-36 Great wre GS| 135-36 w/Proc. Bulk 
ASA ODL Roch. 24 DI Roch. 100' 
OO 
PKM (25) | 6.99 7.19 - - 10.98 11.18 - 
KPA (40) | 7.99 8.09 - - 11.98 12.08 - 
PY (64) 5.49 7.17 - 489 9.49 11.16 74.95 
EPR (64) 549 717 3.19 4.89 9.48 11.16 74.95 
PX (64) | 5.79 77 - - 9.78 11.16 | - 
PKR (64) 6.79 7.15 - - 10.78 11.14 94.49 
fPN (100) 6.29 7.87 3.89 «5.19 10.28 11.46 83.95 
EPP (100) 6.29 7.87 3.89 5.19 10.28 11.86 83.95 
PZ (100) 680 7.87 - - 10.79 11.86 - 
NewlPP (100) 8.99 9.09 - - 12.98 13.09 - 
NewlPZ (100) 8.99 9.09 - - 12.98 13.09 - 
PT (160) 6.99 8.63 - 499 10.98 12.62 85.95 
fPD (200) 6.99 8.63 - 5.59 10.98 12.62 83.95 
PRL (200) 8.29 8.77 - - 12.28 12.76 - 
Py (3207) | 885 9.95 - 71.99 12.84 13.84 119.49 
FPL (400) 875 9.99 - - 12.74 13.98 - 
Lis} (1600) 8.39 «9.69 - - 11.98 13.58 - 
PH (1600) 10.89 11.99 - - - - - 
5071 (DUP) 6.09 6.19 2.89 3.99 10.08 10.18 39.95 
HGS. (EKTA) 449 459 - - 8.48 8.58 - 
TypeK (8071) 7.59 7.69 - - 11.58 11.68 49.95 
$0366 6.49 6.55 - - | 10.48 10.53 57.99 
90279 5.89 6.29 - - | 988 10.28 - 
3 ' 15.75 15.95 - - | - - - 


6117 (640) 
6118 (647) 
6121 (DUP)25 Sht 


PXP (125) 
XP (320) 
1X (400) | 
TWX (100) 
THY —(400) 
,r (Copy) | 


PX (4147) 
™% (4164) 
TMX (4052) 
TMY (4053) 
$0339 (DUP) 
Copy (4125) 


HIE (4143) 
TP (4415) 


1.89 


| 2.09 
| 2.09 


3.99 


13.95 
13.49 
13.49 


| 13.95 


29.95 


| 18.95 


24.95 
36.49 


| 29.49 


S 
Citi We Be Yaa 
& 


12.89 
12.95 


10.45 
10.25 


Ready Load Holder 


13.89 | 27.95 28.49 29.95 
13.49 | 27.95 28.49 - 
- - - 31,29 
11.99 - - 28.99 
- - 31.95 


12.45 


n> 
S 
9 
a 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 
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TIVD ASWAId-SHIGHO ASVHIUNd YNOA JNOITIM 3AM 
STOOHDIS 8 SNOILLWHOdHO) NOLLNALLY 


ICY GAUNTLET: Jean-Pierre Vollrath was cross-country touring in the Karwendel 
Mountain Range when he spied this perfect photo opportunity at the lower gorge of 
Rissbach Creek near the Bavarian/Austrian border. He enlisted the aid of expert 
kayaker Michael Brackenhofer and shot his wild ride down the length of the gorge, 
while clinging to an icy gully. 

Nikon FM2, Nikon 180mm ED, PKR 64 film, %4 sec. at f/8 


LIGHTSEs 


While it’s a shame to miss the delicate i 


shade of pretty eyes or the warmth of a 
smile, it's a fact that most cameras give you 
a poorly exposed picture in tough lighting 
conditions. But not the Pentax |QZoom 115. 


The IQZoom 115 automatically compen- 
sates for unequal lighting. Using fill flash and 
the most advanced metering in the compact 
zoom camera industry, the 115 seeks out 
just the right balance of light to deliver stun- 
ning detail. The unusual sophistication of 
this light-metering system gives profes- 
sional-quality results, automatically. In addi- 
tion, the 115 features the longest power 
Zoom (38-115mm) in a compact camera. 
With the 115 you can capture all those little 
things that mean the difference between a 
poorly exposed picture, and a photo that 
comes alive. 


The 115 is only one of a complete line of 
IQZoom cameras from Pentax. 


Inset photo Photo taken with the 


| 
taken with a Pentax IQZoom 115 
camerathat | camera with automatic 
does nothave § 7 fill flash. 
auto fill flash. } ce 
felon, 0 0 
Ka | For best results use 


ane covon Pat Kodak film. 


A Circle No. 54 on Reader Service Card. 
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OFFICIAL SPONSOR OF THE 1994 
U.S. OLYMPIC TEAM 36 USC 380 


"17868" 


Everyone’ attracted to a Jeep For a surprisingly affordable Cherokee and the location of 
4x4 for different reasons. For some, figure, you get the classic Cherokee the dealer nearest you, please call 
it’s the allure of the mountains. Sport complete with a 4.0 litre 190 1-800-JEEP-EAGLE. And discover 
For others, it’s the windswept horsepower engine, shift-on-the-fly | what the attraction is all about. 
To plains. But there's one area four-wheel drive, and Quadra- ; . 

ford that seems to be universally —_ Link® front suspension. Theres Only One Jeep*. — 
Mitra Appealing. Its price. For more information on Jeep _A Division of the Chrysler Corporation. EEE 


See limited warranties, restrictions, and details at dealer. *MSRP excluding title, taxes, destination charges, and optional wheels shown. Price correct at time of placement. 
Always wear your seat belt. Jeep is a registered trademark of Chrysler Corporation. 


